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Tumblers Come On Strong

Increased Knowledge and Interest in Carnival's Greatest Proved Reserve
Item Causing Many Collectors To Consider Specializing in New Area

By 0. Joe (Olson, Editor

THE UPSURGE of interest in and knowledge of tumblers is exhilarating
news. To the hobby, in general, it comes as a chinook wind after a
hard winter.

However, the spreading popularity of tumblers comes as no surprise.

Tumblers represent the last great opportunity in carnival for most
collectors to specialize.

Tumblers are a last frontier.

The growth of popularity of tumblers is not so much like the opening
of the West or the California gold rush, It's more like the opening of
the Oklahoma Territory to homesteading by the Sooners.

Effect on Entire Hobby

If the present rate of interest-growth continues, the movement could
bring fresh enthusiasm and support to tha entire carnival hobby.

The tumbler erowth potential exists. In addition to the beauty of
the better patterns, tumblers are in greater supply than any item in
old ﬂﬂ‘!‘n'l‘vﬂl-

A truism in glass collectibles is that interest always grows in a
direct ratio to the quantity of glass available in that particular type
and/or item, and especially if the glass can still be obtained at a some-
what reasonable price.

In carnival glass tumblers are the only item that a least partly
fulfills these conditions.

Plates have had their "day" and the supply has been swept from the
market. The same is true of red, aqua opalescent and peach opalescent
carnival. Red and aqua opalescent slowed down considerably when the

supplies began to dwindle,

Peach opalescent fans discovered there were relatively few attractive
patterns to collect. This proved to be a most limiting factoar. (In fact,
only one large collection of peach aopal gained attention. A couple

-l
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Springtime Chatelaine Cone and Tie

in Virginia aecquired 125 pieces but then decided to sell the collection.
After nearly a year's effort, they sold it to the dealer who had brought
them most of the glass in the beginning.)

Background on Tumblers

As a specialty, tumblers were overlooked by most collectors during
the first 10 to 12 years of the old carnival glass revival period that
started about 1957.

~ Tumblers were not considered very significant., They were the minor
part of water sets -- sometimes an irritating challenge when an extra
tumbler or two proved difficult to find to complete a set of six,

When the first national carnival glass society started in 1965,
The Society of Carnival Glass Collectors -- S8.C.G.C. surveys among the
collectors showed that their collections averaged 356 ieces and man
were specializing in "rarities," but the tumbler specialists could be
counted on one hand or two at the most,

In fact, some of the early tumbler specialists sold out including
Gordon Moats of Benton Harbor, Mich,, and the Rev. Leslie C. Wolfe, then
of Villa Grove, Il1l., president and co-founder of the first carnival
society, whose super tumbler collection included the only known Frolick-
ing Bear tumbler green.

Several persons specialized in water sets as early as 1965-66,
Interest in water sets grew as values climbed and as auction realizations
were publicized. Popularity reached a peak in 1972-73 when some rare
water sets were valued so highly that auctioneers began to break up the
;ata and sell the tumblers separately in order to realize the top dollar

or owners.

Some got the message on tumblers at the Herb Canon auction held in

Editorial office: The Carnival Glass Tumbler News, 4129 Virginia Ave,
Kansas City, Mo. 64110, Area 816 531-3044, Include SASE with inquiries.
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Des Moines, April 15, 1972, where an amethyst Morning Glory tumbler
brought ;255, the Wiahbane water pitcher, $1,000, and the God and
H'Dma water ﬂat ’ *2 'l ®

(It was learned later the Mnrning Glory tumbler was an extra ray
of sunshine to Herb Canon =- he had found it for $10! The God and Home
water set came from the Lloyd Miller auction at St, Louis, April 11,

1970, where it brought $1,450.)

In succeeding months, the sale of other rare tumblers for $500 or
more each began to attract collectors to tumblers as a specialty, The
appearance ug the first tumbler book in color in 1973 gave collectors
a point of reference and illustrations of about 90 per cent of the old
as well as the contemporary tumblers known.

As stated, a major attraction of tumblers is their supply potential
plus a unit cost below nearly any item in carnival with the exception of
some of the cheaper vases.

Tumblers, presently in water sets, are the greatest proved reserve
in carnival.

In this respect there is a parallel with oil in the ground, or
grO?ad reserves in crude. Crude o0il must be raised to the uurfaca, re=-
ined and brought to markst.

If tumbler specialization grows to a hobby-wide movement, the value
of individual tumblers will continue to increase to a point where water
set collectors may be encouraged to sell some tumblers, retaining one
or two with the pitcher, as many already have done.

With high prices offered for some tumblers, many water set collectors
could recover their cost and even make a profit., Can't beat "eating
one's cake and having it, too."

-—— ﬁ -

Special note on first Cone and Tie pitcher found. (See page &),

Circled Scroll Cut Cosmos

Cosmos and Cane
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Dahlia God and Home Frolicking Bears

Pool Research Efforts

With deep appreciation and pride, the editor is privileged to
announce the names of some of the top collectors and dealers in the
nation who will serve as Contribut Editors for this and succeeding
issues of the Carmival Tumbler News.

In the opinion of the editor, these gifted experts represent the
most knowledgeable group of persons in the carnival tumbler field. They
have already participated in a survey to establish makers of 30 of the
top tumblers, featured in this issue. Several also have written notes
and features that will appear in following issues.

Our Staff Artist, who has done all of the pen and ink illustrations
in this issue and who will continue to do the sketches, is Mrs. Joan
Kilbourne of Portland, Ore., She is a free-lance commercial artist who
majored in fine arts at Washington State university. Her husband is
Dr. Leslie H. Kilbourne, staff psychologist in the county health depart-
ment, They have three children. Our contributing editors follow:

Gmtrih:ting Editors

FREHEIM, Arnold and Glenna, Garden Grove, Calif., nation's top specialists in carni-
val tumblers, collecting since 1958. Now have 360 tumblers laclkdng only a few
patterns and colors,

DEAL, Mrs. Roy (Peggy), Jackson, Tenn,, formerly a dealer; now mostly a collector of
tumblers. Very well versed in patterns and valuss.

WARREN, W.J., and Nan, Tonawanda, N.Y., dealers and long-time tumbler specialists,
seekers after the answer to many carnival tumbler puzzles.

ADAMS, Dr. Jack and Mary, Ft, Bustis, Va., research specialists in carnival, formerly
of Kansas City, Mo. He is now serving a tour of duty in the Air Force.

BRITT, John, Manhattan, Kas., avid student and research aide, now rapidly forming one
of the better collections in carnival tumblers.
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MUNCIE, Mrs., Virgil E,, Great Falls, Mont.,, collector who
has formed one of the top tumbler collections in the U.S.
LOESCHER, George and Mavis, Beloit, Wis,, probably the nation's

top water pitcher team; also tumbler experts.

CORROTHERS, J.5. (Joe) and Faye, Maumee, 0., collectors of
one of top ten collections in the nation including many
rare tumblers.

WHITE, Dr. Jom and Rosalie, Soringfield, Mo., ane of the top
veteran dealers, well-versed in tumblers.

MOORE, Don and Connie, Alameda, Calif.,, owners of the finest
collection on West Coast including many rare tumblers,

KOJIS, HRick A., West Allis, Wis., young student and research
aide who is building one of the nation's fine collectiomns.

= R

Study 30 of Top Tumblers

As a feature for the first issue of The Carnival
Tumbler News, a survey on makers of 30 top tumbler
patterns was conducted and sketches of 25 tumblers
were drawn.

Results of the survey among contributing editors
are tabulated on Page 6.

The patterns are familiar to all collectors. The
tumblers represented range from good to very rare.
In some instances only one color is known while in
some patterns there are several colors,.

The compilation lists the opinions on makers of
Mrs, Hartung, Owens and the concensus of experts in
the survey. Brief notes follow as space allows,

Inverted Strawberry Inverted Thistle
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Millersburg Marilyn

Jeweled Heart

Perfection
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SURVEY ON MAKERS

Pattern Hartung Owens Consensus
Blusherry . . « « « F. F. F.
Butterfly . : . « « « ? Note#
Chatelaine . . . . . ? E 1.
Checkerboard . . . . 7 Notei#
Circled Scroll . . . . ? 7 M.
Cone and Tie . . . . . ? Not e
Coemos and Cane . . . ? 7 1.7
Cut Cosmos O R ? ? U.5. Glass
Dahlia s N. N.? N.
Diamond lace . . . . . ? I.? 1.
Frolicking Bears . . . ? 7 Unknown
wnimtiﬁﬂ " s & = @ M.? "! H-v
God and Home . . . . . ? ? I11, Glass
Greek Key g 46w N. N. N.
Harvest Flower . . . . ? T N.
Heavy Iris ., .. .. ? ? N.
Hobnail Gl 4% ? ? M.
Inv, Stm‘bﬂm +r = & C. .7 C.
Iﬂ\r- Thiﬂtrl’! T ca C,.? ca.
Jeweled Heart . . . . N N.? N.
Lily of the Valley . . F. F. F.
Marilyn « s s a0 M, M. M.
Morning Glory . . . . 2 ? M.
Hulti Fr'uitlﬂ & Flmr 4 H-? .“.-
Perfection ... .. M. M, M,
Quill S h . 7 ? Mixed
S-R.paat L] [ T - & ? ? Hl
Strawberry Scroll . . F. F. F.
Wishbone W T Na N.? N.
'ﬁ'ist-uril. = & 8 @8 a H- H-? Hl

Abbreviations: Northwood N; Fentons F;
Imperial I; Cambridge (¢; Millersburg M

Longer articles on several of these patterns
will appear as current research progresses. Some
essential notes on the compilation follow:

* BUMERFLY —- Nan Warren reported this pattermn listed
for Bakewell, Pears & Co., Pittsburgh, 1895-1905, This
outs it in the pre-carnival period. It could be experi-
mental or privately iridized, possibly in same category as
Frolicking Bears. Research continuing.

** CHECKERBOARD — Peggy Deal pointed to Westmoreland and
Mary Adams cited Cambridge as source for this. Both compan-
ies had patterns like this. Research continuing.

H*DEHE AND TIE — Of those expressing opinions, there
were 4 for Imperial; 3 for Northwood.
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CUT COSMOS -—— Several experts believe that U.S. Glass
made this pattern and also Palm Beach.

GOD AND HOME — Six experts were willing te attribute
this to the old Illinois Glass Co., at Alton, Ill., since
it was located nearest to the main distribution point in
Illinois and no other glass works made anything like it.

QUILL -- Mixed opinions on
burg: 1 Fenton.

this, 4 Northwood; 3 Millers-

S~REPEAT — This pattern attributed to National Glass Co,

Pittsburgh, 1903, but since

it is generally accepted that

Northwood e the S-Repeat old toothpicks 6 experts voted
for Northwood as maker of the tumblers — a short test rum.

% el
THE CONTRIBUTING EDITORS also nominated many other pat-

terns to be considered among
Nortlwood — Stippled G/C,

the Top 50 listing. They were:
N Cherry, Dahlia Varlent,

N Near Cut, Springtime, Acorn Burr, Dandelion, Grape
Arbor, Oriental Poppy, Drapery

Millersburg — White Oak,
Fentons — Fentonia Fruit,

Heart and Feather, Cherries
Vintage Banded, Milady,

r Fluffy Bird Peacock, Ten Mums, Blackberry Block, Orange

Tree Vardent

Cambridge — Inverted Feather, Double Star

U.5. Glass Co, — Palm Beach
Diamond and Daisy — Jenkins

Other Patterns — Leaf Tiers, Banded Diamonds, Field

Thistle, Diamond and Daisy,

49'ers, Interior Poinsettia,

— ##

Lily of the Valley

NOTE TO READERS

Complimentary copies are be-
ing mailed to many persons who
have not yet acknowledged any
special interest in tumblers.

Their names were sent in by
other collectors who are on
this special mailing list,

Dus to the costs entailed it
will be necessary to revise
this list and to drop all per-
sons who do not write, Each
1s asked to mail a nominal
Siﬁ of a or ﬂ--

Multi Fruit

PN T if]

Strawberry Scroll



Wisteria

Wishbone (Melinda)

Page & (8)

MARIGOLD CONE AND TIE

Everyone now will be looking for the marigold Cone and Tie
tumbler. The marigold pitcher has been found. .

Collectors in the North Central Illinois carnival club got
the surprise treat at a meeting in the Phil Perry home in Des
Flaines, Chicago suburb, Sunday, April 21,

There before startled eyes, Elmer Kaisner of Forrest, Ill.,
unwrapped the big marigold wonder. Among those whose eyes pop-
ped were Paul Jankauer and George loescher., George got to hold
the pitcher. (Later, when he recalled the thrill, he thought
it was in the home of a depression glass collector — that's
how daged HE was!) Jankauer and Loescher clammed up on the news
but Kaisner told about finding it.

He was visiting in Los Angeles near Christmas in 1967. He
stopped at & "junk shop" one morning (C.B. Carroll hadn't been
there yet that day), and bought the rare pitcher. Kaisner was
encouraged to "dig out" the pitcher at his home after having
sane correspondence with the Editor earlier in April.,

PLANS FOR NEXT TUMBLER NEWS

The next issue of The Carnival Tumbler News will be dated
July 10th and be in the mail about June 30. It i1s hoped this
will be a double issue like the first one.

The July printed issue will feature an articls about the
unique Butterfly tumblsr owned by Walter Brannan of San Josse,
Calif,, and a review of the Richerd Owens tumbler book.

We will write about some of the problems and puzzles in
the tumbler field. Also are working on a sumary of tumbler
highlights over the last three years.

Fersons on this mailing 1list are invited to mail in news
notes, inquiries, suggestions. ILet's keep it lively., Above
all, send in an adv for the next Buy-Sell-Swap issue with the
July 10 issue. Advs postmarked not later than June 15. List
up to 10 items for §l, indicate category, add name-address.

— -
TUMBLER CCLLECTION SQLD

A fine collection of 87 tumblers, formed by Mr. and Mrs,
Albert ILundberg of Great Falls, Mont., over the last 12 years,
was purchased by the editor of the Carnival Tumbler News in
April, Hartung book value was about §,5m¢

The collection included the marigold Harvest Flower pic-
tured 4n Hartung Book 3 in 1962, Also Palm Beach, Inverted
Strawberry, Marilyn, Cosmos and Cane, Fentonia, Greek Key,
Milady, Wishbone and many others.

The tumblers will be used for stuly and sketches.
S -
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The Rare Butterfly Tumbler

The rare Butterfly tumbler has been known about ten years.

In that time it was owned by four collectors, It passed in turn

from Ohio to Illinois and to California where it now reposes in an
important collection.

It probably is the rarest tumbler on the West coast, worthy of a
closer look.

The tumbler features four large butterflies each on a stippled
background around the lower half of the tumbler. Above and below the
the butterflies are button-shaped circles that
touch each other and completely circle the glass,

The banding design, as noted by Mrs, Hartung
(H=5 p=13L4), resembles that of Shell and Jewel, a
Westmoreland pattern and she speculated the same
company might have produced the tumbler.

The Butterfly pattern is decidedly different fram either
Butterfly and Berry, kmown as Fenton's, and the Butterfly and
Fern, believed to be Nortlwood.

The Butterfly tumbler belongs to Walter D, Brannan of
San Jose, Calif., a charter member of the first carnival
society, who has oWned it about four years.

He described it as of clear base glass with a dark mri-
Walter Brannan's gold finish which shows extra iridescence in same areas like
BUTTERFLY Tumbler a pastel marigold finish,

No matching pitcher has been found despite a concerted

search. The Butterfly tumbler has not been reported to date in any other type or color
of glass or any other finish,

The Butterfly tumbler is another carmival mystery of which the hobby abounds,
(ne of equal dimension is the failure to date to find a single tumbler to match the
rare blue Starflower water pitcher of which seven or eight are lmown, or the even
more rare marigold Starflower pitcher, of which two have been reported,

The Butterfly was one of five nondescript carnival tumblers in an Chio collection
purchased by Irma Johnson, a part-time dealer in Prophetstown, I11, A widely-lmown
I1lincis woman carnival dealer bought the camival tumblers. She recalled, "The
Butterfly was just a carnival tumbler to Mrs. Johmson. I believe she priced it at
$6 or 37 which was a good price then for a carnival tumbler."

.
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Brannan was actively engaged in a quest for wnusual tumblers about four years
ago and purchased the Butterfly for $20 or $25. In the curremt price list, the
tumbler is listed in marigold at $60, but it is obviously worth much more, The
Brannan example is not for sale, 4

TUMBLER BOOK FILLS A VOID

It is hoped that Richard Owens's new color book on carnival tumblers
may be "what the doctor ordered™ to boost the surprisingly small ratio
of tumbler collectors to water pitcher-water set fanciers.

On paper it always figured that tumbler specialists should be
six to 10 times more numerous than water pitcher collectors because the
tumblers were so plentiful and less expensive,

But this never checked out. Actually, there are at least 3 to 4
times more collectors of water pitchers and water sets than there are
tumbler specialists.

(If a tumbler specialist is a collsctor with 60 or more different tumblers
there appear to be only 25 to 30 serious tumbler collectors although some estimates
range to 45-50 tumbler specialists).

Owens, a California school principal who returned to teaching (children are more
amenable to guidanee than adults), has done a commendable work especially in view of
the difficult format of ten tumblers to a setting which he adopted for himself,

The colar pictures are superior to black and white although the color separation
is not sharp and professional photographers say the weakness was in the negatives,
Horizontal printing of titles with pictures in a vertical plane works against easy
grasping of essential information and is a serious criticism of the book.

At first it looked lilke Owens stuck out his neck in rating twmblers in four
groupings of 10 each, but he played it safe. He listed the tumblers alphabetically
by title in each group — liks playing tennis with the net dowm!

In summary, the Owens book is an interesting melange. Better than nothing,
better than black-and-white, But arrangement of material favers a reader who has
been in a whiplash car crash and has a twisted neck. Someons who has his head on
"crooked." We can only think of one collector in this painful fix and he isn't do-
ing any reading. It seems that where Owens had a chance in a wide open field to do
something great for carmiwval tumblers, in my opinion he blew it. — Oede0s =

ONENS, Richard E., 2611 Brass Lantern Dr,., laHabra, Calif., 90631. Carnival
Glass Tumblers, notes and color photos of 240 tumblers. $7.95..

=T

TO OMIT NAMES OF BUYERS

Due to the unprecedented increase in burglaries and thefts, the Carnival Glass

News & Views will no longer publish the names and hometowms of purchesers of important
rarities and ecllections.

It is with regret this move is taken sinee "names make news." But it is more
important at this time to help guerd the property of prominent collectors. It is hoped
that readers will understand and approve. There will still be plenty of interesting
carnival stories to publish without naming the big buyers. T
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Education at Conventions

A national carnival convention is a good place to get educated in
a hurry, but some times it is expensive. :

Two rare tumblers, sold at the conventions in June and July, are
good illustrations, One was offered by a woman collector who reads
the Carnival Glass News & Views. She fared well, OShe knew what she
had, The second was sold Dy a man who hadn't kept up. He "played it
by ear.” The tumbler sold in a twinkling and resold immediately.
Today he 1= sadder but wiser.

Mrs. Audnee Pollock, Pittsburgh, wrote that she had read in the CGN&V that pleces
in the Harvest Flower pattern were rare., "I took my amethyst tumbler to Stawmton and
it brought $500 at the auction, so it really paid me to read your carnival news,"

The dark tumbler in Harvest Flower, a Northwood pattern lmown in custard glass
as Sheaf of Wheat, drew spirited bidding between Henry Taylor, Beloit, and Maj. Jack
Adams, now of Ft. Eustis, Va., the former being successful. At Des Moines a week
later, Charles Mochel, Kansas City, Kas., secured the tumbler from Taylor in exchange
for a Perfection tumbler and soms cash.

Forrest Horr, Marion, Ind., scold an amethyst Gay 90's tumbler, in good color but
with a tiny nick on the rim, for $90 to Richard Clough, Carrollton, I1l, The sals
took place at the Des Moines convention, A few minutes later, Mochel also bought this
tumbler paying Clough $250,

Mr. Horr, who witnessed the second sale, promptly wrote for back issues of the

CGHEY and subscribed for 1974. He said he re-
- —] gretted having allowed his subscription to
lapse in 1972.

The Marion, Ind., man also sold for $100
a marigold T-pc water set in the Mayflower pat—
tern (Presznick). This is a scarce water set
made by the Jenkins Glass Co., Kokomo, Ind.

The dark Harvest Flower tumbler was the
first reported. No dark water pitcher is yet
mown publicly although at least five pitchers
in marigold are lkno™n and the marigold tumblers
are not too scarce.

Marigold pitchers are in collections of
J.C. Corrothers, Maumee, O.; Don Wilgers, Lake
Git-rl Se D:} R&y Wj.ﬂhﬂ.rd., ﬂhallhﬂrahurg, Pﬂ.-;
and one in Oklahoma.

The Corrothers have two, the one in best
color damaged, plus 12 marigold tumblers, The
damaged pitcher was found by E. Ward Rusesell
who sold it to William Crowl and Crowl passed
it on to Corrothers.

The iridescence on most of the marigold
Harvest Flower pleces is not out .
Hartung lists "tumblers only" in the price
Harvest Flower (Sheaf of Wheat) g o Wy o gilgdl ey LR

sketech by Joan Kilbourns The tumbler in old custard glzss is rare
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while the water pitcher in old custard is wmreported. The late Cy Wright of New Mar-
tinsville, W. Va., secured an old Nortisood mold and in the spring of 1969, he had
hmdreds of custard tusblers pressed in this pattern. The work was dome at the Fenton
Art Glass Co., Williamstosm, W. Va. PFentons asked Wright to alter the "N" in a
eircle trademark by adding a line to the "N" making a "wobbly® ™=, '

i —

JOY AND SADNESS AS COLLECTION SOLD

z tﬂ!lﬁu and Jo Brown's 32 beautiful and rare carnival butter dishes were sold
a « Louis auetion June 14 and seattered to collectors in all points of the
feelings were mixed. i Ny

The specialized collection had been carefully formed over 12 to 15 years and
the rare items brought good prices which repaid the Browns in some measure., But others

viewed the dispersal as a tragedy of sorts. It was considersd highly unlikely that a
similar or finer butter dish collsction in carnival glass could ever be assembled,

The Brown's butter dish collection wes like a page of camival glass history
torn out and flung to the winds, The butter dishes brought about $4,800 of the respec-
teble gross total, $18,353, before commission and expenses,

A top price of $850 was paid for a marigold G/C fernery. The ice blue G/C powder

box with 1id brought $225 and a marigold G/C candle lamp, $400. The butter dishes
20ld as follows:

Dahlim, purple + « s« « « = » « $410 Nortlwood Grape, marigold . . . 80
Peacock at Fount, green . . . . 350 Grape and G/Arches, mari. . . . (e
mh1£ﬂ| m&rigulﬂ " " % ® = u® 250 Inv. Smmy] Eﬂﬂgﬂlﬂ T 175
Feather Swirl, pastel amber ., . 200 Millers. Cherry, ame. * ., . . 85
Peacock at Fount, purple ., .. 170  Wreathed Cherry, purple * . . . 145

n hi n white " 8 = lﬁﬂ " s mgﬂm A e 140

" " " marigold . . 110 Orange Tree, blue . ¢+ « ¢« = «» 17
Field Thistle, marigold g 150 Waterlily, marigold « o « o« « &« 190
Circled Seroll, marigold . . . 105 ;:a?;:ﬁm;ﬁm'*' A s

F ? " 8w

Epringtim,gruﬂia B e }_E Lustre Rose, marigold g 30

> PELRED miw5 o x Lustre & Clear, marigod . .. 25

mrigold . . s » 130
Mﬂplﬂ IﬂBI, m:-ﬂ s 2 B e = 115

Aﬂﬂmm,m-lﬂ " & & 8 = & 150 stork & Rushes., marieold 100
Cherry & Thumbprint, mari. . . 170 : e
smmmalmlﬂ""' 165 TotAl v v ¢ o o s s & ‘4,?90
Nortlwood Peach, white . . . . 180 * Chip, slight damage
Northwood Flute, marigold ** ., 140 *k Est. sold at $250 4-pe. setting
Northwood Grape, purple . . . . 160 -—

FENTON IDENTIFIES PATTERN

Frank M, Fenton, president of the Fenton Art Glass Co., of Williams-
town, W. Va., has identified the Butterfly and Fern (Presznick's But-
terfly and Piuma] pattern as definitely a Fenton product. He wrote:

"In your January issue, page 3, you referred to the Butterfly and Fern pattern.
This was the old Fenton's No. 910, The pitcher was part of the carnival water set which
we sold sbout 1910-11 as our special Sunset Iridescent Lemonade set assortment. I do
not bellieve it was ever made by the Northwood company.” p
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The Beautiful 'Baby’

By Rosalie White

We found "Baby"™ on a weekend trip antiquing in Iowa in the spring of
1963, "Baby" is easily one of the most beautiful pieces of carnival we
ever owned and, as many know, we have had our share of the spectacular
pieces.

We had a car full that day. My husband, Dr. John, the optometrist,
drove. I rode in front with him. Our three boys were in back and our
purchases rapidly filled up the car.

We stopped for gasoline at a small station. The owners lived in
a few rooms attached to the store. We mentioned
we Were collecting carnival and they showed us
a few rather common pieces and sets that they had
for sale.

Then I saw this striking tankard, on the top
of a cabinet in the kitchen and I asked the lady
what she would take for it. It was a pattern I
had never seen.

The lady replied she did not want to sell it
because it had been a gift to her when a small
girl from a school teacher who had purchased it
in England. She was clear and positive of these
fa':trﬂq

Finally, she said, "Well, you'd never pay what I must
ask.," DBut we did and took the pitcher to the car wrapped
in a blanket. With other purchases there, we figured the
tankard cost us $100.

There wasn't room for it in the back seat, =0 the boys
said, "You hold the "Ybaby' Mom," And I did, in my arms,
all the rest of the trip and back home where we gave the
beautiful pitcher the chief place of honor in our display.

I sent an elaborate, full-scale drawing of "Baby" to
Mrs, Hertung in Empordas, She called to ask if we could
show her our treasure,

We took it up the next weekend. She thought it was
beautiful, but when I told her the story, she said, "Oh,

this is Buropean glass, I do not put any European glass in my books. TYou see how
shiny it is? This is not American earnival glassi" (It was ironic that later she
drew and published patterns of a dozen or more cheap, marigold English pileces in
her books, but she passed up her first chance at this show stopper.)

We made some purchases and returned home with Baby, but not nearly as elated as
when we had started for Emporia.

Then Ed and Marilyn Gailda of Victoria, Texms, stopped. They were new collectors
and good buyers. The price we had paid for Baby was considered exorbitant for carni-
val in that day and we thought the pitcher was "safe."

But the Gaidas selected a few water sets, including the Robin set in marigold,
also some fine signed Nautilis pleces at $35 each, and they admired Baby. I told them
Baby was not for sals but Ed kept on loaking.

Morning Glory
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Finally, it seemed that I would have to quote a priece for Baby in order to close the
sale of the other glass, but I never thought they would pey $125 for a piece of glass

we thought was "European,"

The Gaidas took Baby to Victoria, Texas, They later secured an identieal pitcher
at an auction.

Baby, as readers have guessed, was the first reported Millsrsburg Morning Glory
tankexd -- a piece of carmival so0 breath~takingly besutiful that when Marion Hartung
described it ahe stated that, in her opinion, tumblers pnever wounld be found to match
on the ground the pitcher was never made for use, but for show or as a vase only. She
guessed wrong sinece Morning Glory tumblers are known in amethyst, marigold and green.

EDITOR 'S NOTE: Carnival collectors thank Rosalie White for this interesting and
well-writien account. Rosalie was the best informed person on carnival in the nation
for many years. Her "Baby" went to a Beloit dealer for a reported $6,500 in July 1973
and was sold to a privete oollesctor in northwestern Missouri two weels later,

—_— -
Rare Wheat Bowl

In the interest of expanding knowledge and appreciation of rare carni-

val glass, Joe L. Worley of Waynesville, North Carolina, mailed in some
excellent photographs of his
unique purple carnival cov-
ered bowl in the Northwood
Wheat pattern. Mrs. Joan Kil-
bourne of Portland, Ore,, did
the pen and ink sketch.

The bowl is 6% inches in
diameter and a shade under
3 inches in height. The base
and cover designs each have
six panels that feature four
or five heads of wheat. The
1id has a prominent finial,
Both pieces are "N" marked.

The bowl was found in
Pennsylvania by a North Caro-
lina dealer who sold it to
Worley 10 years ago. This
is the only known covered
dish in this pattern and the
second known item in the
Wheat pattern.

The covered Sweetmeat in
this pattern brought $1,900

at an Indianapolis auction
COVERED BOWL in Northwood Wheat pattern in June 1974, & s

QUADS IN RARE TUMELER

The familiar Peacock at the Fountain (Northwood) tumbler has been found in Ohio

in true amber base glass. It was not a single tumbler, but quads. They went to a
tumbler collector who sold two to other collectors and retained two,

- -
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One Carnival Society

Now that the two 1974 national carnival glass conventions are history,
it is a good time to reappraise where we have come in our hobby and to
consider the future.

It is evident that after some 15 years of steadily increasing attention
and popularity, carnival glass interest appears to have slackened. The
carnival ship is not exactly becalmed, but its sails are pretty limp,

No one is breaking down John Woody's door to hold a major carnival
glass auction, In fact, no major auction is scheduled at this time for
the remainder of 1974.

Sellers got out of the notion earlier this year. Prices bid at three
large sales were a disappointment. The Pennsylvania auction reported only
a few weeks earlier held some hope for a reversal of interest.

Better Organization Needed

While major auctions have done much to stimulate the carnival glass
hobby, they are only a small factor in the entire picture, There are more
fundamental and important aspects to consider.

As we see it, the national carnival glass associations are flounder-
ing. They are not giving the collectors what they need to survive., They
are duplicating efforts in the few areas they touch, They are competing
for the same collectors as members and contributors.

It is high time for carnival glass collectors and dealers to realize
that if carnival is to grow and prosper, that all should join in one
national carnival organization.

Such an organization, with perhaps 6,000 happy, enthusiastic dues-
paying members would have the resources to get many essential things
done.

Such an organization could (and should) have:
l « A paid executive secretary accountable to the officers and directors;

2 . A national monthly publication of substance and worth with a paid staff,
3 , An ample budget to finance research into many areas of carnival glass and
funds to start work on a definitive l-volume book of carnival patterns.

When carnival glass collectors and dealers are united into one organization,
this would provide more than ample resources for every wortiwhile endeavor,

A truly national carnival association should sponsor and establish one or more
national carnival glass museums.

It should purchase and maintain a national headquarters building for offices,
smaller meetings and, possibly, for displays.

It should schedule and promote four to six regiomal conventions to be held
prior to the single national convention,
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This proposal is only intended as an outline of a plan for the good of all
carnival glass, It is not intended as a reflection on the scores of collectors and
dealers who have given a great deal of time to the appreciation and promotion of
camival glass.

We invite other carnival enthusiasts to share their views on this subject.

Surely, carnival collectors are entitled to the most for their money, They
should know where every penny of their money is spent. They should have the best,

Anything that is necessary can be accomplished,

We believe that a single, strong and united carnival glass society would solve
many problems and confer untold benefits with the proper leadership,

Even if ane carnival society is never established, it is a lovely dream,
e D-J.G. SIEET:

St. Clair Buys Back Plant

Joe L. St, Clair has repurchased the glass plant in Elwood, Ind,,
that was founded by his father and which bears his family name,

The plant and all its assets were bought by St, Clair July 25 from
Robert Courtney and Richard Gregg to whom St. Clair had sold the glass
works in January 1971, et which time Joe St, Clair believed he would
retire,

Courtney and Gregg, both new to the glass industry, had operated
the plant three and one-half years. During that time they spent about
$40, in expanding and improving the plant on North Fifth street.

Grew Tired of Inactivity

Meanwhile, Joe St. Clair grew restless in retirement. He built a new small
glass plant at 24,0 North Thirteenth street in Elwood. It began operations in May,
1973, as the S5t. Clair Art Glass company,

The new owners of the original St. Clair plant incorporated and issued stock.
Richard (Dick) Gregg, plant manager, said a peak production was reached in 1973 when
$50,000 worth of pressed ware was shipped one month., The Mid-Bast war and energy
crisis cut off business with the plant's two main customers,

It was learned the St. Clair family probably would not have been interested in
reacquiring the property, which included the original family homestead, except that
Courtney and Gregg in 1974 secured a ruling from Washington granting their company
exclusive rights of the St. Clair name on glass products,

This affected both Joe St. Clair, who had been signing most of the glass items
he made starting in May 1973, and Bob St, Clair, the youngest brother, who began making
signed paperweights at his own small glass plant in 1971, and other ware,

In 14 months of operation at his new glass plant, since May, 1973, Joe St. Clair
had pressed more than 120 different glass items including about 70 items in carnival,
St. Clair glass makers were on a vacation in August. Plans for the new schedule at
the original St. Clair glass works would become known in September,

o g s
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The Marigold Inv. F&F Tumbler

New Information Plus a Review of Earlier Known Data Provide Basis for
Several Conclusions in an Area that Has Been a Puzzle to Collectors.

By 0. Joe Qlson

Inverted Fan and Feather is one of the best known patterns from
the late Victorian period, 1890-1910.

It won national attention when introduced in 1902 in a spectacular
new pink slag art glass., Then followed a cascade of custard glass in
14 items in the pattern, each piece decorated in pink and gold, This
glass secured such wide appreciation that the pattern today is known

by many as "the Cadillac of custard glass."

Since 1966, the pattern has been listed as known
in old carnival %15155 in marigold tumblers and water
pitchers. This listing has been challenged. It is
disputed by some who maintain there is no evidence
that old carnival glass was pressed in the pattern.

This special report presents new information and
a2 summary of all known data relating to this question.
On the basis of this material, several conclusions
are presented to collectors,

Designed by Harry Northwood

Harry Northwood was credited with designing and
Inverted Fan naming the Inverted Fan and Feather pattern in 1900
and Feathep while manager of the London office of the National
Glass company, a combine of companies.

When the merger began to fail, Narthwood invested $100,000 to modernize a closed
former glass plant at Wheeling, W. Va. This became his fourth and final glass works
where he spent the last half of his 38-year career in the American glass industry.

Where he had unveiled two pattems » Chrysanthemum Sprig and Argenaut Shell, to
launch his career in 1888 in decorated Ivory opaque (custard glass), Northwood now
selected the Inv, RF pattern in 14 items as wehicle for a re-entry as manufacturer
inte the industry,

He presented the pattern in pink slag, a heat sensitive glass that turned to a
gradual homogenous pink when reheated, The color change was caused by gold leaf
powdered and mixed in the glass charge,

In 1902-04, he pressed large quantities of custard glass in the pattem,
17
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decorating the glass in pink and gold. The custard ware won swift acceptance and
became one of Northwood's most popular patterns.

0ld Carnival Era Actiwve

When Nortlwood, influenced by competition from Fentons, Millersburg and Imperial
glass works, began making iridescent (carnival) glass about 1910, he used many old
moulds of patterns he had introduced in custard glass starting in 1888,

Northwood custard pattern moulds that had a revival in carnival included Maple
Leaf, Grape and Cable, Grape and Thumbprint, Grape and Gothic Arches, Grape Arbor,
Beaded Cable, Singing Birds, Fine Cut and Roses and others,

There is no evidence that Northwood manufactured any Inv., RF items in carnival
glass., Either the moulds may have had such heavy usage as to make them obsolete
or the small ball feet on many items, wulnerable in reheating, may have been a deter-
ring factor.

Whatever the reasons, no pieces of old carmival in the Inverted Fan and PFeather
pattern turned up during the first ten years of the carnival glass revival that
started about 1956-57. The first hint of the pattern in carnival was the Inv, RF
pattern on the outside of the 4-footed Butterfly and Tulip bowl reported in 1961,

St. Clairs Revive Tumbler

The pattern next came to national attention through a small glass works in
Elwood, Ind, The St., Clair family, father and five sons, had operated the glass
works 20 years, concentrating on hand-made paperweights, when the father died in
December, 1958,

Joseph L. St, Clair, next to the youngest son, became owner and manager. The
plant turned to pressed ware in order to diversify production. Inspired by Northwood's
old pink slag produced 60 years earlier, Joe S5t., Clair in 1962 had a mould made of
the original Inv, F&F tumbler in custard.

He ground up gold leaf and mixed the opaque Ivory charge to the best of avallable
information, but the pink slag effort did not come off too well. When reheated, the
pink showed up mostly in blotches on the tumblers instead of the gradual deepening
homogenous color sought. Most of the molten glass was pressed in the Inv, F&F tumbler
mould although about 200 tumblers also were made in the Grape Panel mould. The plant
also pressed tumblers in an attractive blue-green turquois opaque.

The pink slag was an expensive experiment, The tumblers, priced considerably
higher than other St. Clair ware, did not sell well. Then an investor from Indiana-
polis, Ed Rosebach, saw the output., He offered to buy all the pink slag and the

= turquois tumblers for a lump sum, reported to figure out
Index at about § a tumbler.

! Inv.RF Tumbler St The offer was accepted and Rosebach hauled off
Northwood Mould .uib- i some 2,000 tumblers most of which are still in storage
St. Clair Mould . . i somewhere in Indianapolis, It was learned from a friend
Date of Pressing . i of Rosebach's that the sale totaled §,,400,

1
2
3 i
Hartung Listings . 161- ~E Carnival glass was beginning to receive much atten-
5

: Conmclusions . . . g tion at this time and St. Clair perfected two finishes.

i Hartung Glass Found =5r One was for white carnival. The secand produced a golden
i Oweetmeat Hits $1900 6 i aurene finish that became excellent marigold on clear

iz News on Checkerbeard 7 i glass and a rainbow multi-colored finish on dark pieces,

ml “‘““,E*;ﬂdﬂ"“m‘jf ’ It has now been verified that the St. Clair plant
P i made a pressing of marigold tumblers in the Inv. F&F
E::u:::|.= mould in late 1963 or early 1964 . The tumblers were
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Dates in the Life eof Harry Northwood
1860 June 30, Born at Werdsley, 1896 Northwood plant opened in

Staffordshire, England Indiampa, Pa,

1881 Arrived in Wheeling, W. Va. 1898 Joined in National Glass

1882 May 27, Married in Wheeling Co. merger

1883 Chief designer at LaBellse 1900 Manager, London office of
Glass Co., Bridgeport, 0. National Glass Co,

1887 Manager, Buckeye Glass Co., 1901 Northwood plant opened in
Martins Ferry, 0. Wheeling

1887 Founded Northwood Glass Co., 1905 Adopted N-Circle trademark
Martins Ferry, O. on ware

1892 Northwood plant opened in 1919 February L, Died at age 58
Elwood City, Pa. 1922 Northwood plant closed

excellent in shape and color, The work progressed smoothly., On a good day, the
glass team turned out 300 to 350 tumblers.

Tommspeople close to the glass warks on Fifth street estimated the plant guickly
built up a supply of 500 to 800 marigold tumblers,

The next week, the St, Clair plant made white carnival tumblers in the same
mould, These also turned out excellsnt.

These, as events proved, were the first production items in new carnival glass.
They were offered for sale but only a few sold.

Production from other moulds continued in non-iridized opaque glass.
The marigold and white carnival tumblers were stored in boxes and put back.

(Joe St. Clair once remrked to the writer, in 1968, that he was forced to
"git" on his first tumblers for "nearly two years." He did not elaborate on what
pattern ar colors they were, and the writer did not ask because at that time the
statement did not hold any particular significance for the writer.)

Sale of Tumblers Learned

It was learned (and verified) two months ago, that in 1965 a dealer in job lots
of glass visited the St, Clair Works. He was William (Bill) Jenkins, then a salesman
with the L. G. Wright Glass Co., New Martinsville, W, Va. Like many glass "wagon"
men, Jenkins had sidelineas. He bought amall lots of glass in one town and sold
the items in the next.

Jenkins had learned from someone about the store of carnival tumblers and after
dickering, he bought most of them, He was reported to have taken about 500 tumblers
to the St., Louls area where he had contacts and where he sold them at modest markup.

Several dealers and investors in the area laid in a bax or two at that time.
From these stores have come a steady stream of marigold Inv. FF tumblers,

One veteran collector who saw the tumblers at that time was William (Pete)
Wallace of Maplewood, St. Louis suburb, one of the top tumbler collectors in the
nation. He sorted through a "case" of marigold tumblers -- a box holding 4 or 5 dozen.

Jenkins sold about half of the St. Clair carnival tumblers to Everett Tate, then
of Corning, Ark., who was a "wagon dealer" who traveled south from St. Louis. Tate
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sold the tumblers and later St. Clair carnival goblets (Wildflower and Rose in Snow
patterns) to dealers in Kentucky, Tennessee, Arkansas, Mississippi, Alabama, Georgia,
Louisiana and Florida.

Tate, who was about 52 years of age in 1965, was a friend of Breck Smith, the
Corning jeweler, who promoted the first Grape/Cable tumbler reproductions., This
mould, as reported earlier in Tumbler News, is now owned and in use at the St. Clair
plant. Tate now resides in Ceorgla.

The marigold Inv., FF tumblers have continued to be "discovered" in the south
over the years by collectors residing in the north, John Britt of Manhattan, Kas,,
and R. D. Kavanaugh of Kansas City, Mo,, each found some. Kavanaugh's "six-pack"
came from an off-beat shop near Corinth, Miss. The owner allowed Kavanaugh to
"talk" him out of the tumblers at the attractive price of about $20 apiece.

Tumbler Priced at §2 in 1973

Charles Mochel, then of Kansas City, Mo., bought one for $2 at the 1973 national
camival convention at Des Moines — a considerable drop from the $1,000 he had paid
earlier that year for a green Multi-Fruits and Flowers tumbler, A St, Louls collec-
tor offered four marigold Inv. F:F tumblers at Des Moines, He also sold singles to
Rovene Heaton, Warren, Ind,., and Britt, of Manhattan, Kas.

On many visits with Joe 5t., Clair at Elwood from 1967 to 1974, and in numerous
telephone conversations, the writer often discussed carmival making by the St. Clair
plant. On two or three occasions, St. Clair was asked if he recalled making marigold
Inv. FF tumblers. He replied each time that to the best of his recollection, the
plant had not made them,

When the story came out about a job lot sale in 1965 to Bill Jenkins, and was
verified in Elwood, the matter was broached agin. Joe St. Clair, who has a reputation
foar probity, shook his head and said that he couldn't recall the sale.

He added: "But, then, I couldn't remember 311 that went on., I was primarily
concerned with maldng glass. We'd turn out two or three days work from a mould and
sell it all if someone came along."

Hartung Listing Gave Status

More than anything else, listing of the pattern and marigold tumblers by lfrs.
Marion Hartung gave the item a status it had not enjoyed.

In Book 3, published in 1962, Hartung drew a pattern (p. 82) that she called
"Feather Scroll” and she wrote it appeared on the exterior of the Butterfly and Tulip
bowl, "To the best of my knowledge it appears nowhere else," she stated.

But late in 1965, after the Jenkins distribution of marigold tumblers in the
St. Louis area, Byron Gentry of Hobart, Okla,, sent a marigold Inv., F&F tumbler to
Mrs., Hartung, She drew the tumbler and it appeared in Book 7, p. 94, published in
1966. She said it was "Feather Scroll," the same pattem described in Boock 3.

She added that the pattern had been used by Northwood for his pink slag glass.

Then the error, if it was one, became compounded. In her 1967 Price Guide,
Mrs. Hartung listed the Feather Scroll patterm, quoting prices on two items in marigold,
the water pitcher at $38 and the tumbler at $13. She also quoted the tumbler in
amethyst and green at $18.

When Hartung began to study Northwood patterns in other glass types, in prep-
aration for the hardback book, "Northwood Pattern Glass in Color" that appeared in
1969, she caught up with the proper name for the pattern, GShe labeled it correctly
in this book.
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SOME HARTUNG CARNIVAL RECOVERED

Detectives in the Los Angeles area were under a special alert after recovery
late in May of 35 pleces of camival stolen in the holdup-robbery at the Marion
Hartung home in Emporia, Kas., April 24.

Annette Zwirn of Shadow Hills antiques in nearby Tustin, Calif,, phoned a West
coast collector to get current market prices on some rare pieces, He realized after
he had hng up that the carnival was from the Hartung collection and he informed the
police. Mrs. Zwim had bought the glass from a dealer who said she had gotten it
from a picker who has vanished, Detectives impounded about 35 pieces of carmival
that will go back to Mrs, Hartung.

But she retained her pattern book names in the current price guide published
in 1973, vwhere the Feather and Scroll water set in marigold again is listed as
"rare," the pitcher priced at $250 and the tumbler at $5.

When the close held story about the quantity appearance of the marigold tumblers
in the 5t. Louis area (in 1965) was told to the writer in April, 1974, work began
in several directions.

Persons close to the glass works in Elwood, Ind., were interviewed and they
sald that St. Clair undoubtedly made the camival tumblers sold to Bill Jenkins,

Details Under Magnification

Next came a study under magnification of many specimens in the Inv. F&F pattern
including tumblers in pink slag and old custard, and St. Clair blanks in amber,

cobalt, clear, ice blue, red and amberina, Also several of the so-called "old™
carnival tumblers,

The examination showed that only two different moulds were represented by the
tumblers,

In general, the old Northwood tumblers in pink slag and custard were more

embossed, details were highlighted in a positive manner, and the vertical festoons
and diammnd points were more prominent.

The other (St. Clair) tumblers had less distinct detail. The St. Clair repros
were like a photograph of a photograph in which about 30 per cent of the sharmess
and detail of the original had been lost. All of the St, Clair tumblers and the
so-called "old" marigold tumblers appeared to be from the same mould,

It became quite plain that all of the Inv, F&F tumblers examined in old pink
slag and custard glass and the carnival varieties came either from the old 1901
Northwood mould (or recasts from that original), or from the 1962 St, Clair mould,
No "third" major variety appeared,

It is possible, but highly wnlikely, that another mould for the tumbler exists.
If so, it is not beyond the realm of possibility that same 8s works produced some
marigold tumblers during the so-called old carnival peried (1907-1925), but if these
tumblers exist, none was in the lot examined by the writer,

Harry Noarthwood died in 1919 and his factory closed in 1922, Many of the old
Northwood moulds were secured by the late L. G. (Cy) Wright of New Martinsville,
W, Va. This enterprising jobber had reproduction custard made in many Northwood
patterns such as Argonaut Shell, S-Repeat, 3-Fruit, Beaded Shell, Sheaf of Wheat,
and others, but he never made any reproductions in any type of glass in the
Inverted Fan & Feather patternm,
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Also, let it be noted that of the glass works that made carnival glass in the
second carnival glass era, starting in 1964, only St. Clair made any carnival in
the Inv. F&F pattern. The three pieces were: the tumbler, toothpick and the

covered sugar bowl.
Conclusions of Writer-Researcher

From this rather lengthy summation of new information and earlier known facts
concerning the Inverted Fan and Feather pattern, in general, and the carnival tumbler
in that design, in particular, emerge several canclusions:

1 e« There is probably no "old" marigold Inv, RF carnival tumbler, that is,
none that dates back to the 1907-25 period.

2 « It is likely that all lnown marigold Inv, F&F tumblers were made at the
same time, circa 1964, by the St. Clair Glass Works of Elwood, Ind,

3 , That all white Inv, F&F tumblers were made at the same time and place.

It also is likely that the marigold water pitcher in Inv. RF does not
4 exist. None has been reported to date even though it was listed in the
* 1967 price guide, It appears this listing was an optimistic projection
based on the sketch a year earlier of the marigold tumbler,
T -

THREE MEN ON A SWEETMEAT

Some 30 years ago the hilarious Marx brothers played to record
erowds on Broadway in a play called, "Three Men on a Horse.,"

At the Lockhart carnival auction in Indianapolis June 7, the top
billing went to three men on a sweetmeat =-- and they rode a winner,
The top price of $1,900 was paid for the first reported Northwood sweet=
meat in the Wheat pattern. The piece, with green 1lid and amethyst base,
went to Harold Ludeman, Black River Falls, Wis,

It was announced at the auwction that Joe Corrothers, John Woody and John Roller
had combined to buy the compote. Corrothers first found the piece at a home in Sugar-
creek, 0., near Millersburg., The owner pramised him first opportunity. Then Woody
discovered it and, later, Roller. The last two men were told Corrothers had prior
rights, yet Roller, who owns three greenhouses, sent roses to keep his bid alive.

The three agreed to share the purchase price of $1,200 and to put the piece in
the auetion. Corrothers wrote a letter to the owner which Roller presented when he
picked it up. Only hitch came when Roller, befare the auction, displayed the piece
at Pearisburg, Va., and received a $2,500 offer that he could not accept, At Indiana-
polis, HRoller offered to give Ludeman a profit but was turned down,

Harold Staley of Freeport, I1l., paid §1,500 for the important Indianapolis Monu-
ment 7" plate in blue, only one known. Mrs., James H, Casey, DeKalb, Ill., secured
the purple Hobstar and Feather giant rosebowl at $1,300.

Two townpumps, both damaged, were sold, the marigold at $220, and the purple
at $135. A damaged Daisy Cut bell in marigold brought $140. The auction of 350 pieces
drew only about 60 bidders, a very smll turnout. The sale took place in June 1974,

i i
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Latest on Checkerboard

The Checkerboard pattern was in the news in late May when the
first reported marigold Checkerboard tumbler changed ownership in a
private sale,

The collector who found it at an eastern flea market, paying $15
for it, was about to advertise, offering it to the "highest bidder,"
He had an offer of about $650, part in trade. While considering this,
an all cash offer of about 0 came along and he accepted. The
tumbler went to Kansas,

Some belisve that Millersburg Glass Works made
Checkerboard but recent research suggests Westmore-
land or Cambridge as more likely choices.

Dr. and Mrs, Jack Adams recently visited the Cambridge
Glass museum in Cambridge, 0., where the cwner, Harold Ben-
nett, confirmed that the Cambridge Glass Co., had a pattern
called Cut Ribbon that closely resembled the Checkerboard.
At our request, Bennett was checldng old catalogues to see
if a water set was made in Cut Ribbon. So far, "no,"

Peggy Deal of Jackson, Tenn., tumbler expert and former
dealer, called attention to a 1915 page adv. far the West-
moreland Glass Co., showing the Checkerboard pattern in a
water set and cther items (Kamm's Book 6, plate 21),

Checkerboard Phone calls and correspandence with officials of the
Westmoreland company disclosed that the Checkerboard pattern

has been ane of their original patterns owned by the company since it began in 1889,
Officials said the moulds had never been loaned to any other glass works,

The Checkerboard pattern was called No, 500 and also the 0ld Quilt pattern by
the company. It has been in production in various glass types since the 18%90's and
was made in blue milk glasa in the 1950's,

Mr, J. H. Brainard, president of the Westmareland company, wrote that to the
"best of our lnowledge," some items and patterns of the company were iridized or
"doped" to become carmival glass,

"This ware was made starting in the early 1900's just prior to World War I,
he wrote. "I imagine that a few of the items in Checkerboard, such as the pitcher
and tumblers, were treated with a 'dope' (carnival) finish,"

The carnival pitcher and tumblers found in Checkerboard bear a silvery iridescence.
They do not resemble the carnival finish on the Cambridge Inverted Strawberry and
Inverted Thistle water sets.

Further, the pleces are unsigned. They do not bear the "Near Cut" trademark,

At this point in research, Westmoreland seems most likely as maker of Checkerboard.

T

S-REPEAT BRINGS $300

Annette Zwirn, former carnival luminary in southern California, now courting the
art glass "carriage" trade, discovered in February she had lost touch with carnival,
Two marigold S-Repeat tumblers she offered at $150 each were snapped up fast., One
resold at ance for $300. —
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SPOTLIGHT ON FAMOUS "SINGLES"

Here are some of the better known carnival pitchers for which no
matching tumblers have yet been reported. Also a list of carnival
tumblers for which no matching pitcher has been found. ;

Pitchers without tumbler
3) Diamond Lace, marigold

1) Cone and Tie, marigold L) Gay Nineties, marigold

2) Gay Nineties, green 5) Harvest Flower, blue

3) Holly and Berry, purple 6) dJeweled Heart, white

L) Starflower, blue 7) S-Repeat, marigold

5) Starflower, marigold 8) White Oak, marigold

Tumblers without pitcher 9) Wisteria, mint green
10) Wisteria, ice blus

1) Butterfly, marigold

2) Cone and Tie, purple o e

TUMBLERS GO LOW AT AUCTION

Prices realized at the consignment auction of HOACGA were the lowest since the
Rex Lyms auction at Columbus, Ind., three years ago., Nearly everyone who put in
carnival to sell at the auction "lost his shirt." Some called it a disaster for
the sellers while the buyers were dazed.

Carnival tumblers got hit hardest even though condition was above average.
While prices did not take the carnival Cinderella back to the pumpkin, they took
camival back to the Hartung price guide of four years agp.

A rare vaseline Concave Diamond tumbler brought $230. A mint green Wisteria
was sold for $450. Other prices paid for tumblers follow:

Amethyst~Purple Water Lily & Cattails .. . 16.
G/C tankard size . . . . . . $55. Grape & Gothic Arches . . . 16.
G/ﬂrﬁgﬂlﬂ.r.---....- 3‘0' Aﬁmmr AL S S S BT R T h‘Si
Heavy Irds . . « « ¢« ¢« =« « « 20. Butterfly & Berry ... . . 15,
mﬂd‘d Shﬂll O " % & ® @ B zui Flnrﬂl md &EI! LA L L 16"
Oriental POPIWy « + o o s « » 20, Bouguet. TR = L e s T
Wreathed Cherry . . . . . . 20. Stork & Rushes . . .. . .. 16,
Diamond Lace . . . . $42.50 to 35. (ther Colors

Mari Grape & Gothic Arches, blues . $20,
Leaf Tiers LI T I B TR T ‘50- P“ﬂh, blue v E e s s ealE 20,
Apple Tree, L for . . . . . 90. Butterfly & Berry, blue . . . 25,
Jeweled Heart . . « « = « =« =« 75, Stork & Rushes, blue . . .. 20,
H&plﬂ LBE.I'.', L for . + & n 40, Rﬂ.ﬂphm. ETEEM . « = « a = 20.

Dandelion T 20. M H /i,

Like an old-fashioned "hot foot" to the hobby came word last month that two
more blue Harvest Flower (Sheaf of Wheat) tumblers had been located in the East. They
had not yet been liberated from a collection, WNegotiations were underway.

There are six known maerigold large compotes in Crape/Cable, The sixth was assembled
by Mr. and Mrs, Joe Corrothers, Maumes, O, The other five are owned by: J.T. 8isk (2),
Mary E. Colliers, Robert Vining and Harold Ludeman, i i s
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Preheims List Top Tumblers

From Vantage Point of 18 Years' Specialization in Active Area of Carnival
Glass, Californians Offer Pattern Analysis in Three Groupings.

By 0. Joe Olson

BY ANY configuration, Glenna and Arnold Preheim of Garden Grove,
Calif., are the nation's "First Couple" in carnival tumblers.

With unswerving devotion for the last 18 years, the Preheims have
collected and studied tumblers, They now have 360 tumblers in one of the
finest collections known.

Offer List of Top 30

For this issue of The Carnival Tumbler News the Preheims graciously
contributed a list of what they consider are the Top 30 tumblers in the
hobby. These are arranged in three tiers of 10 on the basis of current
market prices. The listing follows:

From $400 to $1,000

Butterfly Perfection

CGay Nineties Quill

Hobnail S-Repeat

Many Fruits White Oak

Morming Glory Frolicking Bears
From $200 to $400

Chatelaine Inverted Feather

Checkerboard Inverted Strawberry

Cone & Tie late Thistle

Cut Cosmos Lily of the Valley

Fentonia Frult Oklahoma

From $100 to $200

Millers. Cherry Var. God & Home

Cherry, Northwood Strawberry Scroll
Circled Scroll Rising Sun

Feather & Heart Banded Diamonds
File Interior Poinsettia

The Preheims are known nationally in carnival circles having shared their know-
ledge and displayed choice tumblers at several national conventions.

2B
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They assisted materially in ground work for the current color book on carnival
tumblers.

The Prebeims realized a long-time ambition when they tock early retirement earlier
in 1974 and opened an antique shop they call the Purple (Glass Farm, three miles from
Disneyland at Anaheim, Ca, They feature sun colored glass from a collection of soms 4,000
pieces ranging from punchbowls to salts and miniatures.

Arnold formerly was a designer with the lMcDonnell-Dougles Aireraft Corp., while
Glemna was credit supervisor for the Penney company in Garden Grove.

Collecting Interests Varied

They became interested in carnival glass about 20 years ago and then began to
specialize in turblers., They are stlill seeking tumblers in 16 additional patterms plus
some in additional colors, The Preheims have a separate collsetion of 48 different
contemporary tunblers and 122 different new carnival toothpick holders including over
40 Hangen pieces.

They called their listing (Page 1), "The 3 Best Patterns for a Tumbler Collect-
ion," and they organized the listing in three brackets. Arnold wrote that "many of the
colors in some of the patterms will go higher than we have indicated."” He said he
believed the blus Maple Leaf tumbler was a varient andi "should be considered rare
and waluable." s

Egyptian Queen As Vase

Jay 0'Donnsll, New York dealsr, sold the iridized Egyptian Queen pisce &s & vase.
It was added to the outstanding vase collection formed by Carol lbore of Roseburg, Ore,.
Price was near §1,000,

The design features mudes in bas relief in & 2-inch green panel at the top with
plain vertical penels in marigold extending to the base, The plece iz 5 3/4 inches in
height (nearly 2" taller than most tumblers), and holds 12 fluid ounces,

In England it was considered an example of British art glass although U.S. carmnival
writers have adopted it as carnival, (Hand Book 4, p. 69). While largsr carnival
tumblers are known, this piece guite obviously was not mess produced and it is not
in the Americen tredition in design.

- # Zu
R AR Two in Ch eCkerbﬂﬂ,r' d
Index
; Preheims Top 30 1 ’u Hazel Rawls of Orange, Texas, made a profitable buy

in the New England area in July. Through & picker she got
i @ line on an amethyst Checkerboard, only it was twins
i when she finally found the owner,
After some strong bargaining, Hazel got the tumblers

New Tumbler Survey
Research Tabs 85 3
Souvenir Pieces 4

i
i

erial Glass
i ﬁhm Irddizing 6 ¥ and, somswhat breathless, she sald they cost = much she
i Fenton Glass 7 | was just going to "eit back™ end enjoy them for awhile.
Jeannette Glass 8 i Bazel was the "headquarters" for many of the early
Indiana Glass # marigold White Osk tumblers that were found.
Ste Clair Glass 9 i T g7

Sumeries FP 5, 7, 10
Knowledge brings greatest enjoyment of carnival,
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Decade Brings 85 New Tumblers

Research Finds Patterns, Makers and Dates of Popular Iridescent Pieces
Made at 7 Glass Plants and by 3 Glass Artists Starting in 1963-64.

By 0. Joe Olaon

Collectors of both o0ld and new carnival had the "best of two worlds"
in the decade now closing.

In old cernival, rarities and discoveries kept interest high.

In new carnival, several million pleces of attractive glass were mrlested. Some
were spectoculer designs and short lssuss. Inecluded were a score elaborate large items,
punchbowl sets, blown emimal pleces, souvenir and Christmas plates, covered dishes,
many novelty pieces and more than 200 different itoothpick holders.

Also, of special interest in this articls, water ssts were made in 15 patterns,
in a total of 28 eolors, with 35 different tumblers including

to those that had no matehing pitchers, gave a total of 85
carnival tumblers made from 1963-64 to the present,

These tumblers were pressed by seven glass plants while
three free-lance glass artists custom iridized 17 of them,
(Complete tabulations on pages 5 and 7).

THERE WERE FOUR water sets -- marigold and blus in the
Windmill and Lustre Ross patterns -- among 70 different items
announeed in Jamery 1965 by the Imperial Glass Company of
Bellaire, 0., which formally opensd the New Carnival Era,
Imperial had tested market interest with a Heavy Grape goblet
in marigold carnival offered in 1961-64.

Inverted Fan The first two new carnival tumblers probebly were those
and Feather mde by the St, Clair Glass Co., Elwood, Ind,, in 196364,

Millersburg Souvenir Windmill Marigold
Inperial Glass #406 Embossed Robin with Suede Panels

two to five sizes with soms water sets., Adding the 35 tumblers
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Theas wers marigold ani white tumblers in the Inverted Fan and
Feather pattern described earlier in detail .

The same year Imperial launched "reissue™ carnival in 1965,
Breck Smith of Corning, Ark,, marketed reproduction Nortlwood
Grepe/Cable tumblers in amesthyst and white earnivel, The mould
and glass blanks were made in Italy and Smith had the tumblers
iridized in the mid-West. The repros were absorbed finally by
the market, The mould was so0ld in 1973 to St. Clair Glass of
Elwood, Ind., which then mede carnival tumblers in four colors
as will be described.

First Souvenir Tumblers

The first souvenir tumblers were made for the Society of
Carnival Collectors in 1967 by St. Clair Glass, Each was embossed
on the base:; wml Carnivel Eﬂﬂiﬂt!, E-ﬂ.ﬂ-ﬂ-, MB-"
Three hundred of each of three colors were ordered. The cobaltd
and ice blue held color true, but the red ranged to red-amberina
and ambar,

One other souvenir tumbler during the decade honored the
1971 Holmes County (Millsrsburg, O.) Antigue Festival. About 800
ware pressed in cobalt by Imperial and sold by the JTaycees there.

Lucils J. Eennedy, Imperial seles manager, said the mould
dated back to about 1905. It was known as No, 406 in the Imperial
Glass records. "No name was ever assigned," she said, although
some wanted to call it "Intaglio Star Shower" (see page 3).

Imperial Took the Leed

In manufacturing and publicizing new carnival, Imperieal
maintained the lsad, Starting in Jamary 1967, Imperiasl intro-
duced a new color in carnival nearly every year until it had pro-
duced iridescent glass in eight colors.

Green (Helios) came in 1967, red (Sunset Ruby) in 1968,
ice blus (Azure Blue) in 1969, cobalt (Aurcra Jewels) in 1970,
followed by white and amber in 1972 and 1973.

The Imperial carnival lines were large and varied. Imperial
persisted in offering water sets and punchbowl sets at a pace
other companies later did not attempt to match,

In all, Imperisl pressed 3-pint water pitchers in seven of
the 15 water set patterns that sppeared in the decade.

Imperial offered four patterns in marigold (Rubigold) and
blue (Peacock). These were: Windmill, Lustre Rose, Four-70-Four
and Heavy Grape., In sddition, the Windmill water set appeared in
a unique part-satinized finish called marigold-suede. Heavy Grape
also appeared in green and amber.

The Robin Embossed pattern appeared in cobalt and white. The
Tiger 1ily came out in ice blue while the Fieldflower had & some-
what longer history in red.
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Carnival

St Clair

INV, FAN & FEATHER

2, White

3. Cobalt, clear finish
4, Cobalt, golden finish

S5e¢ Ice Blue
6, Red
Ve Amberina
8. Amber
HOLLY
1. Cobalt, clsar finish
2. Cobalt, surens finish
3. Ice Blue
4, Aquamarine
5. Marigold
6, White
7. Red

FLEUR IE 1LYS

1, Cobalt, clear finish
2., Cobalt, aurens finich

CACTUS

1. Cobalt, clear finish
2. Cobalt, surene finish

3. Marigeld

4, Red and Amber 1974
Bape dark red and
sides amber with
marigold finish

NORTHWOOD GRAPE/CAHLE
1. Red

2, Cobalt

3a mm’t
4, White

L.E.Smith

HOBSTAR

L mth;'l't
2, White
Jds Green
4, Amber

Souvenir

INV, FAN & FRATHER '67
By St.Clair for SCGC

l. Cobalt

2« Ice Blue

5« Red=-Azberina
4, Anber

5. Red

IWERTAL MOULD #4406
"Intaglio Star Shower"™
M llersburg Festival "71

1. Cobalt

Jeannette

ARCTIC ICE (amber)
l, Tuice 6 oz.

2. Regular 1l oz,
S Ice Tea 18 o0z.
4, Glant Ice 25 0Z.
5, 01d Mghicned 9 oz.

HONEYCOMB (amber)
1., Regular 1l oz.
2e Ica Tea 16 oz.

SWIRL (amber)

1. Regular 1l oz.
2, Ice Tea 16 oz,

Fentons
BUTTERFLY & EERRY
1. Amethyst

MAPLE LEAF 1974
For L. G. Wright Co.

1, Amethyst
Breck Smith

NORTEWOOD GRAPE/CAELE '65

1. m!‘t
2. White

Tumblers Made Since 1963

Imperial

WINDMILL

1. Marigold '65
2: Blue

3. Mari-Suede '71

LUSTRE ROSE

1. Marigold
2. Blue

FOUR-70-FOUR

1. Marigold
2. Blue

HEAVY GRATE
l, Marigold
2., Blue
3. Green
4, Axber

TIGER LILY

1. Iece Blue
FIELDFLOWER

1. Red
ROBIN EMBOSSED

l, Cobalt
2, White

Indiansa
GRAPE

l. Blue Ice Tea 14 oz.

2, Amber Juica 5 ozZ.
Js Amber Ioe Tea 14 oz,
4, Lime Ice Tea 14 oz.

OCTAGON
1, Red-Amberina 9 oz.
Guernsey
INVERTED STRAWBERRY

1. Amethyst
2« Blue

(Oustom Tumblers Page 7)
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Imperial followed & practice of remving each carnival line after 18 months to
two years of sales. In August 1974, only the white and amber lines, plus the Windmill
water set ln mari-suede, remained and many items had been removed from the white
carnival production,

Imperiel also had pilonsered with souvenir, special edition and Christmas plates.
It was learned that Imperial would likely continue its Christmas plate series, the
Twelve Days of Christmas, but whether it would continue a general line was not knowm,

Custom Iridizing in 1966

Custom iridizing of glass blanks was revived and demonstrated first by Ronald (Ron)
E. Hansen of Mackinaw City, Mich., who was known as a glass paperweight artist. To work
off tensions involved in examcting paperweight routines, Ron begen to iridize glass
novelty blanks in 1966,

In Cambridge, 0., he sscured soms amethyst and amber tumblsrs from Tom Hssar
of the Mosser Glass Co,, founded by a famous Ohio glass making family., Masser later
sald the tumblers were from an old Cambridge geomstric patterm and the mould had been
designated as Cambridge Mo, 105 (see page 7).

When the amber tumblers were "struck™ or "refired" in the furnace "glory" hole
they turned mostly a good red. Hansen showed the geometric pattern tumblers at the
second national carnivael convention at Kansas City, lb,, in July 1966, The supply
vanished swiftly. Wlbsser said he sold three dozen amber blanks to Ron Hansen and }bsser
never got around to pressing eny more.

Robert (Bob) Hansen Starts

Robert (Bob) Hansen, Ron's younger brother of Bridgeport, Mch., also began to
iridize glass blanks and he soon developed the work to a scals not epproached by Ron.
Bob iridized tumblers in 12 or more patterns, al= cruets, the townpump and trough,
salts, toothpick holders and many other pieces.

Bob and his wife, Helen, who assisted in ordering blanks and selling the finished
pleces, said they endeavored never to iridize more than 300 of any single piece., Ron
Hansen suffered a stroks at Christmas 1971 and has not worked since, Bob Hansen also
has been on & light work schedule due to his health.

Terry Crider of Lim

A third specialist in iridizing was Terry Crider of Lima, 0., who stirred the
hobby in February 1971 offering iridized ILincoln and EKsmnedy amethyst plates, He
sold these in matching numbered pairs at $50. Crider obtained the plate blanks from
the L. E. Smith Glass Co,, of Mount Pleasant, Pa,, which soon entered carnival in
order to supply a Chicago dealer with 5,000 of the plates,

Terry iridized 60 amethyst Inverted Strawberry tumblers pressed by the Guernsey
Glass Co., of Cambridge, 0., in 1972, Hs took on this job as a favor to Harold Bennett,
owner and mansger of the glass works.

Smiths Began in 1971

Smith Glass achieved such excellent iridescence on the big plate order that it
brought out a line of white carnival later the same year, in 1971. This was followed
with amethyst carnival including handsome punchbowl sets in Hobstar and Grape patterms.

Smiths featured a water set in a Hobstar pattern that soon was manufactured in

four colors, amethyst, white, amber and green, The pitcher was the two-pint size,
but it harmonized well with other items in the lines,
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Tumblers Custom Iridized
HOBSTAR AND TAN
Ron Hansen IR o
CAMRRTIDGE GEOMETRIC #105 2. Amethyst
HONEYCOMB
3t 1. Red
2, Cobalt
ROSE
Bob Hansen o R
1. Red 1. Cobalt
MON & JPARS (E I-80) 2, Anberina
l. Red ;
2. Blue Terry Crider
IHVERTED STRAWEERRY
1, Blue INVERTED STRANEERRY
2., Amethyst 1. Amethyst

Fentons Entered in 1970

The Fsnton Art Glass Co., of Williamstown, W, Va,, entered
carnival gingerly. The late L.G. (Cy) Wright, glass jobber of
New Martinsvills, W, Va,, sought several times in the early and
mid~-1960%s to have Fentons make carnival in soms of his 1,000
old moulds. But for various ressons, Fentons declined.

Then in mid-1969, Fentons pressed 2,000 humidors in amsthys
carnival in a pattern resembling the N Grape/Cable, These were
souvenir pieces for Rose M. Presznick of Lodi, 0., Fentons naxt
pressed a few plates in a Glass Finisher pattern late in 1969,

Hobstar and Finecut
Cambridge Geometric Moon and Stars
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These pressings helped bring Fentons into the new carnival competition amd in

January 1970, the company brought out several attreactive pleces in amsthyst ineluding
the first of a series of eollector plates.

The Wright company, headed by Mra, Wright
who succesded her msband upon his death Aug-
ust 22, 1969, had Fentons press six items in
amsthyst Maple Leaf carnival in Jamery 1974.

The pieces were the 4-pe, tabls setting
and a water set., Tumblers were made readily
but production problems caused Fentons to dis-
contimme the water pitcher after about 50 were
pressed,

Two years earlier Harold Bennett of the
Guernsey Glass Co., Cambridge, 0., had sought
to have his Inverted Strawberry water pitcher
mould pressed in emethyst carnival st Fentons

but management declined stating a belief that
Hobstar by Smith  oogt would run too high. o Butterfly & Berry

Fentons marketed some of the most attractive patterns and pieces seen in irides-
cent glass., These included the Mermaid and Atlantis vases, 8 Strawberry candy box,
Giant Hem covered dish, Dolphin and Butterfly art pleces and basketa., In 1972, respond-
ing to popular request, Fentons made its famous Butterfly & Berry tumbler in amethyst
carnival, but it bhas not attempted the matching pitcher.

Jeannette Water Sets

The Jeamnette (Pa.) Glass company entered carnival in 1969 with two amber water
sets in the Arctic Ice and Swirl patterms, both in marigold, The former design featured
thin rough vertical ribs, in treebark effect, arranged close together, Five sizes of
tumblers were made ranging from the 6 ounce Juice to a 25 ounce Glant Ice Tea. The
Swirl pitcher had two sizes of tumblers, 1l and 156 ounce.

In 1971 Jeannetts made the amber Honeycomb water set in marigold again with two
tumbler sizes like the Swirl, Jeamnette marketed a large line of marigold carnival
which was mass produced by means of sutomatic pressing.

Indiana Carnival Prominent

In its Diamond Jubilee year of 1971, Indiana Glass Co., at Dunldrk, Ind., entered
carnival with & blue Embossed Grape pebtern. The water set featured & piteher on @
pedestal with a 14 ounce tumbler, The line was built up to some 32 items, The glass
was mass produced by eutomatic pressing and distributed widely,

Sales were deemed adequate for the addition of two new Embossed Grape lines in
1972-73, one in amber and the second in a pastel green called Lime. Each had a water
;et, aim}iiar %o the blue line, with l4-ounce tumblers., The amber set also had a

ounce ce .,

In 1972 Indiana Glass also offered a "Sunset” carnival line of 23 items intended
to be red but which turned out as amberima, This featured a punchbowl set, 12" and 14"
EBT.;E plates, and a water set with 9 ounce tumblers, The pattern was an Octagon
yar ®

At the August glass and gift show in Emnsas City, ib,, company distributors said
Indlapa Glass was experimenting with radiant heat, ustaadlo‘: flame, to warm in and
produce iridescence on red carnival, The move was intended to retain the basie red
color in the article.
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Indiana Glass became widely kmown in carnivel cireles producing 500 red carnival
Souvenir Goodluck 1974 water pitchers for the Heart of America earnival society.
Matching tumblers ere schedulsd to be ready for the 1975 April convention,

8t. Clair Perfected Finishes

A desire to diversify production led St. Clair Glass Co., of Elwood, Ind., into
pressed ware and then into carnival. The St. Clair plant, founded in 1938, specialized

in bhandmade paperweights until the eaxly 1960's.

Two carnival finishes were worked out at that time by Joe L, St. Clair who had
become owner and maneger of the plant upon the death of his father, John B. 8%, Clalr,
who died in December 1958,

One finish, used primarily on pastel carnival, gave a clear, frosty iridescence.
The second produced & marigold or golden aurens rainbow finish,

Periods of Tumbler Mking

The 8t, Clair plant hed three strong periods of tumbler production. In 1963-64,
the Inverted Fan & Feather was made in marigold and white, In 1968-70 a few weeks each
year were givenm %o making carmival tumblers in four patterns. In addition to the
Inverted Fan & Feather, they were: Holly, Fleur de Lys and Cactus,

During three weeks of pressing cobalft in 1969, tumblers in the
four patterns were finished in both clear and golden iridescencs.
The c¢lear finish beceme known as an "electrie™ finish.

In 1973-74 St, Clair acquired the former Breck Smith Grape/Cable
mould and tumblers were pressed and irddized in three colors: red,
cobalt, white and amethyst

The Cactus mould also was tried in red but only the thick base
retained the red. The sides came out smber. When & merigold finish
was epplied, the Cactus tumbler becsme an unusual bi-colar piece.

Buys Back Former Plant

On July 25, 1974, Joe St. Clair repurchased the original plant
and all equipment on North Fifth street in Elwood. Planning to
retire, he had sold the plant three and one-half years earlier to
Robert Courtney and Richard Gregg who bad operated the glass works.
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Inactivity wae wearing on Joe St. Clair and he gradually built and organized a
small new plant on North Thirteenth street in Elwood which commenced operations in
Mey 1973. It was here that tumblers in four colors wers pressed in the Northwood
Grape/Cable mould end other carnival glass in scores of moulds and colors during
1973-74,

Whilse no plan of operation had been announced, it was believed St. Clair would
meke glass at both plants for the time being since each is fully equipped. Whether
two plants would be continued might hinges on availability of glass ingredients and
an adequate supply of gas.

The St. Clair plant now owns five tumbler moulds (see sketches), It has special-
ized in small and mediumesized novelty items. It has produced 30 different tumblers,
counting private base mould tumblers, wvarious colors and finishes. It has never
made a matching piteher in any pattern,

— e

IN SUMMRRY —- This monograph lists 85 different cearnival tumblers made from 1963-64
to the present. There may be mre, up to 100 -- the last 15 possibly in the area of
custom iridized pieces, (Presznick's $15.40 "sncyclopedia™ found 35 tumblers and the
Owens $7.95 book had 20 new ones).

This study notes new water sets in 28 colors, from 15 differenmt patterms. In all,
there ware 35 different tumblers that had a matching water pitcher. Soms sets had
two to five different sizes of tumblers.

The seven glass plants and the tumblers esach produced were: St, Clair, 30;
Imperial, 16; Jeannette, 9; Indiana, 5; Smith, 4; Fentons, 2; Guernsey, 2;
privately iridized, 17 — Total 85,

Not covered are other glass works that mede carnival during the decads featuring
bottles, pigey banks, Texas hats, iridized milk glass, estec, Nons made tumblers,

Cloging note: Anyone doing a recount ray becoms confused over the Inverted Straw-
berry tumblers made by Guernsey Glass. The company iridized some of its owm, both
blus and amethyst. Bob Hansen finished some that he signed, Terry Crider iridized 60
in amethyst. These have the small "B" for Bennstt, but Crider did not sign them.

- ﬂ.:l'..ﬂ . e

First Tumbler Book

The first tumbler book in color, Mertie B, Simomn's "Tumblers with a Past," has
had & revival due to the new interest in carnival tumblers, Mertie, a veteran dealer,
wrote she had been busy two months mailing copies of her book published in 1967,

Mrs., Simon's book offers a sampling of meny types of colleetible tunblers. On 14
color plates she shows 172 tumblers including 52 in carnival and 12 in custard,
The book is arranged for swift and easy referral, The captions are on the facing laft
page and both tumblers and captions are in the sams horizontal plans,

A sgpecial value is the book gives carnival tumbler collectors an insight into all
pattern and art glass tumblers. For example it shows and dates cleer tumblers in
the White Oak and S-Repeat patterns, For book and price guide, $6 postpaid, write:
Mertie Simon, RD 9, Box 1282, Brooksvills, Fla, 33512, (lbntion Tumbler News).

— -

GREEN GAY 90'S -- The only known green Gay 90's water pitcher was
displayed and priced for the first time at a regional carnival convention
held at Elgin, I11, The owners offered the great rarity for $7,500. The
pitcher was discovered at a flea market near Milwaukee,
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—=  Tumbler News Looks to 1975 =

Response of Collectors Brings Decision tc Publish in the Coming Year
On a Paid Subacription Basis -~ {3ee Budget end Financial Report)
By 0. Joe Olson

The Carnival Tumbler Wews will be published on a paid subscription
baglie primsrily to collectors during 1975,

Subscription notices are enclosed to all collectors on this mailing
1list whe have reasponded this year.

Invitaticns to participate on 2 paid basis also are being meiled
to a few general collectors and a few dealers who have baen helpful in
the 1974 year that was devoted to survey studies,

~*  Budget Set for 1975 =

The 1975 budget for printing, paper, drawings, stationery, pestaga
etc,, for four or more issues is estimated at $1,000,

Paid subscriptions will cover ome=third to one=helf of thisz amount.
The balance will be financed by gifts and from the sale of new and
souvenir tumblers.

The editer will donate his services in gathering, writing end
meiling the newsletters as he has done on the five issues in 1974,

A finsncial summery and report sheet for 1974 ie enclosed to all
collectors with this speclal Buy-Sell-3wap issue.

= 1974 Gifts of $320 =

Also with this report is a third and final 2ecounting of zifts
received toward axpenses of the Tumbler News in 1974, This third 1ist
names pergons who contributed $80 since the second report sheets Other
published lists were: May 10, $75.50, and July 10, $114. Advs, and
cther income from general collectors requesting extra coples totaled
$60. A1) incowme during 1974 wes $329.50.

The five issues during 1974, including this issue, plus advertising
in the Antique Trader, and s total of 44 ?annand-ink drawings, cost
$972 (breskdown elsewhere in this issue.

This leaves an expense deficit of $642,50,

Thanks are due to every perscn who sent in one or more adva, for
this gecond special Buy=Sell-Swap issue.
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{§'Alaa very special thanks for all the enthusiastic letters and
telephone calls and to everyone who contributed &1 or more towsrd the
expenses in 1974, Several sent two and even three gifta during the
year and we believe all gifts were acknowledged, Ads now follcow:

COLLINS, Russ & Shirley, 4937 W. Van Beck Ave., Milwaukee, Wis.
For Sale Phone 414 545-7323 53220
Paacock at Fount, blue $30. Grape/Cable, purple $25.

G/Gothic Arch, marigoid 20.

Wanted to Buy
Dahlia Circled Scroll Quill
Fentonia Fruit Palm Beach (Any in white)

wILLER, larvin D,, Fessenden, N, Dak, 58438 701 547-3289
Wanted to Buy

Cherry Wreath, white with red cherries, need two (2)

#OCHEL, Charles, 1014 Clairborne Dr., Olathe, Kas. 913 782-2263
For Sale

Blueberry, blue £60, Fieldflower, purple $65.

Bouquet, blue 50, Luster Rose, purple 65,

Crab Claw, marigold L0, Soda Gold, Smoky 70.

Fentonia, blue 65. Pastel Panels, pastel 30,
ice green

DAWSON, Bill, 605 Sherburne, Troy, I1l. 62294 618 667=6319
For Sale or Trade

Oriental Poppy, marigold $35. Oriental Poppy, purple &45.

Dandelion {Hfig marigold gﬂa B/fly & Fern, blue .

Or. Tres var., blue 56 Lattice & Grape, blue L0,

Fentonia, marigold 25, Apple, blue, b, chip 30.

Ten Moms, blue 0. Grape Arbor, white, chip 30,
A1l pieces in better than average iridescence,

VALENZIANO, Zena, 761 Bowie St., White Castle, La, 70788

For Sale Fhone 504 545-3368
Oriental Poppy, marigold $32. Daisy and Lettice band,
Lustre Rose, mari, 12, marigold, nick under
Fieldrose, mari, 12, edge of base . . . . 212,
OLSON, Joe, 4129 Virginia, Kansas City, iio. 64110 816 531-304LL
%? God znd Home, blue $150. Inv. Strawberry, ame. J175.
Y Miller, Marilyn, eme. 85, Bougquet blue 50,
hﬁ Crape Arbor, purple, x color 75, Double Star, grsen 35,
Grape Arber, pur., tiny tie Double Star, green
in base, %ine color , . 50, top ground slightly 20,
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CLOUGH, Richard, 214 S, kain, Carrollton, Tll, 62016 217 942-3437
For Sale

N Peach, white . .., ., 878, Oriental Poppy, mari. $25.

G/Gothic Arch, blue 23, G/Cothic Arch, mari, , 14
Singing Bird, purple 45 B/fly & Berry, blue 20,
Singing Bird, green 22,

Wanted to Buy
Apple Tree, white Parfaction, any color
Jeweled Heart, white Feather & Heart, any color
N Peach, marigold HultieFruitse, amy colox
Millers, Farilyn, marigold Wisteria, any cclor
Peacock at Fount. ice blue Hobnail, any caolor

~ WILLIAMS, Dusne, RD 1, Yankton, S.D, 5707¢ 605 665-3140
For Trade
Beeded Shell tumblers as follows:
6 esmethyat; 6 purple; 3 blue

Trade for tumblers of equal value or will trade for
small bowls, marigold, in the Panther patternm,

%

WAGNER, irs, Lllen, 5677 Sidney Rd., Cincinnati, D. 45238

For Trade Phone
~ Crsb Claw, marigold N Dandelion, marigold
Laurel Band, " Grapevine Lattice "
Fentonia, . Lattice % Grape, "
Lustres & Clear " Uriental Poppy, "
Bougust " Hobstar & Finecut, blue
Wanted in Maripgold
Dahlia Late Thistle Double Star
N Fasch Field Thistle Rangear
N Flute (talleath) Strawberry Scroll Heizey No, 357
White Qak

FRANSON, Bill, Box 882, Clearfield, Pa. 16830 814 765-4351
Wanted o Buy
Fluffy Peacock, amethyst N Raspberry, green

Concave Diamond, ice blue (alsc any rosebowls)
{also water pitcher)

STLWART, John, 99 Aster Circle, Weymouth, Mass, 02188
Wanted to Buy

w:illers, Diamond, ame. (3) Ten Mums, marigold (2)
Waffie Block, marizold Heavy Iris, white
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BRANNAN, W.D., 1414 Helmond, San Jose, Calif. 95118 LOB 266-3067
Wanted to Buy

Stork & Rushes, lattice band Hobstar Band, with sides
dark straight up ;

Peacock at Fount, smoky N Cherry, any color

Frosted Ribbon, any color File, " b

Smooth Panels, . n Heart Band, " "

Cone & Tie, " o Pretty Panels, " "

e

BOOKER, Carl T., 944 W. Pine St., Griffith, Ind. 46319
Wanted to Buy Phone 219 923-2910

waffle Block, marigold (1)

ADAMS, Jack & Mary, 1938-B Williford St., Ft. Sustis, Va. 23604

Wented to Buy Phone B804 B887-2843
Inverted Feather, any color Perfection, amny coler
Feather & Heart, green Millers, Cherry, any color
Chatelaine Cut Cosmos
Dahlia, Marigeld Millers, Marilyn, any color
Heavy iria, ce blue N Raspberry, any pastel

DAWSON, Bill, 605 Sherburne, Troy, Il1l. 62294 618 667=6319
Wanted to Buy

Raspberry, ice blue Blueberry, white Leal Tiera, blue

N Dandelion, white Floral & &rape,, white B/berry Block, white
Acorn Burr, white B/fly & Berrz green Inv, Straw., mari,
G/vine Lattice, white Circled Scroil N Cherry

White Oak G/C stippled Cone % Tie

Apple Tree, white Wisteria Crape Arbor, green

Orange Tree Orchard, white Orange Tree Varient, white

- .

WALLACE, Pete, 238 Palm Dr., Hazelwood, lo. 63042

Wanted to Buy Phone 314 837-4507
New Luster Rose, marigcld New Tiger Lily, ice blue

New Robin “mbossed, cobalt Moon & Stars, any color
Honeycomb (Hansen 5iamond}, any color

KNIGHT, Sthel, 4 3412 Euclid Ave., Ashland, Ky, 41101
Wanted to Phone 606 325-4194

N Peach, white, with gocd gold, 3 wanted,

il

OLSON, Joe, L129 Virginia., Kansas City, No. 64110 816 531=3044
For Sale

Eyewinker, extra red, fineat (Hansen) ., . . . . &L5.




~ Gifts and Expenses «

This is the third and final 1974 listing of persons whose gifts
have helped to finznce the Tumbler News, These gifts were raceived
from June 1 to September 20:

*10 ==John Reller, Pesrisburg, Va.; Anon., Akron, O,

6 -w.irs, Viclet J. Bruce, Peoria, 11,
S5== Teddi Courtright, Sunbury, 0.

b== Pete Wallace, Hezelwood, Mo,; Duane Williame, Yankton, S,
Dak.: Kenneth Schickling, DuBois, Pa,

3== Bill Juska, W, Hysttsville, Fd.; Bonnle Chotiowski, S'fid, M.
2-= James HeClure, Belvidere; N.J.; Herb Canon, Des lioines, Ia.g
Donna Streater, Bay City, idche.; iirs. vsrie Pulley, Lee's Summit, lMo.;
wrs, Virgil Muneie, Great Falls, ilont.; lirs. Werren Smith, Warren, Ohio:
Russell Collins, idlwaukee, Wis.; iirs. "llen J. Wagner, Cincinnati, 0.
ﬁ;{na P. Gotz, Cudahy, Wis.; Ted Sherman, Pittsburg, Kas.; H, J. Hamiltom,
Oklahoma City, Okla,

$=1== Carl Booker, Griffith, Ind.; Richard Clough, Carrollton, Ill.:
irs, Helen Rogers, Batavia, N.Y.; iirs. Lucille Miller, Kansas City, i.0.:
Mrs. Lyle Holley, DEMiE% ﬁu Fexe; Mrs. M.J. Laurie Jr., Kansas City, liv,;
Richard Petersen, Clarkfield, liinn,; Sthel Knight, Ashland, Ky.;

Lr i 4 GaiE

B- L. Burd.gﬂ'i J:‘I.E"ﬂdﬂ. Kﬂ-ﬂn == Tﬂtlal r?mﬂﬂd &hﬂ?ﬂ e @ @ & @ w $ ED:DD
Total reported Vay 10 . « « = & 75050

Total reported July 10 . . + « 114,00

Other income, from sale of extra copies and advs. - s s « « 60,00
Grand total income o o o o « o 232950

= = - L - E i -

SUILARY OF EXPLNSES in publishing five {5) 1974 newsletters,

Included are; Paper; Drawings, Printing, collating, folding, stuffing,
sealing, stamping, envelopss and postage:

VOL. I Mo, 1 ~= lay=June, B-pps, 600 copies, 24 sketches ., . 3338,
No, 2 == May 10 8=pps, Ditto Buy=Sell-5%ED o o« =« « o s Tlo

No, 3 == July, 8-pps, 400 coples, 2 sketches . . . . 159,

Noo 4 == Sept. 10, 10-pps, LOO copies, 18 sketches , . 306,

No. § == Octo 10, B-pps., Ditto, Buy-Sell=Swap . - « 60,

Advs in Antique Trader offering free copies (promotion) 36,

Tnmcutlarniuuquialatvnuibﬂﬂb $9?2
Deducting gifts and income (above) ¢ ¢« 2 o » o o o 329,50

Hefiﬂito--a ¢ 0 O P B B B B & B B & & B & & @ $6h2u50

¢ B

PLANS FOR 1975 == Four printed issues are scheduled with many
drawings of tumbler patterma to illustrate festure articles.

luch valuable information regarding the various colors of tumblers
Imown to exist in each pattern will be featured during 1975,

0. Joe Olson, editer
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The Big Butterfly

Unusual Pattern, Dating Back to 1895-1905 Period, Arouses Interest After
Antique Trader Adv., Offering $1,000 for Carnival Pitcher in Any Color.

}

If the big Butterfly water pitcher in carnival glass is discoverad,
it will look like this picture (see sketch),

This was drawn by Joan Kilbourne, professional artist of Portland, Ore.,
for use with this article and for an adv, in the Antique Trader that
appeared earlier this year.

This pattern was attributed by Kamm and Ruth Webb Lee to Bakewell,
Pears and Co., of Pittsburgh, one of the leading glass makers in the
nation having been established in 1808. The Butterfly pattern was from
its 1895-1905 period.

Since the pitcher and tumbler are known in clear and clear and frosted,
it seems likely the pitcher, if found in carnival, will be in the marigold
finish similar to the known Butterfly tum-
bler.

Kamm described the pitcher as made in
a "beautiful glowing glass fairly thick
and heavy, with the corners softened and
with a good, hollow resonance." The pitch-
er has a long cylindrical body of even
width down to the curve in of the waist.

"The whole body is covered with pat-
tern in several blended motifs, a mass-
ive band around the top slighmiy below the
rim consisting of bull'!s-eyes or doughnuts
with bevelled drapes suspended from them
below. The row of hollowed circles is re=-
peated near the incurve to the waist, with
deep ribbing just below, reaching to the
shelf just above the waist.

"Through the body slightly below the
middle is a row of four beautiful large
butterflies, wing-tips not quite touch-
ing, each in soft rounded relief, glow-
ing with light.," The pitcher is a 4-part
mould and is 8% inches in height.

35
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The advs. in Antique Trader, offering $1,000 for a carnivesl pitcher
in any color in this pattern, aroused considerable response,

Four persons offered clear or clear and frosted pitchers. Two asked
$65 each while one wanted $100, A lady in Rockford, I1l,, figured the
clear worth one-third as much as one in carnival. éhe asked %350,

lbre than 20 calls came fron persons who confused the pattern with other butterfly
patterns in carnival glass. Cne such caller was James Maxwell of Springfield, Va.,

who takes full page advs. in Trader offering up to $5,000 each for the rare mechanical
banks and cap pistols that he is seeking.

The conclusion from all of this was that no one anywhere had seen or knew about
8 Butterfly pitcher in carnival glaas,

Theory on Carry Over

In studying early pattern gless (Famm, Metz and Lee), and the best sources that
delve into patterns in old carnival glass (1907-25), it becomes evident there was

8 considerable carry-over in both design and moulds from the 18951905 late period of
pattern glaas,

In this carry-over category, three patterns in carnival that provide evidence to
sunport the theory are: TFrolicking Bears, Butterfly and Cut Cosmos, the last nemed ,
like Butterfly, only known in cernival tumblers to this time,

Without any reflection intended on the walue or collectibility of the known carnie
val pieces in these three patterns, it is important that collectors encountering addi-
tional pieces realize such carnival is out of the moinstream of o0ld carnival era dates
and that the iridescence was applied experimentally or by some early custom method,

In faet, given old glass blanks in these patterns, especiolly in turblers, glass
artists can now produce iridized tumblers superior to those mowm,

Al

CARNIVAL SARGASS0 SEAS

The Sargsso Sea, celebrated by writers and movie scenarists, is not legend.
It is a relatively calm area of several hundred square miles in the Atlantic Oeean,
northeast of the West Indies, Here, floating amidst thick seaweed is the flotsam and
Jjetsam of innumerable wrecks at sea. Derelict and abandoned ships, in all stages of
ruin, are mixed with cargo and perscnal belongings.

It is an eerie place projecting the air of squallor and defeat.

Collectors who have traveled widely liken some carnival accumulations they have

seen to & sargasso sea phenomenon where some centripetal foree like a vacuum Sweener had
sucked in hundreds of pieces of cheap cernival, much of it chipred and creclked, most

of it nmarigold.

Iargest such indoor flea market is revorted in Los /ngeles where over 3,000 pieces
ere stashed, Another is in Georgia, a third in upper New York State, and a fourth in
dovmstate Mizsouri. The owners rarely sell anything and seem to be content to puard

their "treasure" adding any pieces that ean be bought cheap. TIt's lilke acres and acres
of junked cars,

These storage depots actually benefit the hobby. They help to keep out of sight
a lot of cernival that is where it belongsi ==0.J.0. =-

— -

FHONE OR MATL, inquiries welcomed. Address: =litor, 4129 Virginia /ve.,
Kansas City, Mo. 64110, Telephone Area 8156 531-3044 (After & PJI.)
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Kokomo Carnival

Iridized Glass Made at Two Plants Operated by D. C. Jenkins in Central
Indiana, at Kokomo and Arcadia, Stirs Interest Among Collectors.

Kokomo carnival is the euphonious name for the iridescent glass
made by David C. Jenkins at two glass works that bore his name, the
first at Kokomo and a second smaller plant at Arcadia, Ind, The glass
is beginning to stir attention and study among collectors.

This new area for specialization in old carnival glass offers a fzir
range of glass including at least one pattern that appeared in a water
set, several unusuzl vases, a compote and a star-shaped paperweight.

Water Set Described

The water set is in a patitern named Diampnd and Daisy Cut by Hartung (H-8, p-828),
and Mayflower by Presznick. The water set has been seen in s lipht rorigold. Hand has
a color plicture of the water pitcher (B-4, p-15), which he inecorrectly attributes to the
Imperial Glass Co., and he wrote that the pitcher is ™a trifle herder to loecate in dark
than in marigold™ whiech may be the understatement of the decade.

Hartung identified marigold vases in three patterns as
made by Jenkins glass plants. They were:

Cane and Daisy Cut (II-G, p-l18)
Cut Flowers (H-6, p-19)
Sunflower and Diamopd (H=%, p=32)

A corpote in Diamond and Daisy Cut also has been found.

A Star pattern paperweisht in mardgold ecarnival has heen
docurented as Jenkins glass by Mrs, Velmn 3tincheonbt of Folom,
She also ovms the same piece in elear,

Iokormo carnivel identified 4o date haz been nesrly all in
a light marigold iridescence. Dark pieces are very rare.

The rarigold Sunflower and Diamond vase, 92 inches high,
is an exception, Of heavy glass, in typical Mokomo intaglio
pattern style, all of the vasges seen have been in a rich deap
mrigzold color.

Jay O'Donnell, dealer of Long Beach, IN.Y., has found about a dozen of these voses
secattered about the Dritish Isles and hag s0ld them to collectora in the U.S5.

David C. (D.C.) Jenkins was a native of Pittsburgh. is a youth he was an spprentice
glass maler, together with several of his brothers, at a NMeKee conpany plant, now the
Jeannette (Pa.) Glass Corpany.

Diamond and Daisy Cut
Mayflower (P)

He built a glass plant for the Colurbia Glass Co., ot Findlay, 0., in 1886, The
plant in 1891 became a part of the U.S. Glass Co., merger. Two years later, in 1893,
Jenicins obtained a free grant of land in Greentown, Ind,, where he built the Indicna
Turbler and Goblet Co., that opened in 1894,

Jenlkins wos prominent among glass plant owners who orgznized the Mational Glaas
Company merger in 190C and the plant at Greentown joined the combine. Soon afterward,
Jenins sold his majority interest and moved 10 miles west to Eokomo vhere he built a
new factory.
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This plant was destroysd by fire in 1905 but rebuilt and named the D, €. Jenkins
Glass Co, He also built a much smaller plant et Areadia, 30 rdles muth of Kokomo,

where he did some glass finishing and decorating and where he also mixed and pressed
some glass novelty items,

The Jenlcins glass works became lnown for a large number of different lina.% of
tableware in flint glass in 30 to 50 patterns, the majority in geometric desigzns.
Jenldina died on August 23, 1930, and his plants closed in a few years,.

Dr. Ruth Herrick of Lowell, Mich., who wrote the definitive book on glass :nde nt
Greentown, Ind., had nearly completed research for a book on Jenkins glass made at the
4Arcadia plant when she was Idlled in a motor cer crash Jume 9, 1974, She had comploted
rmich surface digging at the plant site and dump, She wrote that she was within +wo or
three more digging trips before starting to write. According to Dr. Herrick, the plant
at Jrecadia was in existence from 1913 to lerch 1934,

"SLEEPERS" IN NEW CARNIVAL

Most frequently heard words from old carnival collectors, when the
new carnival began to appear about 1965, were: "It's fine for those who
want it, but I probably won't be around in 20 years to see it bring
any money."

—— ‘-"F;.J'é -

For those who haven't heard, a lot of things in new carnival glass
have "taken off.,"

The "sleepers," experirental and short runs are those most sousht after and
those bringing hishest prices, as predicted here,

On larch 20, 1972, we alerted readers to a water carafe or vase in arethyst
carnival by L. E. Smith (their Mo, 3403), that had been dropped fron production after
& short pressing. James Felley of Detroit and Ilelen Lazgen of Tolede found several
and bought them ot retail, about $6 each.

How the Smith Mo, 3403 vase-carafe is priced at 135 = and rping up.

0f 15 water sets in seven patterns, mde by Irperial Glass froiz 1265 to date,
all but three are out of production, The obzolete water seta are brincing double to
triple original retall, in song cases rore than old marirold sets.

Tiger Lily water gets in ice blue are priced at [;125; Robin in cobalt, (75 to
w100; and Presznick guotes Heavy Grape in green and Fieldflower in red at 75 per set.

Just "paste this in your hat:" The Imperial ilelios green grope woater set could
be the new carnival "sleeper"™ of the decade, Only @ few turns were made, The green
water sets never got into the cetalogue or on color sheests. They were distributed
by ezstablished declers and sold out =t once.

Grape Helios green water sets are in mch shorter supply than ice blue,

e

FLEA MARKETS DECLINE

Huge flea morkets in Pennsylvenia ond llmssachusetts are reported sliding downhill
in popularity. Once farous as depots of rarities and good collectibles, the flea
markets in 1974 had become mainly acres of damaged items and whet some called " junlc, ™
Jany dealers ond collectors from the mid-West, vho walked hundreds of miles ot the
outdoor zhows, came away virtuslly empty-handed.
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Survey of Mugs

John E, Britt, Manhattan, Kas., WNoted Collector, Shares Information on
Area of Specialization by Means of Notes Covering Patterns.and Colors

Editor's Note; John Britt is perhaps best known for collecting turblers and
rarities. He also has been buying carnivel mmgs and has become ons of the best-
versed mg collectors in the nation. Last month he obliged with a timely update
on carnival mgs for readers of Carnivael Class News & Views.

By John E. Britt

The following notes by pattern are based on my experiences in collect-
ing carnival mugs the last few years. Some colors have been difficult to
find. A few still elude me. It is my hope these summaries will be of
interest and value to collectors.

HERON -- This mug is rare, beautiful and desirable. It has been
found only in purple but I hope to discover one in marigold, The Heron
resembles the Fisherman's mug in that the pattern appears only on one
side., Collectors should not confuse the Heron with the Stork and Rushes
on which the pattern is continuous around the piece.

BEADED SHELL == Thisz is considered a Morthwood piece but so far I hove not found one
with the "N". It is known in amethyst, purple, cobalt, marigold and white. I have only
seen three in white. Blue is more scarce than purple. One seldom finds the mrigold.

FISHERIFN'S -- Great demand has developed this mug into a popular item. It is much
more difficult to find in marigold than in purple. I consider the peach opalescent as
mst rare. However, all colors are colleectible and would rate near the top.

SINGING BIRDS -=- A Northwood creation, easily found in marigold and purple. Much
less common in green and cobalt., Pastel colors of white, ice blue and agqua opal exist
but are hard to find, Singing Bird mugs come both plain and stippled. The latter are
mre scarce, I bave seen stippled mugs in all the wivlid colors but have found none in
pastels, The mugs have an "N" in the base,

DANDELION --Considered their favorite mug by many, this alss is Northwood, ot too
difficult o find in marigold and purple. Cobalt more scarce and dark green is rare,
The aqua opal is given Mo. 1 place in my collection, Have seen & number of these in
collections. This mug mey not be gquite as scarce as a Singing Bird in the same color,
but the Dandelion probably would be priced higher.

INIGHTS TEMPLAR -- This is a Dandelion mg converted into a souvenir piece by a
privete base rould (H-6). The base shows the Knights Templar insignia, the lalta
Cross, and "Pittsburgh, Mar. 27, 28, 29, 1912," I have seen these in marigold, pastel
blue and pastel green., All are rare and collectible,

ORANGE TREE -- Probably the most familiar carnival mug, with marigold and cobalt
found most readily and priced reasonmably., Red brings a high price. /Amethyst is less
coiron, Dark green is rare and rore scarce than red, but red brings s higher price
diue to demand.

Orange Tree mugs are occasionally seen in aguamarine and vaseline. I am still look-
ing for one in white., 4As rost collectors kmow, this pattern comes in two sizes -- the
larger, called a schaving rmg, the smaller, a drinking mug, This is a Fenton product,

ROBIN == This Imperial mug is reported only in marigold. It is not considered rare,
but in my experience they are not too common. It is ironieal that the 1967 souvenir
Robin mug made by the American Carnival association brings a much higher price than an
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0ld mrigold one., Imperial reissued the red Robin mug in 1968 with I.G. on the bagze,

Iy information on the souvenir mgs was that only 285 were pressed and sold by the
#40sGofs which would account for the high prices. (Edifor's note: The quantity announec-
ed origlinally by E, Ward Russell was "about 500." Thia later was revised upward to 800,
The ACGA officers never published a guaranteed number).

STORK AND RUSHES -- In my experience this is perhaps the most cormron of all carnival
mgeg. Very easy to find in merigold while the amethyst or purple are somewhat more scorce.
Have not seen other colors in this pattern, but they probably exist.

VINTAGE DANDED -- Quite easy to find in marigold which appears to be the only color
reported (H-7 & 8), While this pattern is familiar in mgs, the turbler in the same
pattern is rated among the rarities.

BO-FEEP -=- Reported only in rmrigold and quite desirable, relatively haord to find.
It would be a nice addition to any collection, Some come in lighter rmrigold than others.

NEAR CUT SOUVENIR -=- Reported only in marigold, these have the Carbridge "fear Cut"
trademark on the base (H-7)., lMost of these are souvenir pieces with the name of some
city in lettering, I have found them to be rather scarce.

HEART BAND == This souvenir mg comes in two sizes and both are considered rather
rare (H-7). Iisted only in marigold, but I have seen them also in aguamarine and green
in both sizes,

ESTATE -- This rather small mg is found in rerigold. I have only seen a few and
they are consldered rare. Presznick has a good drawing of the mg (B-3, plate 239),
while Hertung shows a small creamer in the pattern (H-5, p-33). This pilece would adorn
any collection.

SOUVENIR BANDED == This name was given to the mg by frs. Hartung (H-S, p-124).
It has been found to date only in marigold amd like other souvenir pieces usually has
the name of a eity on it.

In summary, carnival mugs were pressed in 15 different patterns and two patterns
were made in two sizes each. Six of the mugs so far have been reported only in mari-
gold, The other nine patterns appear in two to eight different colors,

The way this adds up, the old carnivael mug field is not as small as it might seem
at first glance., It would appear that Letween 50 and 60 different carnival mgs exist
and some of these are a challenge to locate and buy,

- # —
CHICKEN COMES HOME TO ROOST

The story appeared recently in the ICGA Townpump. A collector told
how he found a square Butterfly and Tulip flat bowl at Reininger's flea
market, how he made a down payment with the dealer who was asking $500
and drove home to get the balance in cash.

Back fram the 100 mile trip, he found the bowl was gone. His down payment was
returned. Someone had offered $600 eash.

The story made nearly everyone feel sorry for the victim, but a Virginia dealer
had no tears to shed, He said that three years ago, when Elks plates socared to $450
or so apiece, he bought a blue 1910 Elks plate from a dealer for 3115, arranging to
take delivery at an outdoor market the next week,

When he arrived 10 minutes after the show opening, he was told a collector had
come past, seen the plate and induced him to sell it for §l40., It was the same man
%ho had the sad tale from Reininger's, Said the Virginia dealer: '"Just a case of
a chicken coming home to roost!" #
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SNOOKERED IN PASTEL WISTERIA SALE

To the old saying that Mall's fair in love and war," add carnival
buying. It's fang and claw. :

When a Kentucky dealer advertised six mint green Wisteria tumblers
for sale to the highest bidder in the Antique Trader 1last October,
she fanned the hopes of a dozen tumbler collectors, had four womsn con-
vinced they would get the tumblers, but finally let them go to a couple
in the Southwest who snookered her with a double squeeze play.

As bidding mounted, the couple in the Southwest told thes dealer they
had the matching Wisteria pitcher and wanted to cnmgleta the set, They
sald, "the other bidders only want to sell the tumblers at auction to

make money."

One squeeZe came when the couple had a friend in Wisconsin call the
dealer to say that he wouldn't bid against the Southwesters bscause
they were his friends and further "because they have the water pitcher."

The Kentucky dealer wrote to the editor: "Both Mr. and Mrs, X told
me sSeveral times they had the pitcher, Mrs, X wrote: tWe are happy you
have promised to sell us the tumblers as now our set will be complete.'"

But the couple naver got the matching pitchar and they did not have
it during the "negotiations."

The dealer said she was sorry the feelings of many had besen hurt.,
She said that while she was satisfied with the price received (%235 a
tumbler), she would have divided the tumblers among tumbler collectors
if she hadn't been led to believe the folks in the Southwest had the

pitcher, - S

GLASS OF 1,000 NAMES

In the early years of the old carnival era (1907-25), carnival
glass was "the glass of a thousand names." Often in the mid-West and
East where the glass was most common two or more names were used for
thE glass.

Some of the early and more widely-used names were: Taffeta, Poor Man's Tiffany,
Imitation Tiffany, Luster, Iridescent, and Woolworth Sandwich.

Other names: Centennial, Circus, Pompeiian, Norcross » Naples, Nancy, Spanish
American, Exhibition, Gas House, 0il Luster, Panther, Dope, Dopple, Baking Powder,
Nigger Glass, Fire Glass, Moonglow, Fireglow, Canadian » Acid and Peacock.

5till other names were coarse and contemptuous., Often it was a case of "sour
grapes." The person who put down carnival either was ignorant or had missed an
opportunity. .

MARIGOLD LILY OF VALLEY

The Tirst marigold Lily-of-the-Valley tumbler tuwned up in 1974 in a Pennsylvania
fles market. It was the same area where the Tirst Perfection tumbler in freen wms found,
The first marigold Perfection water pitcher turned up in northeastern Ohio, A Columbus, 0.
couple found three marigold Perfection tumblers in Jowa. All were demaged,

— i -
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First Mint Green 0.T. Footed

Chalk up another amazing happening in carnival,

Jerry Lynn Wood is a young public school teacher in DeQuincy; la.
He has enjoyed carnival collecting about five years -- buying, trading
and selling a few pieces.

The town of DeQuincy (pop. 4,000) is in the extreme southwest corner
of Louisiana, northwest of Lake Charles, about 17 miles north of Sulphur.
In this area old carnival is scarce and no rare carnival had been found,
at least until a few weeks ago.

On August 18, Jerry went to a flea market near home. A married
couple, who had collected carnival about 10 years, had "made the rounds"
when Jerry arrived. They had found an "odd"™ tumbler
which they produced. It was the Orange Tree Footed in
pastel green!

The tumbler had such beautiful eolor and high sheen, they
wondered if the tumbler wns being renroduced. Jerry said he did
not think so and offared to buy it. After & little consultation
he acquired it for about $20.

The young school teacher told the editor of CTN that his
ignorance of carnival viulues was painfully evident when he
attended the notional conventions in the summer of 1975.

"Four tumblers I nriced ot 535 each were snanped up," he
said, The tumblers were Horvest Flower and two dark Flutes,

Jerry first offered the mint green 0.T. to a Jansas resi-
dent for 2600. He turned it dowm, nossibly thinking that since
DeQuincy was hidden away in the South, he night have o little
time in which to negotiate 2 better nrice.

Put Jerry talked with a Texas collector and others, and in
mid=-September sold the rarity for sbout 2575 to a collector residing in Leeds, 2 suburb
of Bimingham, Ala. The tumbler sketch was drawn by Joan Kilbourne of Portland, Ore.
The mint green Orange Tree is the first reported specimen in earnival glass,

SEASON'S GREETING and REQUEST

_ The Editor wishes everyone a "Merry Christmas and Happy New Year.,"
We may not have a prosperous 1975 but it lies within each of us to enjoy
what Providence has given us the strength to earn. An honored saying

is that "Contentment with little is great gain!"

As tumbler collectors we could stand a little more contagious enthusiasm =- the ldind
that causes new collectors to multinly., VWhile our hobby is growing, every tumbler fan
is asked to pive some thought to steps we might take to reeruit and win more new col=-
lectors, We ask some of you to write an essay of 500 words or less on the subject, "iHow
to win new tumbler collectors.” Send these to: IZditor, 4129 Virginia, Kansas City, lio.
64110, We will publish the better ones and acknowledze cll. o

THE ANTIQUE SHOW at the Second Congregational church in Rockford,
I31l., in 1974 didn't interest many carnival collectors, but one who grgp—
ped in found it very worthwhile, There was a mint marigold G/C whiskey
decanter and stopper at $39.50, The dealer apologized for adding the sales
tax. "Don't mind at all," said the collector, It was worth $300.

as f oo
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Tumbler Horizon Widening

Charts (P. 3-7) from Research by Resource Panel Show 286 Different Old
Carnival Tumblers Among First 101 Leading Patterns Studied by Mail

By O. Joe Olson

The carnival tumbler hobby hes growing pains.

Research by dedicated collectors is expanding its borders,
Tumblers are bringing good prices at auctions and private sales,

New collectors are being attracted to the specialized field, The
reasons are found in the five-fold appeal of carnival tumblers, They
offer: 1) Beauty in color, line and form: 2) fantastic variety; 3)

small uniform size; 4) availability; and, 5) in a price range suit-
able for most.

In summary, tumblers add up to the best opportunity -- plus a real
challenge -- for specialization within the larger, very active general
carnival glass field,

Egtablish Many New Colors

Leading collectors have long believed that a catalogue list of all known old and
new earnival tumblers would be & step toward sound and orderly growth of the hobby,
This article, with charts, is a move to fill thils need. (The special issue last Sept=
ember documented 85 of the tumblers mde since 1963),

The Tive pages of charts that follow name colors of 286 kmown old tumblers in 101
carnival patterns. This total represents an additional 20 to 60 tu-blers in the know-
ledge of most collectors. It is an important contribution in a neglected area.

The charts revresent the corbined kmowledge of & dedicated panel of resource per-
sons, the Contributing Editors. They studied a series of worl: sheets on tumbler colors
by patlerns. FEach was asked to: Olay, reject, confirm, and/or add new turblars to
each list. Data was gathered on a set of master charts, The charts are tke result,

Collectors will note that some 19 sdditional patterns have been reserved for fubure
study as well asg turblers in certein cotegories. Theze include: all Flute and some
panel patterns; all encrelsd tusblers:; most stretch glass tumblers; rany in the late
camnival period of the 1830's.

The pronosed studies in 1995 my ineresse to about 400 the total number of
loovm old earnival tumblers.

The eorlier report in the CTN (Sept. 10, 1974), nomed and identified malmrs of
85 new carnivel tumblers manufactured since 1963, The srtiecle said the total of new
turblers might reach 100,

First Mint Green 0.T. Footed Tumbler  seggial,
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Adding the 100 different contemmorary (new) tumblers to the projected total of
400 old tumblers knowm would make & grand total of about 500 speeimens for the hobby.

NOTE: On the charts known tumblers are entered by "x" by color and pattern. The

large "K" indicates rarest color Imnown in a rattern, There are two ™z?" notations
which mean these remmin to be established definitely. o e _

TUMBLER PROJECT FOR 1975

Among early research projects planned by The Carnival Tumblor News (CTmT), will
be one to determine how rany different colored tumblers are lmown in the following 19
patterns:

1. Aztec 7e G/C Tankard (N) 14, Stretched Diamond
2. Banded Drape 8. Heart Band and Hobstar (I)
(without enamel) 9, Tustre and Cleap 15, Sword apd Cirels

3. Blocked Panels 100 Be 16, Tiger Lily
4. TForty-niner 11. Robin 17, Tresbarl
5. Grape (Imperial) 12, Seals Sani 18, Tree of Life
6. Crape/Cable (I) 13, Stork snd Rushes 19, TVineyard

— e .

BUYING AND SELLING BRIEFS
Some "short takes" on tumblers:

According to a report not verified, a North Corolina dealer paid £100 for a
Marilyn in marigold (first known).

f. Kansas collector paid $400 for an amethyst Double Stear only to find two rore
in an Ohio home for about 570 each,

An Ohioan was supposed to have vpeid 5900 each for five Hobnail turblers in a
cash and part-trade deal in Pennsylvania,

A lMdssouri carnival "picker™ found the mrigold Cut Cosmos and Interior Poinsettia:
the purple Quill and Inverted Thistls, which he sold to a Kansen, T

(ElS
COMPARE AND CHECK-QUT

Assistance of all tumbler fans is sought to check out the material
in this special issue and to make it widely known., This issue begins
the 1974-75 publication year.

Collectors are asked to resd, study and coumare their tumblers with the listings
on the charts. Report any color you may have if NOT on the listing. Just nams the
pattern and your color. If anyone disagrees with a present listing, write and tell
us, We can check back on the work sheets and verify. Use enclosed envelops, IT you
wish & personal reply, include stamp. - e

FEATURES ON TAP

Many good stories are on "holdover" and must wait and be revised
for the next March issue which will cover the John Britt auction at
St. Louis in February.

Other stories inelude: +he lady with four Interior Poinsettiss. This "startled
hen" won't hateh them herself (she doesn't collect) and she won't let anyone come near
them, Also, "The Hobnail -- How Many Factories liade Them?" The marizold Coneove
Diamond and other unidentified old tumblers -~ with sketches,

CARNIVAL TUMBLER NEWS (CTN) will be a quarterly publication, at least,
during 1974-75, In addition to this issue, newsletters are scheduled for lerch,
May-June, and September. Comments and suggestions invited. Replies by return mail,
hprreciate stamp. Write: Box 6131, Kansas City, lb. 64110.

Copyright 1974 0. Joe QOlson



Cut Cosmos

Diamond and Daisy Cut
Mayflower (P)

Cosmos and Cane Fieldflower

THE FIELDFLOWER Pitcher-Vase

One of Imperial's famous patterns, this
pitcher was advertised as a pitcher-vase,
It appeared in four colors in old carnival
and in red in 1968-70. Also pressed in ice
blue in 1978 for Levay Glass Co. o e



Heavy Iris

IMPERIAL'S HEAVY GRAPE

Of seven familisr Imperisl petterns,
four go back to 2bout 1910. They are Wind-
mill, Lustre Rose, Fieldflower and Heawvy
Grepe. Heavy Grape was pressed in three
colors and Smoky in old carnival. In the
re-issue years, 1967-75, Grape appeared
in four colors.

Heavy Grepe is one of three Imperial
patterns to be pressed in amber base glass
in old carnival. The other two were Lustre
Rose and Fieldflower. All weter sets and
tumblers in amber carnival are rare.

Heavy Grape was made in both old and new
carnival in the silvery Helios ereen.

—

Four-70=Four Hobnail



Harvest Flower

Harvest Flower (Sheaf of Wheat)

Grape Arbor

The Grape Arbor Tankard



Grape & Cable (N)

Inverted Thistle

Greek Key

Interior Polnsettis

Acknowledgenent

New reeders especial-
1y will be delighted
with the excellent art
sketches of patterns.

These are the work of
Joen Kilbourne of Port-
lend, Ore., who has il-
lustrated severasl news-
letters in the last few
years, She was a Fine
Arts major at Washing-
ton State university
and worked as an artist
until her marriage to
Dr. Leslie Kilbourne,

a psychologist. .. g -

Jeweled Heart

Inverted Feather

Inverted Strawberry

Lustre Rose



Lily of the Valley Mult%lgﬂgigs g

A FZW WORDS ABOUT ORDER AND LAYOUT

In a catalogue and work of this kind, an
ideal arrangement would be to present the pat-
tern listing and colors known with the sketech.

But with emphasis on essentials, in an ex-
panding hobby dealing with carnival tumblers,
this plan was found to be impossible,

Rather than hold beck some of the besautiful
sketches on hand, the entire store was printed
in this B-page Addenda. It is being meiled
with the catalogue of all known old tumblers
which 1s arranged in several categories.

Readers will note that sketches have been
arrenged in a somewhat rough slphsbetical plan

varied slightly to make the layout a8 pleasing

as possible.

By chance, one finds on this page four of the
great Liillersburg patterns: lmlti Fruits, liorn-
ing Glory, Marilyn and Perfection. -- g -~

Orange Tree Footed Robin

Millersburg Marilyn

Perfection



Strawberry Scroll

Flood of llew Tumblers

Since the first cata-
logue of new tumblers,
four years ago, this
field has grown con-
siderably.

The 1974 check-oif
disclosed a total of
85 new tumblers nade
from 1963 to 1974.

In another issue of
T&ll news this year
all new tumblers will
be listed by pattern,

color and maker.

Watch for this. =-f-

Western Thistle Wisteria

Tiger Lily

Wishbone (Melinda)
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First Mint Green 0.T. Footed

Chalk up another amazing happening in carnival.

Jerry Lynn Wood is a young public school teacher in DeQuiney, La.
He has enjoyed carnival collecting about five years -- buying, trading
and selling a few pieces.

The town of DeQuincy (pop. 4,000) is in the extreme southwest corner
of Louisiana, northwest of Lake Charles, about 17 miles north of Sulphur.
In this area old carnival is scarce and no great carnival had been found,
at least until a few weeks ago.

On August 18, Jerry went to a flea market near home, A married
couple, who had collected carnival about 10 years, had "made the rounds"
when Jerry arrived, They had found an "odd" tumbler
which they produced. It was the Orange Tree Footed in
pastel green!

The tunbler had such beautiful color and high sheen they
wondered if the tumbler was being reproduced. Jerry said he did
not think so and offered to buy it. After a little consultation
he acquired it for about $20.

The youns school teacher told the edifor of CT! that his
ignorance of earnival values was painfully evident when he
attended the notional conventions last summer,

"Four tumblers offered ot U5 apiece were snapned up," he
zaid, The turmblers were two Harvest Flower and two darl Flutes.

Jerry Tirst offered the mint green 0,T. for 600 to a

: ¥anson, He turned it down, possibly thinking that cince Defuincy

ORANGE TREE FOOTED vas hidden avay in the South, he might heve a little time to

Pirst in Mint Creen negotiate a better price.

Put Jerry tallred with a Texzns collector and others, end in

mid-September the rerity sold for about 575 to o collector residing in Iseds, Ala,,
a2 suburb of Birmingham, The tumbler slketch w23 drawn by Joan HKilbourne of Portland,
Ore., The mint zreen specimen 0.T. Footed is the first reported in eornival glass.

o A

SEASON'S GREETING and REQUEST

The Editor wishes everyone a "Mer
ry Christmas and Ha New Year,"
We may not have a prosperous 1975 but it lies within eatﬁpgf us to :njcy

what Providence has given us the strength t
O earn.
is that "Contentment with little is grgat gainin #5 homcred saving

As tumbler collectors we need more contagious enthusiasm -- i
n:w czrﬁactnrs to mlti_pl;y. While our hobby is growing, every tu;i{liaﬁdant?zta:i:?:u
E achE :{;ht to steps that might be taken to reeruit and win mors new collectors. e
mllew::}. o ﬁri‘f:a an essay of 500 words or less on the topie: "How to win new tunbler
cvors." GSend these to: Editor, Box 6131, Eansas City, Ib. 64110, e will
publish the better ones ani aclmowledpge all, : ’ %
- #L{l P

IN THE FAMILY -- Nearly all dues-subscriptions for 1975 have been paid
and some sent additional gifts toward expenses. Thanks to all for iﬁter—
est and support. A few on this list are given a second reminder on dues

(enclosed). 1Lists of old mgs and new tumblers for sels meiled to all, Thanks for
orders. Sales will help to finance the cost of OTN newsletter,

T -



Kansas City, Mo.

Owens Collection Sold

Author of Color Book on Carnival Tumblers, Published in 1973, Sells
Collection of 270 Pieces, Including Rarities, to Russell Lytle,

The carnival tumbler collection that served as inspiration and back-
ground for the color book, "Carnival Glass Tumblers," published in 1973,
has been sold by the author,

The collection, among the top 20 in the nation, was sold by Richard
E., Owens, LaHabra, Calif., to Russell (Russ) L, Lytle, Pico Rivera,
Calif., a veteran collector who assisted Owens in gathering tumblers and
doing research on the book.

The sale, which took place in late November, was for an amount betwesn
$15,000 and $20,000, it was learned,

Lytle Collection Immroved

The Owens collection contained about 25 tumblers Lytle did not have, His aurmanted
display now is rated among the top three or four in the nation == rrobably No. 1 on the
West Coaast.

Lytle, purchasing agent for a supply firm, began selling a few duplicates from the
Owens collection in December. This set off ripples that & large collection may have
chanzed hands in California.

Owens and Lytle desired to leep the transaction confidential. Owens was concerned
because he thought news of the sale might alter his standing in the carnival tumbler
hobby, and worse, might affeet sale of the tumbler book.

It was learned thet additional sales from the initial printing of 1,000 copies

i are needed for Owens to break even. The editorial work and photography for the book
required much time and the publishing cost was high.

Various reasons were advanced for Owens decision to sell,
Concern Over Investment

A public school teacher in his early '30ts, Owens underwent
surgery about a year ago. Eis wife was said to have been concerned
about their investment in tumblers and that she felt she would not
be eble to find a purchaser in the event of an emergency.

Lytle, who was well acquainted with the Owens family, was
ready to assist in any way possible, Owens realized he had a good
opportunity to sell and he evidently decided it was best, laNHabra
and Pico Rivera are both Los Angeles suburbs, so extensive packing
and shipping were unnecessary.

Cwens, who had been an active collector only about three years,
said he hoped to start another collection some day.

43
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Early in January Owens was planning a direct mail campaigsn offering the tumbler
book for sale to libraries,

Editor's Note: Owens was invited in December to male s statement if he wished
Yo accompany this article, but he did not reply. :
pree # ——

STORK REPROS REACH MARKET

Stork pattern carnival, Northwood's Stork and Rushes, in amethyst

and marigold in seven different items including the water set, is now
reaching the market.

Samples of seven pieces were on display at the Amigo Class and Gift show held in
Kansas City, M., Jan. 18-22, In addition to the water pitcher and tumbler, the pieces
were: large and small berry, sugar (no 1id), spooner and cresmer. The bases of six
prieces were smoth and unsigned. Only the ereamer base was gigned ™" for the Wright
Glass Co., which evidently had made & new mould for that piece,

In addition to amethyst and marigold carnival, the seven items were available in
blue milkglass and clear glass satinized,

The iridizing on the amethyst was everage but the marigold eolor on some piecas
was rather thin and light. The glass was made by the Westmoreland Glass Co., of Grape=
ville, Pa. Prices were not available when this wes written.

s B8 s
A POT OF GOLD FOR WARD

E. Ward Russell annually raked in a golden shower for six years as
he sold his society's convention souvenir pieces. He earned . . . and apent
thousands of dollars. If he goes shead now with plans to auction his tumbler ecllection,
it could bring a real pot of gold at the end of Ward's carnival reinbow.

His plan to make and sell souvenir silver medallions died on the planning board,
His new glass shop business is slow. His carnival news publication creaks. Perhaps,
a big national tumbler auction would be a bonanza. 1y

GLASS INDUSTRY SQUEEZED

As predicted, new glass prices will be inereased as glass production during 1975
will be curtailed considerably on account of the fuel and raw material shortages.
The gas supply of glass plants in the Pittsburgh erea has been cut 40 per cent during
the first quarter of 1975, Some plants closed during Jamuary. Others reduced the
number of pots in operation. Fuel alliocations for the full yesr have not been mada,

g e i e

: Index
COwens Cashes Tumblers 1 WILL would have edited some of
Stork Renros Ready 2 his famous one liners in a day of woments
llotes on Hobnail 5 & lib. For exampla, in 1927, he said:

izt;:;?fﬂ'czzfn g I "The time aintt far off when a woman

i Never in Carnival 5 | wontt know any more than a mani®

# Tiffany Iemp Flap &

A Juestion of Valus 6

llore on Inv. F&F 7 i Material in The Carnival Glass Tumbler News
God and Home Samples & § may not be reproduced in whole or in part in

any form without written permission,
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HOBNAIL TUMBLER REVIEWED

Most collectors consider Hobnail pattern tumblers as scarce and
desirable whether in amethyst, blue, green or marigold color. However,
determination of the maker or makers is still an open question.

Several water sets in Hobnail and many tumblers in the same pattern
have been traced to residents in the Holmes county area of Dhio where
the Millersburg Glass Works was in operation for 30 months, 1909-12,
These pieces in Hobnail are known in the four colors named,

In addition, many rose bowls and whimsey spittoons in Hobneil in the four colors
are attributed to the Millersburg glass company.

However, Dr. John (Jack) Adems and his wife, Mrs. lary Adems, believe that North-
wood made much carnival in Hobnail. They reported seeing table and water sets in blue
Hobnail end added: "Since Millersburg mede only & very small amount of blue, we are
convinced this Hobnail was Northwood."

"We have heard some say they do not think the base glass or iridescence resemble
typical Millersburg, but this is a very trieky thing to base a conclusion upon, What
helped to influence us was hearing about a collector in Spencerport, N.Y., who has
a creamer in Hobneil that is signed "N", The pattern and iridescence on table and
water sets is similar, so we think the same company (Northwood) made both,"

To this point, it is known that seversl glass works that made carnival glass
had a Hobnail pettern. This pattern was popular and easy to imitate without design
infringement. The generous distribution of Panel and Flute patterns among the early
glass companies is another illustration of demand stimilating supply. ‘hen the
complete story is kmown, it may be that virtually every glass works in the field
made some carnival in Hobpail. T

Stretch Boom Forecast

A stretch glass boom during 1975 has been predicted by some collectors
and dealers in this interesting carnival-related glass,

Such a development would help bring into wider attention many of
the rare and more attractive items and sets in an area of collectibles in
which great advances have come in the last five years, Three books on
stretch have been published and a national stretch glass society has
elected officers and is in its first year with a newsletter.,

Since collector interest in any area is in direct ratio to the amount
of glass (or items) available at a reasonable price in that particular
field, it would seem that old stretch glass could stand a miracle --
like the discovery and offering of a l-million piece stretch treasure
trove which would set off a boom Msure ™"nuff"™ in 1975, but such an event
is unlikely,

National Auetion As Boost

Failing this, one or two major stretch glass auctions would help to give the glass
national recognition, particularly if devotees would back their specialization by
bidding $1,000 or more for some of the rarities in stretch,

Stretch iridized glass never has been in great supply, For one thing, its manu-
facturing period was shorter than old carnival although the two spans overlapped, 01d
streteh now is nearly all in collections. An occasional piece or water set turns up
at a ghop or outdoor market.

The old carnival period of manufacture was from about 1907 to 1925. Stretch was
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made from 1920 to 1930, Some would pimpoint the dates to: carnival, 1907-1925:
stretch, 1921-1930.

Carnival glass is colored pressed pattern glass that is iridized. Stretch glass
is "pressed, iridescent glass with a stretech finish." Streteh glass pileces usually
have plain patterns with panels most familiar, '

Meny pleces and sets in the pattern books as carnival also are claimed by the
stretch glass collectors and they probably are correct in their identifiecations.

Umbraeco Book Cited

Russell and Eitty Umbraco of Richmond, Calif,, who co-suthored an excellent
bock titled, "Irideascent Stretch Glass,™ in 1972, were experts in carnival when
first attracted to the related stretch glass.

Umbraco stated that Fentons began offering lemonade water sets in Pentons "celeste
blue" in 1921 and continued the line through 1987. This line has the streteh Tinish as
do other pieces and sets earlier identified as carnival including the Concave Diamond
water set in blue and vaseline, Imperial's Stippled Rays, Double Scroll candlesticks,
Pretty Panel water sets, Dolphin Twins and many other familiar patterns.

4 theory advanced by Umbraco, in which Frenk Fenton concurs, is that sometimes
during a turn of pressing and iridizing some pieces did not get sufficient chemical spray,
or perhaps the ovens were too hot or not hot enmoush, In any event, these pisces wound un
with & stretched finish.

Umbraco wrote, "Some carnival pieces have a strotehed finish, /e have a bowl in
the Triplet pattern (H-5 p-78) with & stretched finish but most of those we have seen
do not have the streteh finish,”

Umbraco believes much stretch glass was made as Imperial Jewels and mlso as Satin
colored glass, He has a larpge flip bowl in the Coneawe Dlamond pattern, same as the wmter
set, with & stretched finish. It is interesting to note that Imperial edvertized the
gtretched finish as a "erizzled" finish, — -

Review Presznick Career

Rose Marie Presznick in one way and another has been boosting old
and new carnival glass about 25 years and making a good living at it.

In tracing her career, in the mid-1950's she and her husband lived
at West Salem, 0., a town of 1,000 population six miles southwest of Lodi.
Rose operated a home beauty parlor featuring permanents at $3.25 and henna
hair rinses at 50 cents.

Dealers in the area recalled the Presznick's first carnival and antique
shop that Rose opened in a former chicken coop.

Anetions in 0l1ld Barn

When the Presznicks moved to & farmhouse on the northern outskirts of lodi & few
years later, she continued the besuty shop. Overflow carnival was stored on the glass-
enclosed porch.

Early Presznick suctions were held in an unhested barn that had a packed dirt floor
and erude benches of unplaned lumber. NHo electrie fan was necessary as the wind blew
through large cracks between warped boards of the barn. The Presznick mussum opened
in a converted former brooder house near the barn,

Then Imperial Glass Co., started reproduction carnival in 1965 at its plant in
Bellaire, 0., about 125 miles southeast of Lodi, Rose Presznick threw her infTluence
and support behind the glass. She printed and passed out handbills promoting the new
ImPEI'iEl-
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"Just remsmber 40 years ago when we ware collecting glass that looked like the
real Tiffany," she wrote. "Our grandchildrem in year 2000 will be hunting that old
carnival glass made by Imperial in 1965-66. It might be a good idea to buy some now."

Rose was especially fond of the new Imperial marigold declaring that by 1969
"it will be as hard to find as the old dark carnival is today (1966)."

Opposed Majority Opinion

The support was unanticipated by Imperial., The majority of old carnival leaders
criticized Imperial, The other carnival writer, Mrs. Marion Hartung, 500 miles west in
Emporia, Kas,, turned thumbs down on all new carnival. Her advice, verbal and printed,
was: "Don't buy any and it will dry up and blow away.”

From the start of its reissue carnmival, Imperial sent free samples of all new
items to the Presznick museum for display. A8 additional base colors were added from
year fo year and new items multiplied, the museum was enlarged and then moved to new
quarters.

Many believed that Iirs, Presznick was "on the payroll" at Imperial Glass in
addition to the free samples, but this was not so. Company officials said that "not
one dollar" was ever paid to Mrs, Presznick in salary or gratuity. . spokesman said
the glass works had always thought that display of the new glaas at the Lodl museunm
was worth the expense. -

NEVER IN CARNIVAL GLASS

The national auction was similar in many ways to some in carnival,
A good crowd, drawn by a choice selection of rare items, included per-
sons of means and education from several states. The b{ddin was swift
and precise. In about six hours, 650 items were sold for $46,000.

This was a bottle auction held Oct, 5 at Wilton Center, New Hampshire. Many of
the 650 bottles sold were double the age of old carnival rarities. The top auction
price of $10,100 was paid for a dark olive green bottle in the shape of a cabin. It
was described as a "Tippecanoe -- No. Bend," made at an early glass works in Vernon,
N.Y. The suctioneer described it as one of four or five such bottles kmown to exist.

The rarity, which brought the highest price paid to date for a single bottle,
had a slight demage -- & small hole on & lower corner.,

In carnival glass, a damaged rarity has never brought a top auction price and
probably never will in this generation, although one damaged rare water pitcher brought
$2,500 at a private sale., Only rarities in favor seem those in perfect condition with-
out manufacturing flaw. Rarities with slight damge or imperfections have been sold
at "sleeper" prices at many carnival auctions, e L

DISPUTE OVER TIFFANY LAMP

A dispute that continusd nearly a year between two carnival person-
ages over a rare Tiffany lamp (of all things), came close to causing
serious injury to one man.

It began at an Indianapolis auction last year. A dealer from the
South, call him "Sam," offered the lamp to a mid-West collector, call
him "Mel."™ The leaded colored glass lamp was priced at £4,500, then cut
to $3,800 which price Mel agreed to., He wrote a check for that amount
but Sam gave it back saying he would accept payment on delivery.

When Sam later didn't want to ship the lamp, 1Bl flew down in his twin engine
Commanche to be told the lamp was being repaired and was not ready. On the flight north
bad weather forced & landing at Memphis.
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On a second flight south a month later, Mel was again put off but reassured the
lamp belonged to him and would be delivered. A minute after takeoff, Mel's pilot was
informed by the airport tower the landing gear was jammed., After 45 minutes of cirel-
ing to sumnon emergency c¢rews, & crash landing was made. Mel and the pilot jumped
elear on the runway, It cost $12,000 to repair plane damages, ;

Suspicions fully aroused, Mel investigated and discoversd the lamp had been sold
to another collector for $10,000 and he had advertised it for sale at 317,000. Mel
accused Sam of a breach of faith., Ss=m called it a "misunderstanding." 1l had
witnesses that the lamp originally had been "so0ld" to him for £3,800., Tor a time he
considered legal action to recover 56,200, or the profit between the sum he had
promiged to pay and the 10,000 figure paid by the second collector, but he finally
decided it would require time and court appearances and he let the matter rest,

e B
THE PROBLEM OF FAIR VALUE

Frequently a carnival friend has asked the question: "What is this
(piece or set of carnival) worth?"

When the item or set was in the rare category, it often was not easy
to decide. Many rare things are seldom offered for sale. This means
there is no record of current value. Printed price guide figures often
are ridiculous,

Sometimes our answer has been: ™"It's worth what you paid and what
someone else is willing to pay." This may have sounded like an evasion
or "cop-out,"™ as the vernmacular has it, but it actually was a part-answer
to a dilemma that often faces an appraiser. There simply is no easy and
exact answer to some questions regarding worth and market wvalue,

Great confusion persists in the minds of many collectors (and some
dealers) concerning the words, "rare" and "valuable" which are not
Synonymous,

Rare does not necessarily mean valuable. /And valuasble does not necessarily mean
than an item 1s rare,.

The principal factors that determine market value or price are: Supply, demand,
condition and preatige. By the last factor is meant the standing, reputation and/or
desirability of an item or set which boost and buttress demmnd.,

To illustrate, a water set or water pitcher may be wvery rare or, in fact, uniaue,
but if hardly anyons has seen the item or set, or if it has never been listed, sketched,
pictured, described or publicised, the chances are it may not bring very much at a
publie ametion, In other words, it may be very rare but the priee realized at the
auction rmight be quite average and not in the very valuable classification.

On the other hand, there may be 25 to 30 known water sets in a partieular pattern,
like God and Home, for example, but any carnival auetioneer would welcome such a set
in an suetion because he knows the pattern enjoys great prestige and that demand still
far exceeds the supply. — -

SHOWPIECE WHIMSEY VASE

Certainly a showpiece rarity is a purple tankard Northwood Dandelion pitcher
that wound up as a vase! Thersis a designated place in the molded piece for the
handle base but no handle was applied. Instead the top was pulled out into & points
and the piece left as a vase. The whimsey is owned by Joe and Faye Corrothers,
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More on Inv. Fan & Feather

The pink slag tumbler pressing by St. Clair Glass in 1962 proved
to be such a headache that St, Clairs wanted to forget it as soon as
possible. -

This reproduction tumbler was of historical importance, first in art
glass and later in carnival. New information has been received from per-
sons close to the project and a review of the facts is newsworthy and
in order.

Preparation As Costly

As told initially in a 3000-word article in the Carnival Tumbler News (Aug. 1974)
the pink slag tumblers in the Inverted Fan & Feather pattern came about when St. Clairs
sought to diversify its line. The plant wanted to try some pressed
ware to get away from dependence upon handmade paperweights.

The project was expensive. A mould costing about 5600 was
orderead with a Northwood custard tumbler as model., Next, l4-carat
gold leaf had to be purchased and pulverized before being carefully
mixed in the chargs,

The Northwood formula for this heat sensitive glass was de-
signed to produce a tumbler in opaque Ivory color that when "struck"
or reheated in the glory hole turned & homogenous pink in the areas
reheated.

To their dismay, the 5t. Clairs discovered that the chemical
properties that turned to pink in the glass gradually "boiled off"
and were dissipated the longer the molten mass remained in the
one ton tank.

Inverted Fan
and Feather The first 200 tumblers or so responded magically to the reheat-

ing and turned a rich pink ranging to plum color. Then the warmed-in
tumblers gradually became a lighter pink as the rpressings continued, until the pieces
showed vwirtually no tint of color at all,

After four days work, when the tank of glass was emptied, the crew had pressed about
2,000 tumblers, Among the better pink tumblers were several dozen in a Paneled Grape
pattern made from a borrowed mould originally owned by the Jenkins Glass company, Kokomo,

Purchased by Investor

Shortly after the tumblers were finished, Ed Rosebach, Indianapolis, a wealthy
insursnce fimm executive and investor, visited the glass works. He marveled at the
beauty of the glass and the wide variation in color.

St. Clairs offered the entire output to Rosebach. After some dickering, Rosebach,
although not a glass collector, agreed to take them all for 34,400. He gave St. Clairs
#1,900 in cash and a post-deted check for $2,500. The tumblers were taken by motor
freight to Rosebach's home on North 104th street, Indianapolis,

Rosebach asked a friend who knew glass to grade and classify the tumblers, This
was done promptly. After inspecting the entire lot, the friend told Rosebach that in
his opinion about two=thirds of the tumblers were not good specimens and not a sound
investmant as pink =slag, Rosebach agreed., He set aside about 500 better tumblers,
and then telephoned St, Clairs that he had stopped payment on the check, requesting
that the rejected tumblers be picked wp in Indiamapolis.

The 1,500 tumblers were returned to Elwood and owver the next three years these
were parceled out to dealers. About 500 to 700 went to the A. & A. Import Co., of
St. Louis, which passed them slong at $5 each to dealers and antique glass buffs.

By June, 1968, only some 300 tumblers remalned., These were &ll a creamy cpaque
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white with virtually no trace of pink, These were offered to the writer at 50 cents
each. A few days later St. Clairs sold the lot to a dealer headed South,

In the Spring of 1974, a GCeorgla woman afier correspondence mailed two tunmblers
to Konsas City to be identified. She said she had paid %20 each for the tumblers at
a flea marlet where they had been ezlled pink alag, These tumblers turned out Lo be
g pair from the final 300 tumblers described above.

The St. Clair Inv, F&F mould was used to mke marigold and white carnival tunblers
in 196364, and cobalt, ice blue and red-smberina carnival tumblers in 1968, These
have been identified and described in an earlier article,

- -
GAMES COLLECTORS PLAY

An Eastern collector-dealer, who scoured the major flea markets,
liked to have his carnival judgment verified and praised. And none
would blame him for that,

Pariodically he mailed a list of his latest purchases asiking that the current
market value of each piece or set be supplied.

It was pointed out the deseription was inadeguate for a price wvaluation, It was
suggzested he add three notations to each listing: Condition, quality of iridescence,
and his purchase price. Then he could be told what he wented to know -- whether he
had made a good buy or not. The suggested input also would have been valuable to
other collectors in analyzing Eastern prices, The collector-dealsr clamred up.

i R
GOD AND HOME SAMPLES DISPLAYED

A sample carnival water pitcher and tumbler in the God and Home
pattern were displayed by Charles H. Paul, district manager for the Wright
Glass Co., at the mid-January gift show in Kansas City, Mo.

The two pieces drew a lot of attention.

Extra care had been given to the pressing and iridizing of both pieces. They
were perfectly formed and carried high rainbow iridescence., The pieces were in good
quality amethyst glass and evidently from the original moulds. The bases were amooth
apd unsigned. The God and Home pieces were "for show" only. Attendants were unable
to cuote prices or to set a date on ayailability.

2 A ol

CARNIVAL PROMINENT IN NEWS

A big "thank youl"to all publishers and editors of antique papers and magazines
for pictures and generous space to carnival glass articles all during 1973. The
list includes Antique Trader, Tri-State Trader, Collectors' Weekly, Collectors!
News and Rainbow Review, Also thanks to columists and writers on daily newspapers
in several states, They kept carnival glass betore their readers in 1973.

Ed Babka, publisher, and Editor Kyle Husfloen carried three display
articles on
carnival in the Antique Trader and a fourth feature with a cover in color is set

for January 22, 197. The use of the article on the rd repro, with wid
ship, was especially appreciated, Farmya epro, wi e reader-

— =

OUT OF PRINT -- The booklet, "The Story of 3t. Clair Glass" is out or orink
tecording to the author, Jane inn 5t. Clair Rice, of Zkiood, Ind., No decision has been
reached on the possibility of a reprinting.

Wi
—— .L._.‘ o
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Bears Pattern As Pre-Carnival

Facts Reviewed on Discovery and Sale of Three Known Pitchers and Single
Tumbler Together with Views on Pattern by Three Prominent Writers

By 0. Joe Olson

The Frolicking Bears pattern must have delighted collectors when
introduced in clear and green colored glass in the late Victorian
period of pressed glass, Circa 1890-1905,

The marvelous detail of the design captured action in a uniquely
humorous tableaux, anticipating the world of Walt Disney.

Some sixty years later, when a few specimen pieces were found in
carnival glass, the pattern and pieces became highly prized. It became
one of the most publicized and discussed patterns in the first decade
of the old carnival revival, in 1957-67.

This review of all that is known about the pattern in carnival

is timely. It will summarize the finding

and sale of the single tumbler and three

pitchers confirmed to exist, It is hoped
the account may dispel the aura of my g-

tery that has surrounded the pattern for

some time., This confusion probably stems
from conflicting reports. Collectors may
weigh the facts and form their opinions,

The Frolicking Bears pattern was
named by two well-known pattern writers
in what may have been an accidental dead-
heat publishing race in 1962,

Alice Hulet Metsz, Chicago, the last of
three great pattern glass writers active
in the 1935-85 period, featured the tumbler
in a full-sized sketch on the front cover
of her Booklet No. 5 published early in
1962. (See sketch by Joan Kilbourne,
artist, Portland, Ore.)

Marion T. Hartung, Emporia, Kas.,
drew the tumbler loaned by the Rev, Leslie
C. Wolfe, then of Newman, Ill., and the
sketch appeared in her Book 3 published
in the Spring of 1962, Both Metz and Har-
Frolicking Bears tumbler tung called the pattern Frolicking Bears.

51
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Was this a coincidence? Was the name obvious, per-
haps inescapable? This assumption seems warranted
since Mrs. Metz and Mrs. Hartung did not cellaborate.
But the most difficult question of all to answer is
how both of them choose the "humor in glass" category
for the pattern? '

When Rose Presznick, Lodi, 0., caught up with the
pattern and drew a sketch and notes four years later
published in her Book 2 in 1966, she pulled out all
the stops possibly smarting from being scooped in
her field. She gave the tumbler pattern three names:
Bear, Happy Bears and the Six Clowns. Then she
priced the tumbler in marigold, blue, purple, green,
white and red! She never amended or corrected in
print her notes published in 1966 although ;hey stir-
red controversy and also cast a shadow on the author's
LESLIE WOLFE in 1961  r50511ections, as will be noted.

Reluctant To Pay 310

The Frolicking Bears tumbler loamed to Mrs. Hartung for Book No. 3 eame to Wolfe in
an unusual manner. Wolfe was pastor of the Christian church in Newman and also taught
high school science. At the age of 33, in 1951, he also becams an art glass dealer. He
was attracted to carnival and began buying better pieces.

About 1954, a dealer friend in Joy, Ill., sold his glass to finasnce comstruction of
@ new home. He offered Wolfe a group of tumblers. Wolfe recalled:

"My friend described a Bears tumbler in green glass which he guaranteed as rare
and unusual. He said he had found it in the Indiapapolis area. I had never seen one
like he described and I was rather reluctant to take it at $10 since the price of most
carnival tumblers was $1 each at that time. The tumbler became a cherished part of our
collection.™

The Rev., and Nrs. Wolfe were color specialists. They concentrated on finding the
best color possible for every piece., They continually upgraded their tumblers, selling
those that were replaced.

The Frolicking Bears tumbler, while undoubtedly rare, was an embarrassment to the
Wolfes on account of its poor color. It was kept in the back of the tumbler display case
because it was such a contrast in finish to the other tumblers.

Wolfe frequently related his experience in acquiring the tumbler and would give an
opinion as to its rarity before spologizing for the iridescence which he described as
an oily or smokey finish.,

Index i Hartung Guessed Fentons

Review Bears Tumbler 1-5 G He brought the Bears and God and Home tumblers to
Pre-Carnival Rarities 3 i Mrs. Hartung in the summer of 1961 for her Book No. 3.
i i In her notes, Mrs, Hartung cited the "excellence" of de-
Edi:g:igiéaﬂur Garnivals tail and the humor captured by the "romping" bears. She
wrote: "It ranks with the top few (pieces) in pattern
Catalogue Nearly Set 6 # glass, whether iridescent or not."
Two New Water Sets

Titerior Polnaattin 7 She thought it might have been made by Fentons
New Tumbler Sleepers 8 & —

That Iridized Custard : Material in The Carnival Glass Tumbler News
Package Deal of $1500 i may not be reproduced in whole or in part in

any form without written permission,
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Four Pre-Carnival Patterns

The Frolicking Bears tumbler pattern has been established as one of
three or four patterns that definitely come from the pre-carnival-press-
ed-glass era, or the 1890-1905 period. The old carnival era was 1907-25,

The other pre-carnival tumbler patterns are: Butterfly, Palm Beach
and, probably, Cut Cosmos. In the carnival hobby's enthusiastic search
for the rare and unusual, all four of these early patterns have been
rated among the top 20 or 30 rare carnival tumblers,

As far as can be determined, only one carnival tumbler is known
definitely in each of the Frolicking Bears and Butterfly patterns. However,
tumblers in clear glass (not carnival) have been found in both patterns.

The only known carnival Bears tumbler is olive green glass as are all three of the
known Bears carnival water pitchers. The Butterfly tumbler is marigold on clear glass
and no matching carnival pitcher has been reported to date.

The Cut Cosmos tumbler is known only in marigold on clear glass bage, A matching
piteher has not been found.

The Palm Beach pattern, pressed by a glass plant in the Pittsburgh area at the
time of the U.S. Glass Company merger, late 1890%'s, is lknown in marigold, white, honey
amber and clambroth, Matching carnival pitchers have been reported in these colors
as well as other carnival pleces including trays end small bowls. Attribution of this
pattern was made by the late Ruth Webb Iee in her book on Victorian glass,

Privately iridized pieces in all four of these patterns may be anticipated because
of the secarcity of specimens and the high value placed on those kmown. v,

because she found a resemblance of the border on the Bears tumbler to that of the Iotus
and Grepe pattern (H-2 p. 114) which was a confirmed Fentons design.

She pointed out an unusual feature of the Bears tumbler -- that the pattern at the
bottom "ran down over the edge and up undermeath. Thus the tumbler has no flat base but
rests on the curving vine., There is no straight edge at the bottom. We know of no other
pattern like it and the feature adds to the outstanding quality of this plece of glass.™

Bears Tumbler H Price Culde

In 1964, in her first price guide, Hartung listed the Bears tumbler at 50, a high
price at that time. The Christmas compote in purple was valued at $65 that year.

In 1965, Hartung priced the Bears tumbler at $125 and in 1966, at $175,

In the Spring of 1966, Hex and Phyllis Lyons, Swayzee, Ind., turned up the first
Bears water pitecher in olive green glass with fair iridescence matching the tumbler
in the Wolfe collection.

The pitcher was reported to have appeared at & rural rummage sale in North Central
Indiana, It was handled by meny collectors and dealers who passed it up as unattractive,
There also was a chip at the top of the handle and the handle sppeared to be cracked.
The pitcher sold originally for $5 and passed through several hands before the Lyons locked
it up. They =s0ld it for a reported $2,600 -- a carnivel record at that time -- to a
collector in Pennsylvania,

The Lyons supplied the pitcher measurements and details on the sale to Mrs. Hartung
who listed the Frolicking Bears pitcher at $2,500 and the tumbler at £900 in her 1967

price guide,
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This made everyone take notice since the purple Christmas compote had only reached
$265 and the Cleveland Centennial tray, $215. The People's vase, which six years later
was to bring $8,200 and then $10,000, was not listed by Hartung in 1967.

A second Bears pitcher in olive green carnival was turned up by the Lyons, again
reportedly in northern Indiana, in 1970 and sold to a Tennessee collector for $3,000.

The third known Bears pitcher, again in olive green, was bought for $10 by a woman
who knew her patterns at & garage sale in northeast Kansas City in Oetober, 1972, The
embossed Bears gave her the necessary hint to the pettern, but she wasan't sure it was
carnival until she had washed it at her bhoms.

Qfferad E HOACGA President

The pitcher was offered first to the president of the Heart of Ameriea Carnival
society for $2,500. He almost fainted but referred the finder to another club officer
who made a telephone bid of $3,000. Before this offer was accepted, a third collector
drove from northern Missourl to Eanses City and bought the piteher for about 33,200.

As for the only confirmed carnival Bears tumbler, when Wolfe broke up and sold
his fourth and final cernival ecollection, he advertised the Bears tumbler for $900 in
the Antique Trader. It was sold to an Illinois dealer who stored it in a bank vault
until she arranged its sale to the Tennessee collactor who had bought the second pitcher
found by the Lyons couple.

Mrs. Metz, in her front cover report on the Beers tumbler in her Booklet No. 5,
published in 1962, said the tumbler in clear had been loaned by en Illinols dealer,
She stated the pattern to that time hed been unlisted in pattern glass,

She found the tumbler was non-flint and observed that the Grape border reminded her
of similar patterns of the 1860's where she was inclined to assign the pattern.

"A water pitcher also has been reported,” she wrote, "but that is all." she
felt the pattern would fit into many classifications but wrote, "I think the category
of humor in pattern glass would be most appropriate.”

She repeated these facts in covering the Beers patterm in her Book II published in
1965, containing 1,500 patterns and notes about American pressed glass, She priced
the clear tumbler at $25 and the pitcher at 345. Mrs. lletz died Dec. 10, 1969.

Notes 1:11 Rose Preszonick

In Mareh 1970, the writer visited the Ronald Cox antique show at the Indianapolis
fairgrounds, An art glass dealer fron Massillon, Ohic, included in her display many
pieces from a tumbler collection recently acquired. She had three clear Bear tumblers
offered et $25 each.

As for the inimitable Rose Presznick, in covering the Bears tumbler she wrote
(Book II, p. 7, published in 1966) as follows:

"The Heppy Bears (Frolicking Bears) tumbler is very rare, I have personally seen
only three, the marigold, blue and green. The tumbler my drawing was made from did not
have the design to the bottom of the base tut (came to) about 1/2 inch above it. The
other two had the design rolling under the very edge of the bottom.

"Recently I had a Bears tumbler offered (to me) for (my) museum at 3100 which is
out of ldne for one in marigold or even the other carnival colors. Perhaps sometime we
can present (to) you, my carnival friends, the pitcher. Assumed (the pattern is) Fentons,
The names given this tumbler and other items sometimes make one believe that the general
run of carnival lovers are also a happy lot,."

T™wo years earlier, Mrs. Presznick kindly contributed on request the first article
in the first newsletter of the original earnival soeciety, published Aug. 10, 1964, She
wrote a general appreciation of carnival, She included a special announcement to appear
with the article, Rose wrote:
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"We regret to announce the recent losses at the Presznick Carnival Museum in Iodi,
Ohio, were a small green (Buzz Saw) cruet, a Bears tumbler, and the J. I. Case souvenir
plate. We are now open only by appointment.™

These notes written by Mrs. Presznick underline the truth than no one has seen asll
the rarities in carnival and no one knows it all. It certainly is possible that the
Bears tumblers she described exist in someonet's collection. It also should be added,
however, that no knowledgeable carnival collector has reported seeing any of these Bears
tumblers in the last ten years.

As for Presznick's pricing of the Bears tumblers, also in Book II (1966), this was
an exampls of how her mind worked at that time. Her prices on the Bears tumblers were:
Marigold, $30; blue, purple and/or green, $45; white, $60; and red, $75.

Of course, this was only & "projection,™ Rose explained later. The prices she
printed would apply only "if and when™ the tumblers were manufectured and marketed.
It also was Rose's way of saying: "Thanke for letting me tickle your faney. Have a nice
dayin

The Rev. Wolfe, who made a significant contribution to the carnival glass hobby,
retired from full-scale participation with the sale of his collection in 1970, as
reported, He has been active since in art glass and Depreassion glass rarities.

Mini-Editorial -~ Mot

YOUR CARNIVAL LOVE LIFE

Most veteran collectors agree that to remain healthy every hobby
of glass collectibles must maintain activity and a continuity of interest.

This is no problem so long as desirable pieces can be acquired and
the supply of collectibles remains fairly constant,

The crunch comes when good and rare pieces become virtually impos-
sible to find at any price and sources of supply dry up.

Interest wavers when activity dwindles.

If special effort does not maintain interest through programs and
projects, reading and study, the average collector is apt to transfer
his interest and support (also investment) to some other area of glass
collectibles,

Major collectors are like heavyweight boxing champs in one respect,
Once they sell out (or lose), they seldom come back. It costs too
much. It brings too many painful memories.

Carnival tumbler collectors must have something to collect -=- some-
thing to help maintain the continuity of their interest.

An interesting newsletter and a wide-awake, progressive carnival
society can help a lot, but many are expanding their collecting to
include: carnival mugs, goblets, enameled tumblers, late carnival and
stretch glass tumblers [1921-30}, and new and contemporary carnival
tumblers, 1962 to the present.

How's your carnival love life? = 0ud04 ==
PURPLE THISTLE BRINGS $300

A EKansas dealer-collector sold a purple Thistle tumbler to a Tennessee collector-
dealer for a reported $300. A picker sold the tumbler to the Kansan for $200.

—— -
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Tumbler Catalogue Nearly Ready

All tumbler collectors and dealers may have a hand in putting the

finishing touches on the Carnival Tumbler Catalogue that has been in pro-
gress nearly two years,

This catalogue will list nearly 400 old carnival tumblers by pattern
and color. It will cover 122 carnival patterns arranged alphabetically.
It is believed the catalogue will be at least 98 per cent complete,

The purpose of this project, in which ten top tumbler experts have
cooperated, has been to enlarge the knowledge of this specialized area of
carnival glass., One stated the goal as follows:

"The more we can learn and the more we
share the knowledge, the more carnival
tumblers will be understood, appreciated
and collected,"

The catalogue is scheduled to be published as a special issue of
the Carnival Tumbler News that will be dated May 10.

Every person on this mailing list is asked to recheck his tumblers
against the pattern-color listings in the December 20, 1974 (green paper)
issues If tumblers are found in colors not on the list, please notify
the editor.

We also are especially interested in three tumbler patterns:

1. Apple Tree
2. Blueberry
3. Grape and Gothic Arches

We are attempting to confirm whether any tumblers in amethyst or
purple exist in these three patterns. If you have one or more, Jjust
write the pattern and color and sign your name., Use enclosed envelope,

Please do this as soon as convenient. We will revise the master eharts until
April 20 when the issue will be prepared for the printer.

Upon request we will punch for a 3-ring binder your copy of this issue. This
will assist in filing it for reference. Just check and mail the enclosed slip.
Also send along any tumbler news notes you may have.

S =

4
THE NEW WATER SETS

Reproduction water pitchers and tumblers from original 6D-ygar-old
moulds of God and Home and Stork and Rushes patterns set glass industry
sales records in March and stimulated interest in the entire area of
iridescent glass.

More than 500 God & Home water sets were reported sold despite the relatively high
wholesale price set. It was expected that total 1975 sales might reach 1,000 sets. The
L. G. Wright Glass Co., owners of the moulds, said the price differential was due chiefly
to higher production costa. It was found the old moulds required careful operation.

The production rate was much slower than anticipated, The God & Home pitcher mould
was inoperable several days while being repaired.

Every tumbler and pitcher in the God & Home and Stork & Rushes patterns made since
production began Jamuary 27 has had the W-Circle trademark embossed on the base.

—— Ff -
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Interior Poinsettia Tumbler

The Interior Poinsettia tumbler in marigold is one of the most

eagerly sought tumblers in carnival. It has become one of the latest
stars in the carnival tumbler world.

The tumbler gets its name from the pattern that is inside the tumbler
which has a smooth surface outside. The pattern can be quite clearly dis-
cerned by looking through the glass.

Artist Joan Kilbourne of Portland, Ore., has captured the beauty of
the interior pattern to an unusual degree in the accompanying drawing.

Adding to the initial interest in the tumbler is
confirmation of the piece as a Northwood product. No
matching pitcher has yet been reported. The tumblers
may have been among the last pieces of carnival made
by the Northwood factory which closed in 1922.

The pattern, also in the color book, became a topic
of conversation among mid-West collectors when a part-
time Illinois dealer discovered four of the marigold
tumblers at a lady's home in a town near St, Louis.

Two of her tumblers bore the "N"™ mark in the base
while two did not.

The owner, so the story was told, did not consider
herself a carnival collector. She just "liked™ glass,
She did not wish to sell any tumblers but said she
Interior Poinsettia needed the base to a blue Orange Tree punchbowl and
some matching punchcups.

The part-time dealer scurried about and found the pieces she wanted.
In gratitude, in return, she gave the dealer a God and Home tumbler and
two of the Interior Poinsettia tumblers after the dealer had promised he
would keep the tumblers in his personal collection and would not sell them,

Reneges on Word

However, within a few hours after obtaining the tumblers, the part-time dealer was
on the telephone trying to sell them. He offered all three tumblers to a collector for
$600 but the offer was turned down. He also tried to sell one Poinsettia tumbler to a
West coast tumbler writer for $200, but no sale.

As news spread about the "tumblers without a home,™ another man who knew the original
owner's neme ealled her on the telephone. He explained he was a tumbler collector and
offered $200 for one of her remsining Poinsettia tumblers.

The lady became very upset. She called in the part-time dealer and canceled the
original trensaction on the grounds he had deceived her and tried to sell the tumblers.
She demanded and received back the three tumblers and gave the dealer his base to the
punchbowl and the cups.

She vowed never to part with the tumblers again and since that time has refused
to return telephone calls or answer correspondence although it was learned another
collector had offered 31,000 for the four Poinsettia tumblers.

A Third Signed Tumbler

There is a footnote to this story, Mary E, Collier, Memphis, Tenn., who supplied
the Poinsettia tumbler shown in the color book, talked with the collector who had in-
advertently caused the recall of the two tumblers, as related. Mrs. Collier said her
tumbler did not have the "N" trademark in the base.
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However, 20 minutes later she returned the telephone call to report in some excite-
ment that "It's there, you can see it., It's an "W'" which made the count three tumblers

with the "N trademark. 4

SLEEPERS IN NEW TUMBLERS

Some samples in amethyst carnival from the old original moulds
of God and Home and Stork and Rushes patterns were pressed and iridized

last December,

Theas samples were made at Westmoreland Glass Go., Grapevills, Pa,, which was con-
sidering making some new carnival for the L. G. Wright Glass Co., New Martinsville, Wva.
These samples were oot marked in any way.

Later in December, Wright glass ordered its W-Circle trademark placed in all of ita
carnival moulds and Westmoreland began making reproduction carnival marked W~Circle
on January 27.

The unmarked samples were distributed to Wright egenta for display, The saleamen

were forbidden to sell any of the ummarked samples. However, the CTN has learned that
a few of these unmarked pitchers and tumblers have bean offered on the market.

These are definitely in very short supply, R. R. (Bob) Rupp, general manager of
Westmoreland Glass, was asked how many samples were made. He replied: "No more than
90 pleces altogether.”

Tumbler collectors who may encounter an unmarked piece are warned to inspect care-
fully the center of the base to see if there is any evidence the W-Circle trademark may
have been ground off apd the base polished.

Remember to "Look for the sleepers,™ and to "Watch out for the slickers,"
o =
NOTE ON IRIDIZED CUSTARD

The so~called "pearl carnival," actually iridized custard glass,
would raise little interest among carnival tumbler collectors if the
supply of average-good tumblers was not so depleted. Some regard the
"pearl carnival™ as the bottom of the barrel, less attractive than
late and stretch carnival.

Those hard up for something to collect will find that iridized custard tumblers
comnand a higher price from informed dealers than they might imagine. Iridizing custard
was adopted by Northwood as a type of finish in lieu of the more expensive decorating by
hand, Such tumblers and water pitchers are more appreciated by custard collsctors in
whose field they belong.

Iridized custerd was included in the carnival tumbler book by the author apparently
for much the seme reason as Mrs. Marion Hartung ran in some 20 souvenir Shrine pressed
glass pieces in her cernival pattern books -- to f£ill the book. Both should have
exerclsed greater taste and disecrimination in the opinion of the writer, == 0.7.0. ==

RARITIES IN PACKAGE DEAL

Since the last issue of CTN, it wes learned a desler in the Southwest put together
a package of three top tumblers and sold the lot to a Birmingham, Ala,, collector.
The three tumblers and their initial valuation were: green Wisteria, 3600; purple
Perfection, $600; and amethyst Cay 90'as, #700 -- total 51,900. The dezl was closed
for 31,500- s ## P



THE CARNIVAL GLASS

ER
,\%Q&E\%mf%

Vol, II No. &4 Kansas City, Mo. May 20, 1975

Carnival Tumbler Catalogue

First Confirmed Listing Totals 369 0ld Carnival Tumblers, Verified by
Pattern and Color, Nearly All Manufactured During 1907-25 Period.

By O, Joe Olson

The carnival glass tumbler world has been charted, It is larger,
more diverse and much more colorful than any realized,

The hobby'!s first Carnival Tumbler Catalogue is presented in this
special issue of the Carnival Tumbler News (CTN), The summary covers
research underway since 1973,

The study concentrated on tumblers made in 1907-25 with a few pre-carnival and
late carnival additions, Findings appear on five master charts, Pages 3 through 7,

These pumber and list 122 patterns alphabetically plus an additional 9 patterns
in an Addendum, These produced a total of 369 tumblers, each identified by pattern
and color.

Following each pattern name are the verified tumbler colors, each denoted by "x".
In patterns with several tumbler colors, the most rare is marked with a large "X",

In the Addendum tumblers are listed in nine patterns that either came in after the

master chart was prepared for publication or the patterns were types that did not lend
themselves to better classification.

Five Not Yet Confirmed

Five (5) of the 369 tumblers are list-
ed with an "x?" meaning the color has been
reported but not confirmed. The information
on these came from the Owens tumbler book.

Four pre-carnival (1890-1905) patterns
were: Butterfly, Cut Cosmos, Frolicking
Bears and Palm Beach,

Late carnival (1925-33) patterns were:
Concave Diamonds, Treebark ami Tree of Life

The catalogue does not cover other
late carnival and depression patterns such
as: Pretty Panels, Pastel Panels, Herring-

bone Iris, Laursl Band and Bouguet and
DAHLIA (left) and DAHLIA VARIENT Lattice. The Feather Seroll pattern, bette:
From Nan Warren collection, See P 2 known as Inverted Fan & Feather, was not
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inecluded on the grounds it is contemporary and probably made in Indiana, cirea 1962,

J. Cs (Joe) Corrothers of Maumee, O,, & resource specialist, said the research
project was the most comprehensive and scientific ever conducted in carnival glass,

The goal defined in 1973 was to "identify and confimm by pattern and color as
many ecarnival tumblers as possible,."

The resource panel of leading tumbler specialists included seven couples and two
individuals, When the project was well along, the assistance of all collectors was
solicited by means of news stories and several contributed important data.

An initial set of four work sheets was circulated for corrections and additions,
New data and information was compiled and collated by the editor of the CTN and three
additional mailings of revised work sheets were circulated, In addition, several of
the specialists devoted many hours to reviewing their collections and files, and then
writing long letters with data and suggestions, The research period covered 20 months,

SPECIAL APPRECIATION and thanks are extended on behalf of all tumbler collectors
and personally to the men and women who cooperated magnificently and assisted in the
long period of study and sifting. These persons are:

Roy and Peggy Deal, Jackson, Tenn. - Arnold and Glenna Preheim, Garden
W.J. and Nan Warren, Tonawanda, NY Grove, Calif,

Jack and Mary Adams, Ft, Bustis, Va, John Britt, Manhattan, Kas,

Pete and Jo Wallace, Hazelwood, Mo, Donald and Connie Moore, Alameda, Ca,
Joe and Faye Corrothers, laumee, O. Mrse Virgil Muncie, Great Falls, Mont,

NEW LAMP AND WATER SETS

The Fenton-menufactured emethyst Poppy GWIW lamp, retailing at $135, and amethyst
and green opalescent carnivel table and water sets made by Westmoreland were the big
sellers at the recent HOACGA convention at Kansas City. New carnival outsold old by
more than two pleces to one and probably in gross sales as well,

Levay's promoted the Westmoreland carnivel under the firm's designation of pattern
No. 550 dating back to the 1890's, The editor found that Mrs, Kamm had described and
named it High Hob(nail) in her Book 3, P-88, This truly is an elegant pattern that
covers each piece and shows off the iridescence,

Original water pitcher and tumbler moulds also have been found in Northwood's
Peacock at the Fountain and Grape/Cable patterns by the Wright Glass Company which has
not amnounced plans yet for reproduction carmival pieces, Ly

DAHLIA VARIENT FOUND AT STAUNTON

W.J. and Nan Warren of Tonewande, N.Y., found the fi
.y rst reported ameth Dahlia
varient tumbler at the ACGA convention at Staunton, Va,, in 1973, The dea{z:- there

knew he had a "goody" because of all the attention the tumbler drew and he prieced it
accordingly -- high but not exorbitant., The Warrens kindly loaned the tumbler in order
to have it drewn by Joan Kilbourne of Portland, Ore. (Sketch, page 1),

Nen wrote she lives with nany tumblers on display, some on window led
j ges that
admit much light and show patterns end colors to adventage. ™Most of our carnival

ones are in our family room," she stated, "I enjoy them eve nd fre
that I love tumblers,™ y i N t:;r ‘ o

Editorial Office: Editor, 4129 Virginia Ave., Kansas City, Mo. 64110
Copyright 1975 The Carnival Tumbler News
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Carnival Tumbler Catalogue

PATTERN

Acorn Burr

Apple Tree

Aztec

Banded Diamonds
Banded Drape
Beaded Shell
Blackberry Block
Blocked Panels
Blueberry
Bouquet
Butterfly
Butterfly & Berry
Butterfly & Fern
Chatelaine
Checkerboard
Cherry (M)
Cherry (N)
Circled Scroll
Concave Diamonds
Cone and Tie
Cosmos and Cane
Crab Claw

Cut Cosmos
Dahlia
Dandelion (N)

* Addendum P-7

Mari-
gold

X

X

X

LI I s

E T T - o

I

VIVID COLORS KNOWN

Ame, &
Purple

X

x?

Blue

OTHER COLOCRS

Green
X White
White
Clear
x White, Vaseline
White
White
x
X
b 4
= Ice Blue, Vaseline
White
White
mite’ Ice Blue
X and Horehound
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26,
7.
28,
29.
30,
31,
32,
33.
3.
35,
36.
37
38,
39,
40,
41,
42,
L3.
bl
45,
L6,
47
48,
L9,
50,

51.
52.

PATTERN

Dandelion, Panel
Diamond (M)
Diamond and
Daisy Cut
Diamond Lace
Double Star
Drapery
Fashion
Feather and Heart
Fentonia
Fentonia Fruit
Fieldflower
Field Thistle
File
Floral and Grape
Flute (N)
Forty-niner
Four-70-Four
Frolicking Bears
Fruit Lustre
Gay Nineties
God and Home
Grape (I.G.)
Grape Arbor (N)
Grape & G/Arches
Grape & Cable (N)

G/C Tankard (N)
G/C Stippled (N)
* Addendum P-7

Mari=-
gold

X

b4
X
X

»

»

>

oM M X

VIVID COLORS KNOWN

Ameq &
Purple

X

X

Blue

X

Green
X

X

OTHER COLORS

Smokey

Amber

White

Smokay, Amber

White, Ice Blue
and Mint Green

Smokay, Mint Green
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556
564
57
58,
59.
60.
61.
62,
63.
6l
65.
66.
67.
68.
69.
70,
71,
72,
73.
e
75,
76.
77,
78.

PATTERN

Grapevine Lattice
Greek Key
Harvest Flower
Heart Band
Heavy Iris
Hobnail
Hobstar Band
Interior Poin-
settia
Inv. Coin Dot
Inv, Feather
Inv, Strawberry
Inv, Thistle (C)
Jeweled Heart
Lattice & Daisy
Lattice & Grape
Leaf Tiers
Lily of Valley

Lustre and Clear

Lustre Rose (I.G.)

Many Fruits (M)

Maple Leaf
Marilyn (M)
Milady

Morning Glory
Near Cut (N)

Octagon

Mari-
gold

X

L B

LI S

LS

o]

LT - S T B S

"

VIVID COLORS KNOWN

Ame. &
Purple

X

»

t I o

Blue

X

»

MK X

Green
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OTHER COLORS

White, Smokey

Amber, White and
Ice Blue

White
Peach

Peach, White

Clambroth, Amber,
White and Smokey

Smokey
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PATTERN VIVID COLORS KNOWN OTHER COLORS

Mari- Ame, &
gold Purple Blue Green

79. Oklahoma X
80. Orange Tree Ftd. X White, Mint Green
81, Orange Tree Orch, X White
82. Orange Tree and x White
Scroll White. Tse B
" iental X e, Ice Blue
"2 Ve, Fopny and Mint Green
84, Palm Beach X Honey Amber, White
and Clambroth
85, Peach (N) X White
86. Peacock (Fluffy) x
87. Peacock at Fount x Amber, White and
Ice Blue
88. Perfection X
89. Quill X
90. Rambler Rose X
91. Ranger %
92, Raspberry (N) x White, Ice Blue
and Mint Green
93. Rex X
94, Ribbed Swirl X
95. Rising Sun x
96. Robin, Embossed x
97. Scale Band be
98. Singing Birds x
99. Soda Gold x Smokey, Pastel
Marigold
100, Springtime x g
101. S-Repeat x g
102, Star and File X
103, Star Medallion X Smokey
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PATTERN VIVID COLORS KNOWN OTHER COLORS
Mari- Ame, &
gold Purple Blue Green
104, Stork and Rushes b 4 b d X
(Beaded)
105, Stork and Rushes X % X
(Lattice)

106. Strawberry Scroll x x X
107. Straw'y Stippled
108, Stretched Diamond x

and Hobstar
109, Swirl (N) X x? x
110, Sword and Circle x Peach Opalescent
111, Ten Mums X X White

; Clambroth, Blue-
112, Tiger Lily x x X X P (Téal)
113, Treebark X
114, Tree of Life X
115, Vineyard X b4 White
116, Vintage Banded x
117, Water Lily and X X x Pastel Marigold

Cattails
118, White Oak X
119, Windmill x X b's Smokey
120, Wishbone X X X
121, Wisteria White, TIce Blue

and Mint Green

122, Wreathed Cherry x X White

* Addendum P-8

Addendum

CHAIN AND ST/R -~ Known only in marigold, first one reported by B, L. MecCormieck of

Cordell, Okla, Listed by Hartung (H-10, P-109),

Britt found two more.

DAHLIA VARIENT -~ In amethyst, flower design less elaborate, shaggy vart missing, and

PFound by

boxes at base somewhat smaller than regular Dahlia tumbler pattern.
Nan Warren, Tonawanda, N.Y., first one reported (Photo on page 1).

ENAMELED -- Considered the earliest carnival by some, Owens book showed 13 examples
of 15 known, most in dark carnival, While not expensive, a specialized collection
would be difficult to complete as some are scarce.



COMPLIMENTARY
COPY

Page 8

FLUTES Nos. 1, 2, 3, 4 and 5, and varients -- Reported in amethyst and marigold, Only
Flute water pitcher reported to date attributed to Northwood.

WAFFLE BLOCK -- Known in marigold and clembroth, definitely a scarce tumbler. Pattern
identified by Hartung (H-3, P=55). s

PRIVATE AUCTIONS AS OFF LIMITS

John (Bee Bee) Roller, the "big dealer from the South," Pearisburg,
Va,, will receive special attention at the ACGA and ICGA conventions
this summer. In no uncertain words, he will be told: "Remember, now,
no tricksi"

Roller paralyzed the national conventions two years ago by renting suites and
display rooms et the motels and conducting private closed door auctions of his slow
moving items in carnival. He dldn't make much money but he turned over the stock which
was his intention.

The convention chieftains turned florid, T.C. (Sam) Wolfe, (first name Thurman),
then president of ICGA, almost had a heart attack, For two nights there was no flow
of visitors through the motel rooms, No one but Big Barrel Roller did any business.
It was a disaster, Never again, the biggies said,

SING A SONG OF SIX PENCE

He's an unforgettable carnival glass character. He strums chords from choruses
of old songs on his guitar. He picks up the tune in a quavering voice and invites
others to join in singing,

He says he wouldn't know if there was a recession because he's retired and he
isntt hurting, He sold nearly all of his carnival before moving from carnival country
to the Northwest where a rare piece is as uncommon as a Thooping Crane,

He spends a lot of time working out carnival price guides but trying to put
realistic figures on paper now is like trying to brand a bull in a Texas tornado.
The work keeps his mind apd pencil busy. He tosses in money to keep the presses
rolling. It's a case of easy come, easy go. Hetll be around carnival gatherings for
years to come, an unforgettable carnival glass character,

/N1
!

FREE APPRAISALS PROPOSED

If carnival clubs and societies would like to win the interest and support of
members and non-member residents of their community, they might put on an appraisal
cliniec, It is proposed they designate a panel of two or three knowledgeable persons
and sponsor a free identification and appraisal fair, The panel should stress their
expertise applies mainly to carnival and iridescent glass.

\then Parke Bernet put on a 3-day Heirloom Discovery period in lLos Angeles, nearly
10,000 persons stood in line, art pieces in hand, One lady brought some Russian enamel
pieces given to her and stored in a bank vault. She learned they were worth about
$40,000, Similar "treasure hunts" in other cities are planned.

el # -

FIFTH ISSUE NEXT FALL

A fifth issue of the Carnival Tumbler News (CTN) for 1975 is planned in the early
fall, late August or September., Whether this newsletter will be continued during 1976
will depend on the interest and support of collectors., Opinions and suggestions are
solicited. Please feel free to write. We will be glad to hear from you.



THE CARNIVAL GLASS

EE\ e f e | e I=I
— i=1|

Kansas City, Mo. Aug. 10, 1975

A Report on the Marigold S-Repeat

Here Are Some Facts About One of the Most High~Flying Tumblers in Carnival
Glass History -- Where It Came From and How It Went Into Orbit,

By O. Joe Olson, Editor

The marigold S-Repeat tumbler is a ding-a-ling in my book! Since its appearance
about five years ago, its performance has been dazzling, zany, umpredictable., It has
soared into the top 10 or top 20 ratings of tumblers.

The S-Repeat should be kmown for what it is, Is it old or is it new? A report
on this late-blooming tumbler is over due. Here are the facts.

The pattern aml tumbler have been kmowm in clear and colored glaga gince 1903,
The tumbler was not discovered and reported publicly in carnival until June, 1969.

At 5t. louis Convention

Thisg came at the ICGA convention at 5t. Louis, The main svecker at the banguet was
Ronald (Ron) Hansen of Mackinaw City, lMich., at that time one of the nation's premier
glass papemight artists and the leading exponent of custom iridized carnival.

Ron gave a brilliant address that night, describing the steps in his iridizing
proceas, Later that evening, at his display booth in convention hall, he chatted with
collectors.

Mr, end Mrs. B4 Collier, Memphis, Tenn., Mr., and Mrs, William (Pete) Wallace,
Hazelwood, Mo., and the late Richard (Dick) Clair, Spiceland, Ind., were in one group
that stopped to inspect some of Hansen's glass, They nicked up and inspected some of
the six marigold S-Repeat tumblers from Ron's table., Hansen told the five guests:

"] didn*t make those tumblers, but I put the finish on, I iridized them!"

Hensents speech, his display and open avowel of custom iridi-
zing the six marigold S-Repeat tumblers, plus his conversations
with scores of collectors and dealers at that time were never given
much space in the ICGA newsletter put out by Rovene Heaton, Warren,
Ind., herself an advanced tumbler collsctor.

Instead a cloak of silence seemed to be draped around the
true beginnings of the marigold S-Repeat. Ron Hangen, as he had
time and as he was able to find suitable glass blanks, continued
to iridize this tumbler and other patterns. He sold the tumblers
to a few dealers and individuals. Then the 3-Repeats began to
reach the market gradually, always described as "old and rare,”

This "campaign" if it was 8 planned strategy gave the tumblex
swift status. Once the 3100 price level was achieved, it proved
not difficult in the carnival bull market to promote the S-Reneat
to $250, $350 and even $410, An Atlanta dealer asked 31,000,

67
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Some leading tumbler collectors became believers, On the West coast, one rated the
marigold S-Repeat amonz the top 10 tumblers in the hobby. A mid-West expert rated it
as No. 14 on a top 25 list, and so the snmowball grew.

Sone collectors and declers who knew Ron Hansen personally, who admired his work
and realized the marigold S-Repeat tumblers were his creation, seemed tongue-tied,
If they ventured any word, it was merely to raise a question. It almost seemed they
were protecting those engaged in kiting pnrices on tumblers falsely represented.

Wocdy Proves Evasive

For example, Lucille Lowe, Killbuck, C., bought six marigold S-Repeat tumblers from
e Groveport, 0., couple at 350 each in August, 1972. These had been promised to Ray Wish-
ard, Chambersburg, Pa., who had financed the transaction.

Then Mrs. Lowe only let Wishard have three of the tumblers, refunding a part of his
investment. Wishard showed the tumblers to John Woody and told the story at Canton, C.,
where Wishard was holding an auction in October 1972,

When pressed for an opinion on the tumblers, Woody said: "I'd say you're lucky
that you only got threel"

A few weeks later, Woody sold one of Wishard's S-Repeats at auction but Voody
said he eould not guarantee the tumbler as old, By this time, there was so nuch steam
behind the S-Repeat that it climbed to nearly $200 in the bidding.

ig for Henry Taylor, Beloit, WWis., then the ldngpin of rare carnival, when he
examined the three S-Repeats at Canton, he finally said: "I'm sleptical,”

A dealer in Rochester, N.Y., secured a specimen from a dealer in the inner circle
in the Washington, D.C. area, He sold the tumbler via telephone to an advanced lady
collsctor in Connecticut. She studied it two days and then returned it for a refund.

"Frankly," she wrote, "I didntt like it." GShe thousht the clear glass blank
may have been 50 years old but the custom iridizing was not done too well.

iAnnette Zwirn in the Act

Six to eight marigold S-Repeats reached West coast collectors. fnnette Zwirn, _
who later had the misfortune to buy some of the stolen Hartung collection from a passing
stranger, sold several of the S-Repeats.

A marigold S-Repeat was offered to Pete Wallace at Indianapolis when the larkham-
Wallace auction was held, Feb. 17, 1973.

Joe Corrothers, Meumee, 0., was heer as Wallace studied the tumbler.
"Look out, Pete," said Corrothers, "That finish may burn youl™

Wallace, one of the top tumbler experts in the nation,
took this to mean that Corrothers had had first chance at
i the tumbler and had turned it down. Wallace passed it wp
Research on S-Repeat 1 i g1gg,
Checkerboard Pattern 3 i

i When the Richard Owens color book on tumblers appeared
Eﬁ;ﬂiﬁ%ﬁa i in 1973, Owens gave the S-Repeat unqualified approval and
: he took a swipe at "doubting Thomases" who thought the
Benneti's Repro Jug 5 i tumbler might not be old. Owens's homework obviously had
New Carnival Finishes i been sketchy. He also seemed to have been influenced by

CT: Record & Future 7 (Gout
Ice Blue Wisteria 8 inued on Page 6)

Keck Finds Tumbler . Material in The Carnival Glass Tumbler News

e Sourg 8% $5, 000 may not be reproduced in whole or in part in
any form without written permission,
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CHECKERBOARD, AN EARLY PATTERN

The Westmoreland Glass Company, established in 1889 at Gmpeville, Pa,, had a
Checkerboard pattern better known to the plant and glass industry as Westmoreland's
No., 500. Fressed ware in Checkerboard in milk glass and clear became identified
with Westmoreland. '

Some time during the 1910-20 decade, when iridescent glass was in vogue, Westmore-
land "doped™ a few amethyst water sets in the Checkerboard pattern, entering the old
carnival glass cirecle. 0ld tumblers have been found in amethyst,
green and marigold but so far no water pltchers in the last two
colors,

Westmoreland is featuring this pattern in its new line of 15
items in pastel blue carnival now coming on the market., The water
get in amethyst Checkerboard slso was made last lay,

The Cambridze Glass Co., in existence 1901-54, featured a
"iear Cut Ribbon" pattern Mo, 2653 which resembled Westmorelandts
Checkerboard. Kamms Book 7, p-177, illustrates eight Cambridge
pieces in Near Cut Ribbon including a tankard pitcher and tumbler.
As far as is known, this Cambridge pattern has not appeared in
old or new camival,

"Nu=Cut" was the Imperial Glass trademark adopted sbout 1905
Checkerboard when the industry sponsored use of identifying trademarks on all
ware,., Northwood added the N-Cirele trademark starting in 1905.

Cambridge adopted the "Nearcut™ symbolism to convey the impression its glass resem-
bled cut glass which enjoyed great popularity at that time,

Charlotte Jameson, lasury, 0., found one of the old amethyst carnival water pitchers
in Checkerboard at a small shop in central Pennsylvania sbout ten years sgo. Tumblers
in the three colors noted have turned up in several eastern states. Y

REPORT ON TEN NEW TUMBLERS

A few more attractive new carnival tumblers hove reached the market since the
survey feature (September 1974 CTN) that reported a total of 85 new tumblers made
since 1963=54,

Seven of the new tumblers have come from the entry into carniwval by the Westmore-
land Glass Co., of Grapevills, Pa.,, starting with sample pressings late in 1974,
The pnew tumblers are listed by pattern and color as follows:

God and Home -- Amethyst, marked W-circle on base.

Stork and Rushes -- Ampthyst and msrigold, W-cirele on base.

High Hob -- Amethyst and green opalescent, 6-pointed star on base, unmarked.
Checkerboard -- Amethyst and pastel blue, marked W-G on base.

Also custom iridized:
Sandwich pattern -- Green, regular tumblers; green, juice size.
Inverted Strawbexry -~ White, frosty finish.

As reported by CIN, Westmoreland made Cod and Home water sets and Stork and Rushes
water, table and berry sets from originsl moulds for the Wright Glass Co., jobbers.

The High Hob water and table sets were made by Westmoreland exclusively for Levayt's
Gift Store, Edwardsville, Ill, Amethyst glass pressing went smoothly but problems
were encountered in maldng green opalesecent carnival, Heheating is required to bring
out the opalescent edge, When sprayed later with the iridizing finish and reheated
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g second time much breakage resulted and pressing of the green opalescent camival
was discontimued suddemnly.

Only a few complete 4-pc., table sets and a few water sets exist in green opalescent.
Nearly all are in Levay's stock. The glass is high priced and collectors interested are
requested to refer to Levay quotations.

Westmoreland early in May made a few test turns of amethyst camival in its

famous Checkerboard pattern that goes back to 1889 (Page 3). The large pitchers have
heavy bases and the water sets turned out especislly well iridized.

In late May, Westmoreland produced 15 items in pastel blue carnival including tha
Checkerboard water set and the Diamond and Fan child's punchbowl set with six miniaturse
cups and other pieeces,

The custom iridized tumblers were made by Terry Crider. The Sandwich patiern
green tumblers were made in the early 1930's and distributed as premiums with a name
brand breakfast food. Only six of each size were iridized,

The Inverted Strawberry tumbler blanks were pressed in clear by Harold Bennett
at the Guernsey Glass Co., Cambridge, 0. Each has & "B" on the side near the base,
These were given & pleasing frosty white finish by Crider and each was signed by him.

- -
FUN AND GAMES IN TUMBLERS

The advanced collsctor must persevere and endure many trials and disappointments
to attaln the rare pleces desired. He needs to be philosophical. Some closed doors
open with time. Most persons are amenable if the key to their personality is used.
Some offers are accepted, some rejected. One wins some and loses others.

But some high rollers and price-hikers sre as devious as eels, Take the hawk
who offered a marigold Quill tumbler while attending a nationsl auction a few months
8go. His starting price was $675. Then he would take 3500 and a couple of tumblers.
Then he got down to $450 eash, When offered $400, he called time to think about it.

A few minutes later, he sold the tumbler for $400 to another man who had had no
part in the bargaining, This entrepreneur already had two marigold Guill tumblers.
He said he was buying up all better tumblers "to maintain the present high market price."

He already had bought about 100 better tumbler duplicetes and said he would invest
in as many more as he could find.

The hawk who sold him the marigold Quill evidently did so to curry the "big wheel"
tumbler dealer's favor and promise to buy more.

The two advanced collectors who bargained in good faith with the hawk in the
beginning did sll the work and merely "pulled the chestmut" out of the fire for the
third man, They soon learned the going price on the marigold Quill from the new
owner was $500.

This account is fact, not fiction. Names of the participants, the time and rooms
are in the editor's files. This caper is widely known among advanesd tumbler collec-
tors. Such & situation is a hazzard that may appear in any hobby.

It works against progress and natural expansion. Cornering of rarities and
attempted manipulation of prices have proved a difficult and danserous road to travel
in carnival glass. Many have tried it in one specialty and snother, No one has ever
"eashed in." The word gets around too fast. Usually the man with the "loot" finds
himself marooned up that well known creek with & brokenpaddle., On the day he
E‘.u.etiunﬂ thﬂ glﬂHS’. hﬂ Eﬂts ‘IF.'I:I.B ﬂm. - ﬂa:r e ==
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PITCHER COPIES TWO RARITIES

A B-24 bomber pilot in World War II christened his aircraft the
Swoose because he said it was half swan and half goose.

It's difficult to decide on a name for the 1971 reproduction Invert-
ed Strawberry water pitcher which is a curious combination of two noted
Cambridge pitchers.

This came about when Harold Bennett, owner of the Guernsey Glass Co.,
of Cambridge, 0., ordered the mould, He told the mould maker to copy
the size and shape of the Cambridge Inverted Thistle water pitcher, but
to cover the sides with giant inverted strawberries!

As a result the reproduction pitcher bears a resemblance to two
of the most rare pitchers in old carmival,

The old Inverted Strawberry water set was made in marigold and amethyst. The new
pitcher was pressed in 1971 in a sapphire blue base glass at the Guernsey Glaas Co.,
in Cembridge, O, Tumblers in the same pattern had been made earlier the same year in
amethyst base glass, In other words, the pitcher and tumblers do not mateh in base color.

Production problems during pressing held the number of pitchers down to less than
100, Of thess, more than half had extra heavy bases ranging in thickness from
1 to 1} inches.

Bennett was unable %o subeontract iridizing of the pitehers =s0 he tried to do it
in his own plant but with only modest success, The best iridescence he achieved was
& passable silvery color.

The tumblers were custom iridized by Robert Hemsen, Bridgeport, Mich., and Terry
Crider, Lima O, The Bennett tumblers have a small "B"™ near the base that shows through
the iridizing. In the event the "B"™ has besn ground off and polished, there will be a
telltale bald spot on the side nesr the bass,

‘8ince plitchers in the old Inverted Strawberry patterm are rare and expensive, soms
reproduction pitechers have been scld at high prices by unserupulous persons, The points
of difference make it impossible to sell the new for old if one is informed.

OLD PITCHER HEW PITCHER
Height of pitcher . . . . 9 inches s+ = + s+ s 8 inches
mpﬂ Gf hp & B & @ Hntmﬁ, 5" & & @ @ @ D’T&l ﬂhﬂpﬂ,
in diameter 5" by 6"
Base measnrement s s s s 4" diameter ., . . & « 5" diameter
Iridescence e« » s o« 0014 od Blue . . « Silvery, uneven,
highlights only fair

Strawberries in
pattern (count *em) . . 1llbigomes . « « « 10 big ones! o e

NEW CARNIVAL GLASS FINISHES

The iridized-finish field on new carnival glass is being taken over
by the chemical division of an eastern conglomerate with headquarters
in East Newark, N.J.

The finishes they sell are ready-mixed chemical compounds., They
are supplied to established glass plants, with fan and airblower facilities,
that wish to iridize some of their products. Instructions are supplied '
with the ready-mixed chemicals available in one gallon to 50-gallon
barrel quantities,
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The finishes are applied as scon s the glass pleces are taken from the moulds.
Touch up iridizing can be done by means of reheating.

Joe S5t, Clair began using the ready-mixed finishes when he started a new glass
plant in 1973 on Thirteenth street in Elwood, Ind. In his opinion the new finishes
required "just as much work as the old to apply,” but they saved time since they were
ready-mixed, Also, the new formula rarely left any unburned residue which was a gain.

The ready-mizxed finishes include a clear shiny finish for white and pastel colors
and also a finish that gives a golden-rainbow effect on darker pieces. Application of
the chemieals produces fumes that must be drawn off by fans and blowers for safety.

Among msjor glass companies using the ready-mixed finishes is Westmoreland Glass
Co., at Grapeville, Pa, St. Clair Glass Co. Inc, on Fifth St., in Elwood, that was
s0ld by Joe St. Clair in Jenuary 1971 and reacquired four years later, used the finishes
when it made 1,800 souvenir carnival Elks plates in marigold in 1972,

The corporstion distributing the carnival finishes is Englebard Industries of
East Newark, N.7T. I -

THE MARTGOLD S-RFPEAT TUMBLER
(Continued from Page 2)

his circle of friends at least two of whom had handled some of the Hansen custom iridized
S-Repeat tumblers.

Ron Hansen would have iridized many more S-Repeats if the supply of blanks had not
run out and if he had not been struck down Dec, 21, 1971, by what medicine terms a
CVA (cardiovascular accident). He is now nearly completely recovered tut still unable
to work,

His diction is concise and the words come as readily as before the stroke. Inter-
viewed by telephone at his home in Mackinaw City, llich., July 16, Ron recallsd the
1969 ICGA convention at St. Louls and confirmed his disnlay of six marigold S-Repeats.

Blanks from Cy Wright

Ron said most of his blanks were clear glass and came from the late Cy Wright of
the L. G. Wright Glass Co., New lartinsville, W. Va, He thought the tumblers had been
pressed for Mr, Wright ot some glass works or they may have been part of some job lot
of old glass purchased by Wright.

lle said that in addition to clear blanks, he had iridized S-Repeats in light and
dark amethyst (purple), cobalt and Selenium red. He estimated he iridized from 30 to
50 S-Repeats or more.

Ron iridized some tumblers on the end of a glass rod, leavins a rough pontil mark
on each base. He handled other tumblers by means of tongs which did not leave any mark
on the base., None of Ron's tumblers was signed.

Ron, 62, is grateful for returning health and the days with his family. Fe has not
fully regeined the steady hand and ocuick eye necessary to pursue his precision craft
and he does not knmow whether he will pick up the tools again,

His brother, Robert (Bob) Hansemn, 53, of Bridgeport, !lich,., also hand-iridizes
glass and makes free-hapnd glass novelty pieces for his gift shop, PBob Hansen has
iridized and signed only one S-Repeat -- an old smethyst blank in the writer's cabinet,

Pete Wallace and John Woody have one thing in cormon., Hope dies hard for each man,
Eaech likes to keep options open., Woody believes a few old marigold Inv, Fan & Feather
tumblers exist and Wallace says the same for the S-Repeat,

Each flies in the foce of fact: The Inv. F&F tumblers were unknown until Joe St. Clair
made his first big bateh of marigold in 1963, and the S-Repeats were unheerd of until
Hon Hansen iridized the first clear blanks in late 1967 or 1968,
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Both patterns have been attributed to Northwood, which is possible, but no matehing
marigold water pltecher in either pattern is lnown.

On the other hand, clear amd colored glass tumblers in S-Repeat are not uncormon.
Some are decorated with gold — a typiecal Northwood touch,

To summarize: On the basis of research and information as reported, the author
believes that no "old" marigold S-Repeat tumbler exlsts from the 1907-25 period,
He doubts if any was made. He believes that all of the kmown existing marigold
S-Repeats are Ron Hansen creations,. e

THE CTN: RECORD AND FUTURE

Rarities continued strong overall, but tumblers ranked as the most active elassifi-
cation in carnival during the last two years and especially the last year, It was a
pleasure to write sbout and research into old and new tumblers for a lively, although
rather small, group of collectors.

So far in 1975, water sets have been good, plates have only been fair, tumblers
have been super. Prices paid for better specimens at auctions bore this out. Tumbler
collectors only wished there was a much greater supply of rare and top desirable patterns
and colors for then the interest that would be generated would move the entire hobby,

This Aucust 1975 issue is the fifth sinee last fall and will elose the current
publication year., Hope all have had their "moneys worth."

With the enthusiastic assistance of 16 contributing editors and resource persons
plus the cooperation of most subscribers, The Carnival Tumbler lews (CTN) has delved
into unexplored corners and brought to lisht facts and information about some of the
perplexing patterns and pieces in the hobby.

The excellent pen and ink sketches by Joan Kilbourne, Portland, Ore., added
greatly to the knowledge and enjoyment of tumbler collectors.

Among the top features: The Ding-a-ling Marigold S-Repeat (vage 1); Survey of
Top 30 Tumblers; Marigold Inv. F&F; Listing of B85 New Tumblers Since 1963; The Bears
Pattern; Tumbler Catalogue of 369 Specimens., In addition, there have been two Buy-Sell-
Swap issues — a total of 10 issues in two years,

Additional issues of the CTN are planned in 1975-76 as news developments and articles
of interest allow. There will be no regular schedule of publieation.

There will be no solicitation or collection of subscriptions or dues., /Any CTN
issues printed will be mailed free to persons on the current list. Free-will gifts
may be aslked if we get in the mred" too deev.

Again, "thanks" personally and on behalf of the resource persons and other assistants
for what has been accomplished to establish and broaden the appreciation of carnival glass
tumblers, Ideas for new articles, questions on patterns and pieces, and coments are
invited. Write: Editor, 4129 Virginia Ave., Xansas City, Mo. 64110 (816 531-3044)

. o

THE WAY WE WERE

In 1971, when some collectors were kept most busy counting money, we printed a
"Price Guide on Rare Carnival — with Notes."” Tt was for a smll eireles, a short print-
ing. We never made very much money for Ed Babka advertising it in his Antigue Trader!

Chief purpose was to put some of the rarities in & proper perspective -- right on
the cross-hairs - and give a little background., The "book™ is still an eye-opener to
some today especially when prices are compared with Hartung's 1971-72 price puide.
Even Edwards latest 1975 listings, Ran across five (5) unsold copies, They are
$2.25 each postpaid.

—-— i -
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ICE BLUE WISTERIA PITCHER

In the special issue on Pastel Carnival Water Sets, published in January 1974
(green paper), the existence of ice blue tumblers in the Wisteria pattern was
reported; also the opinion of Henry Taylor, then the leading authority on rare water
pitchers, who said he doubted that a matching ice blue pitcher in Wisteria would ever

be found.

This report is now emended., Something more has been added to carnival pastel
rerities. A couple residing in the mid-West, who started in carnival a few years ago,
have found end purchased an ice blue Wisteria water pitcher. Congratulationst

CLAMBROTH WREATHED CHERRY

One addition has been reported for the Carnival Tumbler Catalogue that 1isted
369 old carnival tumblers in the special issue of CIN, May 20, 1975. Dennis B.
Keck, Punxsutawmey, Pa., acquired an unlisted Wreathed Cherry tumbler in "clambroth®
olor with good iridescence, (Addition made).

He said the tumbler came from a house sals in Indiana, Pa,, where Northwood operated
his third glass factory, 1896 to 1898 when the company joined the National (lass Co.,
merger and Harry Northwood became menazer of its London office one year in 1899-01,

LATE CARNIVAL PATTERNS

In evaluating and arranging tumblers in a collection, some collect-
ors place tumblers in the Concave Diamonds pattern with old carnival
specimens although Concave Diamonds is more accurately identified as
stretch glass and probably belongs in the Late Carnival period, (1921-30).

Some other tumblers in the Late Carnival period are claimed by streteh glass fans,
£ partial listing of Late Carnival tumblers by pattern follow:

Bouquet and lattice, Concave Diamonds, Colonial Stretch, Crackle (Tree of Life),
Fruit Lusire, Herringbone Iris, Laurel Band, Louisa, Lustre and Clear, Pastel Panels
and Treebark. -— M

UNUSUAL EYE FOR RARE MARIGOLD

Mr, and lirs. Evan (Mary) Morris, Groveport, & suburb of Columbus, 0., started
collecting carnival in 1967. Soon they made two unusual finds. On a trip to Pemnsyl-
vania in 1970, Mr, Morris spied six marigold tumblers on a cabinet in an antique shop
at Sadsburyville, 20 miles east of Lancaster. These were the S-Reveat tumblers they
s0ld to Luellle Lowe.

A fTew months later, in a smell shop run in connection with a restaurant in Iowa,
they found three marigold Perfection tumblers. They thought one tumbler was sound and
two damaged, but upon visiting a dealer in Dayton, all three tumblsrs were found to be
damaged, so they sold them at cost -- $10. Two of these tumblers later wound up in
8 Kansas collection.

MILLERSBURG SET BRINGS $6,000

A rare green Millersburg Multi-Fruits and Flowers water pitcher and
four tumblers were sold by a Millersburg dealer for about $6,000 at the
Dayton convention in June 1975. Purchaser was a prominent northwest
Missouri collector., The four tumblers were in perfect condition but the

pitcher had a crack in the base, ##




