: THE CARNIVAL GLASS CONNECTIONS

The Mysteries of Researching Carnival Glass

“

One of the great fascinations of studying carnival glass is
the continuous discovery of unlisted shapes and colors and
patterns. In a field so highly organized, with dozens of
books on the market, it boggles the mind that there is so
much yet to be reported. This chapter covers a series of
mysteries which have long remained filed away in this
computer, hoping that somehow an answer would be found,
As few have yet been learned, I am publishing the story
anyway, in hopes that perhaps some of the answers.may be
out among our readers,

THE FENTON-JEFFERSON CONNECTION

The carnival color of “aqua opal”, a light blue opalescent
with a marigold irideseent finish, has long been associated
as exclusive to Northwood. Westmoreland made a deeper
blue opalescent carnival color, usually with a silvery, satin
iridescent finish. This is called “blue opal” carnival by
collectors, But recently | have been fortunate to acquire
photographs of two molds in Fenton aqua opalescent
carnival, an ORANGE TREE water pitcher and two
identical plates. The plates are pictured here from the front

28— BEARDED BERRY hack pattern on ORANGE TREE plite, revealing
deep blue opalescent eolor of this rare plate

and the back (the BEARDED BERRY exterior). The
opalescence is deep on all three pieces. There are other
Fenton rarities in aqua opal: DRAGON & LOTUS bowl,
LEAF CHAIN bowl, VINTAGE bowl and the ORANGE
TREE loving cup,

Was Fenton experimenting with a color to compete with
Northwood's aqua opal? Or is there a deeper mystery to
deal with here? It has always been curious to me that the
ORANGE TREE water set, table set and berry set are
identical in shape to Jefferson’s SWAG WITH BRACKETS
counterparts. There is no question that ORANGE TREE is
Fenton (it appeared in the 1911 inventory and mold drawings
exist in the archives). | did wonder once if Jefferson sold
their old SWAG WITH BRACKETS molds to Fenton, who
then possibly retooled them into the more ornate ORANGE
TREE? It now appears it is simply a copy of a previously
existing shape? This similarity can easily be explained by
reading further.

In order to validate much of this report we must first
prove that SWAG WITH BRACKETS is indeed a Jefferson
original. The jelly compote does appear in the April, 1903
advertisement reprinted in H1, p. 53, but this could have

29— Fenton ORANGE TREE plate from top, with top-quality galden
ividescent finish which camouflages the opalescence
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M— Extremely rave Featon ORANGE TREE warer piveher in agua opal,
Note ihe identical handles, feet and scafloped top to those found on
Fefferson’s SWAG WITH BRACKETS

been a novelty item made to copy another competitor's
tableware line. Could the table line have been made by
Fenton, as Hartung suggested (based on these ORANGE
TREE similarities)?

A trade journal report from January, 1903, described
Jefterson’s new ALPINE pattern, which seems to be
deseribing SWAG WITH BRACKETS. It noted:

Crenrge |Mortimer|, the energetic representative of the
Jefferson, is presiding over the finest display ever before
made hy the company he represents. Lemonade sets are
there in bewildering variety, this firm producing 160 different
sety, many of them being exquisitely decorated. The ligh
colors are faving a fine run, fudsing by what has already
heen done this year, business bids faiv to be far ahéad of
previous vears, The sety are produced in wine ruby, blue,
green, rubv and crysial.

Three lines of tableware are also shown, among them
being the Alpine, which isa fowr-footed seroll pattern in gold
decoration. The Alpine s also made in four epalescent
colors in a different pattern, making a handsome effect.
The third set is plain with gold and enamel decoration:
crisanthemums |sic| being the predaminating decovation.

Fenton thus seems to have merely copied the shape of
Jefferson’s ALPINE when the former firm designed their
ORANGE TREE set. After all. Frank L. Fenton worked at
Jefferson in early 1903, F/. p. 7 clearlv notes that Mr,
Fenton's ¢xpertise was in creating designs for both firms.
But another explanation exists. Please note the name George
Mortimer in the quote above. He was one of the orpanizers
of the Jefferson concern (vice-president until 1905), and
was later involved in the sales force at Fenton.

THE NORTHWOOD-JEFFERSON
CONNECTION
Fenton is not the only firm to get design ideas from
Jeffersom. Northwood at Wheeling and Dugan at Indiana,
Pa., also copied some of Jefferson’s patterns and novelties.

The BEADED CABLE rose bowl, the mold for which was
long thought to be have been transferred from Jefferson to
Northwood, appeared in-a December, 1907 Butler Bros.
assortment with proven Northwood opalescent novelties.
Since the Kamm reprint of the Jefferson catalogue (K7, pls.
43-37) dates from Follansbee (cirea 1907-08), we must assume
this too was a copied design. There are slight mold
differences between the two, noted in the photographs
shown next. Other opalescent novelties made by both
Northwood and Jefferson include VINTAGE, FINECUT
AND ROSES, BARBELLS, MEANDER and RUFFLES
AND RINGS. See H2, pp. 14-15 for more on this mysters.
George Mortimer, a prime foree in the establishment of
the Jefferson factory. went to work for Northwood in 1903,
which may be why Northwood copied some fast-selling
Jefferson designs.

I —BEADED CABLE rose bowl fn ague opal by Northwood. Note the
double-rimg base

J2—READED CABLE crimped dish in blue opalescent, probably by
Jefferson, Note the triple-ring baxe. Al other partemn featuves appear to be
identical, proving Novchwood copied the eavlier Jefferson design
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But not all of these novelties are copies. A letter from
Harry Northwood, written on August 5, 1909, provides one
answer to this mystery. Apparently Jefferson was shifting
away from the “fancy glassware” market in 1909 and disposed
of many of their molds. Northwood puchased at least one
mold (VINTAGE— H2, Fig. 445) from Jefferson in late 1908
or early 1909, A February, 1909 Butler Bros. assortment
shows this VINTAGE opalescent bowl (not to be confused
for the Fenton carnival glass bowl of the same name) along
with other Northwood opalescent novelties, Perhaps also
Fenton, Mortimer or even the new Millersburg Glass Co.
did the same.
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33— February, 1909, assortment of Novthwood opalescent novelties includes
a VINTAGE bowl (botiem right) made from a mold formerly owned by
Jeffersan

“POMPEIIAN" IRIDESCENT ABSORTMENT.

A weivhlons eatieoiion 47 modera 2Pl calor el Fecsaal dnf,
a Mtdﬂnm'_mmmﬁﬁm“ o delawas,  Such affect (e desipne Aereinfive Braloead only

Eitls l'lil Exirn ab2g gilecrn now embe
wWith thy rainkem vAFiels oo mmul']u I:u‘.lu:-m lugser, LLawl comprisgs 1% dog eack of:

1t dealEna, diark wine- Tuby solor Telloved
Poim iripin feated orlniped al I gxted deen almond, oF L howi
Ll-lr # fooied Tope howl Bl M lwrge orimped optie Teull dlah
Ty 11 Iluf ng orimpad canl receptocle or |13 : disimnng embassed l|um..- vase,

b Tooted detp cotupart
5] II ||E.| toolod compart.
Eaney footed \'lultul. Boa. bt . ¥ lured Lonboh of. sweeimant Qieh,

= r-mm anbad Totel & dos —
'F'-i . deslzn dedbls hondle card troy. MER NG “Per I.'j'-::.n. B‘lﬂ

3 — 1910 assortment of Northwood carnival glass ineludes the FINECUT
AND ROSES design in two shapes, also probably made from an old
Jefferson mold

George Mortimer's eontribution to glass history, and
possibly the popular “aqua opal carnival”, may have been
more significant than ever considered. He was one of the

IS—FINECUT AND ROSES erimped dish in aqua opal. This how! is
never found rrademarked with the “Farcy™ interior pattern. It hay Been
found marked when the interior is plain,

finest salesmen in the “fancy glass” business, and was closely
associated with Northwood at Indiana, Pa. (1898-1900), and
then Jefferson ( 1901-1905), In 1905 Harry Northwood wooed
him to his new Wheeling factory, but a year later we find
Mortimer going independent with his own decorating firm
in nearby Toronto, Ohio. This firm must have failed, or
remained only a side interest, as a January, 1908 trade
journal describes him as working in the Fenton Art Glass
Co. sales force. It stated:

Fenton Art Glass Co., Williamstown, W V., Frank W
Fenton [sic| and Geo. Mortimer— This line of colored
glassware in lemonade and wine sets, novelties, is at the
Fart Pitt Hotel, The “lrridie" line Is an innovation in such
roods and ought to be a brisk seller

Is this just coincidence that George Mortimer was
involved in the marketing of the new iridescent glass known
today as “carnival glass™ This new type of plass was being
shown for the first time ever at that 1908 Pittsburgh exhibit.
Meortimer's desire for independence must have been too
strong. Later in 1908 he established his own Mortimer Glass
Co., a jobbing firm with offices in Pittsburgh. He appears to
have been instrumental in the marketing of this new pressed
iridescent glass. The following trade quotes may he
impaortant:

1/4/12 C&GI

The sample rooms of the Fenton Art Glass Co. and the
Mortimer Glass Co., in the Lewis Block |New York City|
have heen re-arranged, and all new lines of iridescent ware
are now being shown.

5/30/1912 C&GJ

President George Mortimer, of the Mortimer Glass Co,
(Pittsburgh) has returned from an Eastern trip, and reports
a good demand for staple lines, as well as a number of
spectalties he carries. The iridescent items are having a
very good call.

1912 seems to have been about the peak time that aqua
opal carnival was being produced. The original name for
the color is not known. Production was not exactly limited,
but it must have considered as unique and special in 1912 as
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Jb— The MEANDER beowl was used as a back patiern on this THREE
FRUITS spatala-footed bowl in agua opal. MEANDER was oviginally
made by Jefferson

it is among collectors today. The color is scarce enough on
today's market that it was not produced originally on too
massive a level. It is not to be found in wholesaler’s catalogue
assortments, so the customers must have been few—an
elite group of buyers.

Ifindeed Mortimer Glass was responsible for introducing
“aqua opal” carnival, perhaps Mr. Mortimer had Fenton
“test” the color for him in their new ORANGE TREE
molds (they first appeared in the 1911 Fenton inventory).
However, the contract for production must have gone to
Northwood, because the overwhelming majority of this
color found today was made from Northwood molds. Fenton
may have produced their few known examples of aqua opal
to investigate producing their own competitive line.

Northwood introduced his “ice blue” and “ice green"
and “white” carnival in 1912, calling them azure, emerald
and pearl respectively.

New effects in iridescent glassware mark the new offerin o5
of the H. Northwood Co., of Wheeling, W Va. The New
York representative of the concern, £ M. Miller 25 West
Broadway, has recently received samples of many new
freatments in tableware lines of iridescent glass, prominent
among which are three color treatments, which they call
“Azure, " "Pearl, "and "Emerald.” These are of a softer tone
than anything that has been produced heretofore in this
kind of glass, and the new effects are very pleasing. As
indicated by the names, the colors are light blue, pearl and
green, but to say that either name fittingly described the
color would be incorrect,

There is no mention of anything resembling “aqua opal”
in 1912 trade journals. A May 23, 1912 C& G/ journal noted:

At least two glass manufacturers secured good business
as a result of the Knights Templer Conclave being held in
Pittsburgh this week. The Ripley Co. was given an order for
two Commanderies for 10,000 goblets to be used as
souvenirs, and @ Wheeling firm received an order for 5,000
iridescent mugs.

This Wheeling firm was obviously Northwood. These
mugs, which are known in ice blue and marigold only, are in

the DANDELION pattern with the KNIGHTS TEMPLAR
markings on the base. All Northwood patterns made before
1913 are more common in aqua opal than the patterns
intraduced after 1913, For instance, the PEACOCK AT
THE FOUNTAIN pattern was designed in 1914 and the
punch bowl and cups, orange bow! and compote are rare in
this color. Northwood's GRAPE AND CABLE, introduced
in 1915, exists in very rare quantities of this color. Thus,
Harry Northwood apparently continued production on a
limited basis after the peak 1912-13 period. Whether
production was undertaken for Mortimer after 1913 is not
known. Perhaps a key to answering this is the trademarked
pieces.

o = e

37=PEACOCK AT THE FOUNTAIN compote in agua apal, en the same
mold used for HEARTS AND FLOWERS. This compote is never found
rrademarked

THE NORTHWOOD TRADEMARK

It has always been a source of wonder why so many agqua
opal pieces are not marked with the Northwood N-in-a-
Circle. This trademark was first introduced around 1905
long before carnival glass was brought onto the market. so
certainly the trademark would be used on this most special
and unique color. I do not have a great deal of experience
studying many pieces of aqua opal to confirm which patterns
are marked or unmarked, but Don Moore and Janet
Knechtel helped me compile this list from their extensive
collections.

NORTHWOOD TRADEMARKED PIECES
ACORN BURRS punch set
DOUBLE LOOP open sugar
DRAPERY rose bow! (one unmarked)
LEAF & BEADS
BUSHEL BASKET
RIBBED vase
DANDELION mug
DAISY & PLUME rose bowl
GRAPE AND CABLE (one unmarked)
FINECUT & ROSES (some unmarked)

——

—
e —
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UNMARKED AQUA OPAL
PEACOCKS ON A FENCE (ribbed back)
DRAPERY rose bowl
THREE FRUITS bowls & plates
THREE FRUITS (spatula foot)

FRUITS & FLOWERS

PEACOCK AT THE FOUNTAIN (compote)
DIAMOND POINT vase

BEADED CABLE rose bowl

DALSY & DRAPE vase

ROSE SHOW plate and bowl

HEARTS & FLOWERS compote

GOOD LUCK bowl

Although not reported to me in aqua opal, a very rare
POPPY SHOW plate is shown here in a fascinating, unlisted
ice green opalescent. This pattern also has never been
reported with a Northwood mark.

Only a detailed study of dozens of collections, comparing
mold variations, the location of the trademark (on the base
or inside the pattern), ete., can help us determine certain
possibilities. For instance, the mark could easily be added
to the base after a possible run for Mortimer. No one is
saying that aqua opal was exclusively made for Mortimer.
The existence of the same molds in aqua opal. marked and
unmarked, indicates Mr. Northwood may have produced
examples of this unique color when Mortimer ceased to be
a customer.

It has always been a mystery why the ROSE SHOW and
POPPY SHOW bowls and plates have never been found
trademarked. To be sure, the highly embossed designs are
not appropriate for a trademark at the center of the top.
But it is possible the molds were exclusively made for
Mortimer’s jobbing firm. I have been told of a rare peach
opal ROSE SHOW plate. If my theory about Mortimer is

38— ROSE SHOW plate in agua opal carnival, This design iv known in
more than one variant, none of them ever found rrademarked, Could they
have been made from molds commissioned by Mortimer Glasy Co., with
proviuction at more than one glass factory?

I—POPPY SHOW plate in rare, anfisted, ice green opalescent carnival,
If this is @ Mortimer mold, whe made this anigue coloy, Northwood,
Fenton or Dugan?

correct, he could have taken his own molds to Dugan or
even Westmoreland (the major manufacturers of peach
apal carnival) for test runs and production gquotes there.
Fenton also made limited amounts of peach opal. 1 previ-
ously reported that “peach opal™ may have originally been
called “Alba Lustre”. But a December, 1909 report in The
American Flint noted that Dugan was calling this “Pearl
Iris", describing it as “iridescent effect on opalescent.”

To fully understand the jobber-type firm, we must look
at how these firms worked. They contracted with glass
factories for runs of glass at a specified price. Then the
jobber took the glass to his own customers. Jobber firms
were usually run by high-power salesmen, with established
markets, Mr. Mortimer was such a respected and experi-
enced salesman in the colored glass field, that he was
unusually successful. His firm existed in Pittsburgh long
after his death in 1946. The last mention of “Mortimer
glass™ in trade journals was in 1971. L.G. Wright was another
successful glass “road man” who established his own
company marketing glass made by a variety of factories.

The BEADED CABLE rose bowl, which was reported
by us in peach opal carnival WITH a Northwood trademark,
could be such an example of a color being tested for
Mortimer by Northwood. Why else would Northwood not
have made more peach opal? This rose bowl is often seen in
agua opal. Because Fenton and Northwood peach opal
carnival glass is so rarely found today, it is unlikely that
either firm ever tried to compete with the massive amounts
being produced by Dugan and Westmoreland.

Another possible explanation for the Northwood/Jeffer-
son and Dugan copies are other individuals in the sales
forces. A June 16, 1906, trade journal noted the engagement
of Harry White, Jr., of Indiana, Pa. to Miss McQuigg, of
Pana, IIl. Tt stated “Mr. White for several years acted as
travelling representative of the Northwood Glass Co.,
Wheeling, W. Va., and later for a short time held a position
with the Jefferson Glass Co., Steubenville, O The Indiana,
Pa. address indicates he was then associated with Dugan.
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#—Rave POINSETTIA LATTICE bowl in agna opal. This bowl is not
reported trademarked, but is known in distincrive Novthwood castard with
corforeSiain

DID JEFFERSON GLASS MAKE CARNIVAL?

There are two different factories which are well known
to collectors of pattern glass, the Jefferson Glass Company
of Steubenville, Oh. {(and later Follansbee, W. Va.), and the
Riverside Glass Works of Wellsburg, W. Va, Neither can be
proven as a manufacturer of iridescent glass, and vet some
of their patterns are known in “carnival”,

The existence of George Mortimer out there competing
for his share of the carnival glass market may explain many
of those one-of-akind rarities which today bring such
astounding prices at auction. Perhaps he had access to the
formula used in the production of this glass, If he had molds
made for him, could he not also have bought old, discon-
tinued molds and had them run for his “special” line? As
noted, Jefferson was selling some of their molds in 1909,
Riverside closed in 1907, and reportedly their molds were
moved to Cambridge. But we also know that some Riverside
molds ended up at other factories, so perhaps Mortimer
purchased the molds for the few known Riverside items.
But that’s another mystery. See “The Riverside/Cambridge
Connection” section of this chapter for further information.

Thus we have a good foundation for explaining why
some Jefferson patterns and novelties can be occasionally
found in carnival glass. But there is another possibility.

For example, the HONEYCOMB & HOBSTAR vase in
Edwards, p. 109 is the GLORIA pattern (K6, p. 50). This
tableware design was introduced by Ohio Flint Glass in
1907, but shortly after the molds were sold to Jefferson (as
part of the Krys-Tol line). In 1910, Jefferson was sold,
reorganized and the new management concentrated produc-
tion on lighting ware and the popular CHIPPENDALE
crystal. But there are indications Jefferson may have started
selling molds in 1909, the year Millersburg began operating.
Edwards reports that the vase he pictures is one of only two
known, and that local legend places production at Millers-
burg Glass Co., Millersburg, Ohio. How did a Jefferson
mold end up at Millersburg? Did Millersburg Glass buy a

few molds from Jefferson? To answer this question we must
briefly discuss the little-known history of these factory.

THE MILLERSBURG-FENTON
CONNECTION

The Millersburg Glass Co. was incorporated on May 1,
1909, and made their first glass on May 20th, It has not been
reported before, but the articles of incorporation were filed
at Marietta, Ohio, with John W. and Frank L. Fenton as two
of the five organizers. The three others were H. W, Stanley,
A. I. Richards and Charles Grass. The intriguing ties
between Fenton Art Glass Co. and Millersburg Glass
reported in early trade journals (See FJ, p. 132, footnote)
now can be confirmed. The capital stock of the new concern
was issued at 125,000, but distribution between the five
partners and stockholders is not noted.

The new factory had a number of molds made for them
by the Hipkins Novelty Mold Co. at Martins Ferry, Ohio,
Some of the original mold drawings are still preserved at
the Fenton Art Glass Museum archives. The following year,
Millersburg unveiled their new lines to the trade at the
annual Pittsburgh exhibit.

1/13/1910 €& G

Crystal tableware and iridescent specialiies are leading
features of the Millersburg Glass Co., the display being in
charge of H.E Webber, The specialty line is being shown in
many new shapes, consisting of vases, comports, nappies,
berry sets, salads and many other pieces. In the crystal
tableware four lines are shown. One is a Colonial patiern,
while the other three are imitation cul,

That same month, a news account appeared in the
“Indiana Evening Gazette” (January 19, 1910) which provides
additional Fenton family involvement in the Millershurg
company. It noted:

Thursday s issue of the Holmes County Farmer of
Millersburg, O., contains the following account of the
prosperity of John Fenton and his brothers, Charles and
Frank, Indiana boys, in their glassworks there:

When the Millersburg Art Glass Factory began operations
on May 20th, it was generally conceded that it was the best
equipped glass factory in the country and that Manager
John Fenton had more than fulfilled his promise in con-
structing and equipping the plant. But it seems that he was
not satisfied, however, and is now adding nearly $20,000
warth more of equipment and petting ready to operate the
plant with two shifts of workmen which virtually means da
and night service.

Workmen have been engaged the past two months in
excavating and putting in the foundation for a big re-
generator furnace that will soon be completed, the expense
of which will be in the neighborhood of $10,000. It is being
constructed by the James H. Matthews Company, of
Wellsburg, West Virginia, the same firm that constructed
the other furnaces and lehrs of the original plant, and when
completed will have a capacity of melting fourteen tons of
glass every 24 hours. It is an immense structure and is o

I
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constructed that either pass or coal can be used for firing.
The big 8U-foot smokestack was finished ten days ago and a
large force of mechanics are rushing work on the new
furnace ay rapidly as possible.

The big plant has been engaged the past ten days in
getting out the handsomest line of pressed glassware ever
puet on the market, and is something entively new, different
and superior to anvthing along that line ever before shown.
It is known as the satin finish radium and of the various
colors af old, gold and silver, purple, and as the name
implies, every color of the rainbow. There are hundreds of
designs of every conceivable form and size and this make is
destined to become popular the country over. This line of
goods is in addition to the already large line being manufac-
tured by the company.

The new gas wells of Mr. Fenton's eest |sic| of this place
are coming in satisfactorily and showing a fine flow of gas.
They expect to drill in another well Saturday and will not
stop until a half dozen more are completed. The pas pressure
af the plant is double what it has ever before shown and with
the additional new wells there will never be any danger of ¢
shortage of gas.

The factory has arders for several months ahead and as
soon as the new eguipment (s completed two shifis of
workmen will be used,

The following year saw Millersburg represented again at
the Pittsburgh exhibit. But pressure was beginning to mount,
as debts on the Hipkins molds and construction costs were
coming due.

1/12/1911 PG&BS

H. E Weber, representing the Millersbure Glass Co., at
the Fort Pitt Hotel, is showing a complete line of what they
call Radium glass, made in novelties and specialties. The
secret process which this poods goes throuph gives it the
appearance of metal, and is without a doubt the nearest
thing to metal ever produced. It has proven one of their best
sellers this season.

Six months' later, in June of 1911, the dream factory
whimpered into bankruptey court. The order of appraise-
ment on file at the Holmes County court appraised the
factory and machinery at 532,500, and the leftover glass at
§2,102.22, The firm attempted reorganization on Qctober
5, 1911. The new articles of incorporation of the renamed
Radium Glass Co, listed S.B. Fair, John W. Fenton, Carl
Schuler, 8. Franks, 5r., and D.W. Miller as partners. This
time the capital stock was issued at only $50.000.

THE JEFFERSON-MILLERSBURG
CONNECTION

On November 23, 1911 the Millersburg, O., company
was listed as having a reservation at the Fort Pitt Hotel
under the name of Radiumn Glass Co., but T have no
records to indicate that they actually showed their wares in
1912, The plant ceased operations in May of 1912. O. Joe
Olson (GR, 5/1975) reported that in October, 1913, the

factory was sold to Frank D. Sinclair, who later operated it
as part of the Jefferson Glass Company. Signal lights and
railroad lanterns were then made at Millersburg.

The Jefferson Glass Co. was formed in 1900 at an old,
refurbished factory in Steubenville, Ohio, by a consortium
involving D . Sinclair. George Mortimer was vice-president
and Harry Bastow was president, After two different changes
in management. Mr. Sinclair in 1910 was described as sole
owner of the new factory at Fallansbee, W. Va. (just up and
across the Ohio River). In March of that year he sold the
factory to individuals interested in converting the factory to
lighting ware. Mr. Sinclair, a wealthy capitalist from
Steubenville, remained the new firm's principal stockholder.,
The 1910 trade journal stated that the factory may convert
to the production of automobile lenses and railroad lighting
specialties. But in October, 1913, Frank D. Sinclair, possibly
his son or brother, purchased the idle Millersburg factory
and it was converted to a factory for production of these
lighting specialties: It appears that production did not begin
until December, 1916, according to this next trade report.

9/ 1916

Official announcement was made this week that the idle
glass plant at Millersburg, O., which was purchased several
years ago by the Jefferson Glass Co., of Follanshee, W Vi,
will be placed in active operation in December. A general
line will be manufactured at this plant. The factory was
built originally for the Millersburg Glass Co., and was
under the management of John Fenton, and a line of
iridescent glass was featured. This company encountered
business troubles and the property was later sold, being
secured by the Jefferson interests. With this factory on the
active list the production of the concern will be materially
inereased during 1916, i

Many molds must have been acquired by the purchase of
this factory, and most were sold to Canadian interests or
sent to the Jefferson factory at Toronto (acquired in 1912).

Thus in the history of Jefferson we find many important
dates. There were a number of changes in management and
anew factory built in the early “fancy glass” years { 1900-08).
In 1909, old molds were sold as the factory concentrated on
their successful CHIPPENDALE tableware. In 1910, 1912
and 1913, new owners acquired the Follansbee and two
other factories (at Toronto and Millersburg). In 1919, the
same firm sold the Millersburg factory, as well as the molds
and production rights on their CHIPPENDALE tableware
line.

Thus a connection between the two factories being
further confirmed, let us examine the big mysteries cn-
cerning the glass. Certain rare examples of carnival glass
have been documented in colors not associated with
Millersburg. Edwards, p. 7 states that, among other colors,
no aqua opal or white Millersburg carnival has been
confirmed. However, his revised third edition price guide
lists this firm's OHIO STAR vase in these two colors. Is it
possible that at least one mold found its way to the
Northwood factory when Jefferson purchased the Millers-
burg factory and molds in 19137 You will recall this is what I
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believe is the peak period for aqua opal production.

The OHIO STAR pattern, which is unquestionably a
Millersburg pattern (their No. 353), appeared in Fall, 1910
and Midwinter, 1911 Butler Bros. catalogues in assortments
which included HOBSTAR AND FEATHER and COUN-
TRY KITCHEN.

“NEW PACEMAKER" ASSORTMENT. (Crystar’
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41 = V1T assortment of Millersburg erystal. Note the OHIO STAR vase
which way this firm's Ne, 333 patiern, Jefferson also introduced a No, 353
parters in 1909, ahout the time the firm was selfing many of their molds
during a change of ownership and produciion divection

The Jaffermn {Toronto) Latdlugue Sh(m-‘:: OHIO ‘iTAR

cmnmdenf_c‘? A January 9, 1909, CG& L describes ] al’:fcrsmls
“heaviest line of pressed ware ever made in this or any other
country”. The product is deseribed as difficult to tell from a
"cut glass factory, The cutting is deep and artistic . .. ™. The
journal describes the popular CHIPPENDALE, to which 75
more pieces were added to the line, and a cheaper line of
“colonmial ware, known as Ne. 353", Although hardly a
classically colonial design, OHIO STAR could still be this
same pattern.

On the other hand, the mold designs preserved at the
Fenton Art Glass Museum indicate the molds were made
for Millersburg. Conflicting evidence in the controversial
mystery. The bankruptey appraisement lists four major
lines by the numbers 353, 355, 358 and 400, the latter being
a plain fluted pattern.

As previously noted. Jefferson changed owners and
product direction in 1910. Is it possible that Jefferson's No.
353 line was sold to the new Millersburg factory? It was in
1909 that Northwood got his mold (or molds) from Jefferson.
The factory wasalso sold in 1909 {probably to “sole owner™
Sinclair) before the 1910 reorganization. Suppose OHIO
STAR was originally made by Jefferson in late 1908, sold to
Millersburg in early 1909, and then the molds were moved
to Jefferson’s Toronto factory after they purchased the
bankrupt Millersburg factory in 1913, A rare toothpick
holder is known in this pattern, the only toothpick known
made at Millersburg (they are listed in the bankruptey
appraisement),

There are two rather interesting pieces listed by Hartung
and Presznick which add to this continuing mystery, BP3, p.
291ists the Jefferson No. 251 pattern (known as IDYLL) in a
“flashed marigold over greenish-white opaque”. The custard
glass made by Jefferson sometimes has this same greenish
cast. Could this be custard based carnival? Was it an
experiment by Jefferson in the carnival glass field? Or was
the mold sold to Millersburg?

Perhaps the strangest mystery of all. A January 27, 1910,
trade journal stated, referring to the Millersburg display:

. In connection with the Radium line in old ivory and
mother-of-pearl effect, 12" high vase, 5%" at base."

A partial quote from the following month, on February
3.1910, starts like this: “. . . six at the base, Rich relief work
is a feature. In connection with the “Radium "effect is a line
in old ivory and mother-of-pearl finish which is very
attractive, A line of jugs in the same kind of glass will he
brought owt by this firm at once.”

The term "old ivory” was usually reserved to describe
the color collectors now call custard. I am unable to confirm
a single piece of Millershurg carnival in custard. Perhaps
with the release of this report, actual glass may begin to
surface which fits the trade description above.

Your frustration of two incomplete, but terribly impor-
tant, trade quotes may be equal to mine. During my early
years in glass research I was not interested in carnival glass,
and was careful only to copy trade notices concerning
MNorthwood or other colored glass manufacturers. Some of
these photocopies include portions of notices concerning
other factories and | have carefully entered any remaining
words into my computer.

The most obvious association between Jefferson and
Millersburg is Frank L. Fenton, who was involved in the
opening of both factories. But these possible mold sales
took place long after he withdrew. Perhaps other personal
ties remained which caused these historical mysteries. At
any rate, there is one piece of Jefferson carnival glass
known which cannot be tied to Millersburg, the WIDE
BAND BELL (MH?, p. 83). This bell appears in a Central
Glass Works CHIPPENDALE catalogue. The mold probably
originated at Ohio Flint Glass, moved to Jefferson and then
to Central. 1t is shown in H4, p. 52 in Jefferson’s custard
glass. When it was made in marigold carnival 1s not known.
Perhaps one of our readers has a souvenir dated bell,

THE MILLERSBURG-CAMBRIDGE
CONNECTION

The iridescent “radium” finish found on Millersburg’s
carnival glass is so similar to the finish found on the
Cambridge Glass Co.'s carnival glass, that some connection
between the two firms formulas must have existed, Edwards,
p. O reports a close working relationship between the two
factories. crediting responsibility to Oliver Philips and his
three sons. Mr. Philips is said to have developed the process
for the radium finish. He was reportedly from Findlay.
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Ohio, and instrumental in the establishment of the National's
factory at Cambridge (where many former workers from
Dalzell, Gilmore & Leighton were relocated).

But | found another fascinating “carnival glass connec-
tion” from this period. Thomas Dugan, who for years was
instrumental in the production of outstanding iridescent
pressed glass at the Dugan Glass Co., Indiana, Pa., resigned
from that firm in late 1912, In October, 1913, he was working
for Cambridge Glass Co. A trade journal report from that
month noted:

Thomas Dugan, New York vepresentative of the Cam-
bridge Glass Co., v encouraged over the condition of
business. The new blown line is taking well, and considering
that it is an entirely new proposition with the Cambridge
Glass Co. they are to be congratulated,

With the closing of Radium Glass in April,
1912, Mr. Phillips and family could have relocated to
Cambridge, shared the formula for the radium finish with
their new employers, and the line was then marketed by an
experienced individual in the field, Thomas Dugan,
This brings us to another mystery. Did Millersburg make
the RIVERSIDE LADY and WILD ROSE lamps?

THE CAMBRIDGE-RIVERSIDE
CONNECTION

Asnoted before, Riverside closed sometime in 1907, the
National Glass Co. (which leased the factory 1o the manager)
having gone into receivership in 1908, and according to
Thuro, p. 246 the molds were sold to Cambridge. But other
Riverside molds ended up at McKee and Dugan's new
factory at Lonaconing, Md. The RIVERSIDE LADY and
WILD ROSE lamps, both found with identical bases and
the patented Riverside “clinch-on™ collar, are known in
carmval glass colors with 4 typical “radium” iridescence,
This has led some to speculate that Millersburg was the
manufacturer. This is indeed a possibility, as the bankruptey
appraisement lists 98 dozen barrels of “lamps stuck on
collars” at a value of $42.50. But there is little doubt that
these lamps were originally produced at Riverside. A trade
journal from 1906 deseribed a LUCILLE lamp which
perfectly describes what today is known as RIVERSIDE
LADY.

6/03/1906 CG&L

The new line of decorated utility lamps from the Riverside
Glass Co., Wellsburg, W, Va., is one of the most attractive
itnaginable. The whole foot and stem is in pink, green and
gold—a decorative treatment that is new and of striking
appearance. It is called the Lucille pattern and cannot fail
to make an impression on the market. The Riverside is
pushing its original and popular clinched-on-collar lamp.
First introduced a dozen years or more ago, it has achieved
a high position and maintains ity popwlarity with use. . . .

But how did Millersburg get the molds from Riverside?
Isit possible Riverside made carnival glass before closing in
late 19077 Or were these lamps in carnival glass made at
Cambridge with their similar iridescent surface? The mystery
thickens. The following trade journal describes a Riverside
tableware line in iridescent,

1/13/1906 CG&L

| Reviewing annual display]|

.+ . That new Kanawha line of theirs is a beauty. It is
colonial in design and you know ! like colonial patterns.
This they have in crystal and in crystal and gold and they
will have it in several other decorations. In ruby and gold
and in iridescent. It has met with popular favor and everyone
is asking about it. Then they have a plain colonial line that
is a dandy. Their one-piece locked-on colar |sic| lamp is
non-breakable. . .

EANAWHA is the same as McKee's No. 75 COLONIAL.
which Millard named BLUCHER. The molds for this line
were apparently sold to McKee after National declared
bankruptcy. The iridescent term used in the above descrip-
tion may be the light marigold "lustre” described elsewhere
in this volume, as a toothpick holder has been documented
inthis color (RU TF Fig. 1374). But there is another carnival
glass rarity, the WILD ROSE syrup pitcher (MHS, p. 125)
which makes me wonder if indeed Riverside may have been
experimenting with carnival glass production at the time
they closed.

42~ Marvigold carnival WILD ROSE syrup, which is actually SINGLE
ROSE partern, possifly by Riverside. This syenp has been attributed to
Northwood, but whe actnally made it is a matter of conjecture at rhis point

The WILD ROSE syrup shown here is in the same pattern
as the one Kamm named SINGLE ROSE (K3, p. 86). The

pattern is known in clear, emerald green and decorated
milk glass. Various pieces, including the lamp, appeared in
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H4—SINGLE ROSE assortment from early 1907 Butler Bros. Riverside
elosed laver that vear and their molds were disbursed as National Glass Co,
ASSETS

1906-1907 Butler Bros. catalogues, disappearing from
assortments in December, 1907, Only the syrup is known in
carnival glass. This may have originally been called the
FLORENTINE pattern, which is deseribed in a 1907 trade
journal.

1/5/1907 CG&L

... Their Florentine pattern while not new, was not shown
last year, being a mid-season production. It is decorated in
red and gold and the success it has met with so far ensures
its popularity during the present year The Rayal patiern,
wihtich was their leader last vear, and which { mentioned in
opening, iy again disployed. and buvers are coming back
after it thick and fast. A mention of the Riverside would not
be complete without a reference to their famous clinch-on
collar lamps. . .,

The "red and gold” decoration is probably the “goofus-
type” in which this pattern is known, Riverside shut down
later that year, and in 1908 a number of National's leased
factories found their “plugs pulled™ as the court's trustee
sold remaining stock, profitable factories and other remain-

15—SINGLE ROSE rankard pitcher in green with pold

ing National assets, There was talk of reopening Riverside
in 1948 as an independent. By 1911 the idle factory was sold
and reopened as the Crescent Glass Co., a manufacturer of
automohile lighting.

The obvieus association between Riverside and Cam-
bridge is the National Glass Co. ties. The Cambridge factory
did not become completely independent of National until
1910. No Riverside molds appear in any Cambridge Glass
Co. catalogue reprints presently available, so we have to
lend some credence to the possibility that some maolds
could have been acquired by Millersburg. But is it merely
another coincidence that the courts were disposing of
Riverside's assets in 1908, the same year George Mortimer
was establishing his jobbing firm? Could he not have
purchased a few of the Riverside molds to add to his specialty
line? | am not saying this is the case. but it i5 another
element (o add 1o the maddening and mounting mysteries
one encounters in researching carnival glass. Hopefully,
continuing computer-based research will solve a few of
these mysteries, Unfortunately, the more we learn, the more
we discover we have vet to learn,




